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FAMILY AFFAIRS
= MASTER CLASS TOM MCSORLEY
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unuydu yhiuneUS,rNL, YUNNKSS MULLDhE
MOSCOW CINEMA, BLUE HALL

15.07

L Ywipdhp 2pgwit /ntd.” dwu-Mhtin Utyht
Le Cercle Rouge /dir. Jean-Pierre Melville

Fra/lta, 140’
T, 16+

Lang.: French
Subt.: English and Armenian

<D 2Enwithnfuncggniu /ntid." Zjne Zwnunu UK, 124’ Lang.: English
Revolution /dir. Hugh Hudson R, 16+ Subt.: Armenian

ZIH O Fuwguguw dinwnpnie)nil/ nkd.” 2n Ptinhugbn USA, 115’ Lang.: English
Intent to Destroy/ dir. Joe Berlinger CF Subt.: Armenian

*Invitati Only 16+

Unuydu 4hiunNERUS,rNL, YUrUDr ALLhE

MOSCOW CINEMA, RED HALL

ZOHE Fuwigugdwiu dinwnpniegnit/ ntid.” 2n Rtinhugtin USA, 115" Lang.: English

Subt.: Armenian

Intent to Destroy/ dir. Joe Berlinger CF
*Invitations Only

EPEYUL3UL @hZENLEN MNNNUSUL USAhLErNhY
YEREVAN NIGHTS AT POGHOSYAN GARDENS

usn¢
Nnr NAhuGN

«Iwjjulw | Juwwwnybp» dpgnypeh
fuwnwpYujhu yupdwdbnpwdubph
pwdhup bpwenud £ 6 $hid, npnug dkg
wdthnthjwé Bu quuwquu Bpypubphg
GYwé hwywagh Yhungnpshsubiph
Eppbdu hpwpwdbpd hwjwgpubpu
punwubywu hwpwpbkpnipjniuubph
dquwdwdih, wjwunwlwuh ntunph
uhwdwnpbhnipjwy Jepwptpjw:

Unwgwwnwnp /nkd. Uhjw Zkutiup UK, 30 Lang.: English
The Pacemaker/dir. Selah Hennessy BW, 12+
Uplwdwnhyutiph wwiunnyp/ntd. Uhjw 2Z6ubup UK, 30’ Lang.: English
Sunflower Inn/dir. Selah Hennessy BW, 12+
EPEUUL3UL GhCEPLEN ONELUSH 2PUNUCUUNRY
YEREVAN NIGHTS AT OPERA SQUARE
Akuhu Unipnitigli/ntd." Uunntj Lnpwy Rus, 5’ Lang.: Armenian
Dr. Denis Mukwege/dir. Andrei Loshak AU, 12+
fkpdwy wunwpgutip/ntd. Utingly hupwjtiywu Arm, 82 Lang.: Armenian
White Dreams/dir. Sergey Israelyan T, 12+
ErEUUL3UL AhTENLEN YUULUUNNRY
YEREVAN NIGHTS AT CASCADE
Unthwdwn Ywnyh2 /ntid." Uunnt Lngwy Rus, 5’ Lang.: Armenian
Dr. Muhammad Darwish /dir. Andrei Loshak AU, 12+
Puwnl, Gu B /nbd." dpniugl Mnyjwpjwu s . .
Hello, Itis Me! /dir. Frunze Doviatyan A;m{ 28+2 Lang.: Armenian
EPEUUL3UL GhTEPLEN «2U3UUSUL» U/ USANhU
YEREVAN NIGHTS AT HAYASTAN CINEMA GARDEN
Swpeniu Unwit b binwwiu Ejdw/ntd. Uunpt) Rus, 5 Lang.: Armenian
Lnawy AU
Fartuun Adan and liwan Elman/dir. Andrei Loshak 12+
dbg tpwd \whu/nbd.' S il
f}m%hd‘ulighzm uinuiph $rihu/n ity Rus/Arm, 73’ Lang.: Armenian/Russian
Six iCi and the City/dir. Tatiana Daniliyants YP, 12+ Subt.: English
EPEYUL3UL AhCENLEN LULUEBLh USANKY
YEREVAN NIGHTS AT NANSEN GARDEN
2400 Quidhpw Upnwiuh /ntd. Ywpnwu Znyhwiluhujwu Arm, 5’ Lang.: Armenian
Jamila Afghani /dir. Vardan Hovhannisyan AU, 12+
hwpwpww/ntd.' 3niph Gpqulyjwu Arm, 69’ Lang.: Armenian

Khatabala/dir. Yuri Yerznkyan

2Us-nNNRUUHUL ZUUULUUCUL
RUSSIAN-ARMENIAN UNIVERSITY

Lang.: Armenian
Subt.: English

Ywpuhp juudnputip /ntd. Shnpgh Upfuwpnuhatb  Arm/Geo/USA,
Red Apples /dir. George Sikharulidze 15', AP, 16+

UgtiGwphun b wpnynuutip Otijpu Qwpmipyni-
GjwGh b ptidhunp Shnpgh Upfuwpmihath « Gwup-
Uhp JuGanpltip> pwg-hwy-wdtiphlyul wpmwn-
pupul ppuiwymd Gnpuuuwl qnygh  wpw-
ohl ghoinG' hp wlwpmb vwfwlng, m gphph
wipnny glippuumwln] pdoyhlG wyghtint Shnm-
up pwwn hwlhpé, wpwlg wfbinpy ppudwmnp-
qhwlub ptnnuiGtph b qhgqugltiph wuwnljpnud
L6 ng dhuyl wjwlnuuwyn dbnnGiph Gwow-
wuwpwpdniGpGlipp, wyl'  hGswhuh wqnbgnipmi
L wyu dhowntingG mGtGnud tphuwuwpn pGuwGh-
ph wwywquyh gpu:

Gpt Uhfuwipmihath $hpdp GnpunguulGtiph dw-
upG t, wyw Eppl) SwhhGubh « UGy 9ph tipt-
uhl» ppuiwl wwptg winwhGGbph, nputn Wg-
huwydtiph hpulnmpyudp wwewwynn Yhip sh Gu-
pnnund oglnipymb gmguptipty hp' (nquipwnud
piws wimulmb: Spwghyndhy wwwmdnpmGi

uwhdwlhl quynn hwijuljwl gynmnud wuypnn
UhdnGp unpupfwd b ipup wlwuyuph wiglty
dtinGnn wuyhlG wbulbm hwdwp, m| hpuljuw-
Ginud 300 dhwph Ypw § wypmd, puyg uwhiw-
Ghg wyl Yynnu: buly dhls wyn' dhijulg nbubb-
nt dhwl dwlwwyuwphp hinwnpwwlGpp synpg-
Gt G L:

Wwlnwlhwl phnwibiuwl hwpuoptipmpn-
Gtiph wuwnltp Gp nkulnd Upg-Uuwtin Shpdw-
qubjuih «Un m hwg» dhpd-wowlymd: Qunfw-
Swlspul whwnwl npym wwwmdmpmbp Ybpg-
(tny npwbiu hhdp pidhunpp qnponnmpymGGaL-
pp wbnuithnfumd E dbpopju Cwjwunw @ Lonyw
(inGtipmy qnlynn dh qymn, npntn, htnhGulh
funupny, ntin Ylnwlh £ «wquump m hupwpnm-
Pl Ypw htiGgwd jmpuwhwwnnly dh wpdthwdw-
ljupg»:

Quijulh b dGnnh hwpwpbpmpmGGtph Jpu
hhiGywd Gul UpubiG Unugwlpubh « bu wuwg
«duyphly» Shpdp: dpwgulwl Yninphunny wyu Yh-
GnGlwpp wuwnlipmd E pGmwGhph hnpp, m] hwi-
Qupd wwpgnud © Ypwubp wnglw uhpuhwp]
onpjwl twuhl: Wn wwhhg ujuws hwyphyh hw-
dwp wnolu plwmpyuh whap wwpgbp nunind £
wnw9lwhl b qipjuplinp fulinhp:

Opugphl dwlwmwudwgnphly b wpumpnhunw-
Yul wwpp £ 1 nud Guiphlb EnpnupwGh -

hp htipphG whoqbhmpjub b ogimpub Wwupl t,
nputin wowlgnpimlp Jupnn L hwulb) pwmn wiu-
wwubith:

Gpti ny huyuluwl dnpnyppuljub wijwb-
nnypltph, wuw npnp swthny Shwiudpgwom-
prwl dwuhl £ pidhunp Enqup Punnuuwpu-
(ih « UhtinGh GwdthwG», npumtin hwy-pmppuljul

Gwrnw-hwyuljwl « Guenygp Gunws £, pGhtp»-p,
npntin gifuwn|np htipnup’ dwponwpuwtin dpmb-
qn, sh Gupnn YnndGnpnagty wpmbwlty wpnynp
plwwGliljuG phqltiup htnbitin] gldtGnn] mwp-
Jud hnp nnGwhtnpbiphl, pt plwpty hp ubithw-
Yl ninhG: Gy wyn hwpgl wyu $hidtiphg swnbiph
htipnuGtiph dwpnud £ G wdkb 064G mGh hp ww-
wmwufuwbp: FU

GOLDEN APRICOT DAILY

i, PR

Uppmp 4. 2
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Uu nwpyw Ybpght Jupwbunwg nuup
wbnh niubgwy tpkYy, IPCU nwhjhdnud,
b wjn Jupbg Onunwyuwjh Ywuwnwlwu
Yhunjh huunhwinunh gnpdwnhp nuopku,
Yhungbwn @nd Upunpihu: Uju nmwpduw
ruwnwpYujhtu dpgnyeh djniphh wunwdu
hp wpybunwg nuuh pupwgpnul lunukg
dwdiwtwlyuwlyhg uuwnwlwu Yhunjh
Jwuht' wunpunwruwiny twb upw
wwwndnipjwul nL wugwd ninniu:

«Utip Lipf 166G wnib-
phyywb YhGnGlpG GG tnty»,— wyuwghuh fununngw-
(impjudp uljutig hp junupp Upunpihl: «<phdw by
L wynubu: Yuwlwnwlwl yhnpunmpnbipnud 97
wnlnup hnjpumnyub $hpdtpG b6, b Shuyl 3 wn-
Ynub GG Jubwnuiwl: Guhlpl Yuwlwnwl nynn-
Juo L widbphlul wpmwnpmippodp: Yubwnw-
Yl YhGnG whwmbuwblh L Ubkp Gphuwuwpn-
GtpG witiphlput phpdtip GG nhomd: Ghpunpod
td, np atiq unwun by GGG Ex»:

UhGnpGGwnwwp thwuwnbg, np hp tpypmd sb6
tintp m Qi YhGnummnhwbp. wikG hGy wpynd
L wlhwwGtph Ynnshg: WlkthG pun Upunpihh'
QuGwnughGbph 0k dwup fubwnulub Shpd wt-
uwd Jhu, shwgud wyn wemdm] wpnbl Gub npu-
Qub npnpwlh mtinupwpdtp: «dbpohlG 30 wwuph-
(tiph6 Gubwnwh Showqquhl dwbuwgnid mikgnn
hGngnpohsGtip L wyty wpjuwphhl, nplp dwu-
(gl L d Ll thu Gtiph, wpdw-
Gwlnd wupqllGliph b Gupwhwimd hnpawpu-
puljub Shpdtip»:

Upunpihl Gplig, np bpt wdbtphljuG YhinG,
nputiv - QubnG, dwppljulg  hwgnnmpyniGitiph

wbip mwf

dwupl b, wyw juGwnpuljw6h ntupnd hpudp-
Gwlyp thnpp-hl wyp E. «Ubp Yhtnb h T piléfws
wwpnynntpny, dwpnljuGgm], ndptp s6 upn-
nuinud hwnpwhwply SwpmwhpunftpGlipp: 2qh-
whd’ Gupbyfi £ dtp htipnuGbiphG «hbipnu» wiyw-
Gtif, pti ng»: YhlnpGGwnuwnp Junwh £ jwbwmnw-
ghltipp hwlpwd GO hwpiwpty hpunhdwyhG, ny
Pt hunpwhwpt) wyl: Gi htilg vw E Yubwnpugh b
WU G-h mupplipmpymbp: « Utip hpitiphg punntiph
htipnultinG h qnpne b6 hpwyhéwlp Juewnwnpby b
wwpptipmpymG hnjumnwl htipnuGtph: Mwndn-
pimlp hwawfu wiwfwpn £ jud qum wjupn ©
m{kGmi»,- wuwg YhGnpGGunwmb m hp Jupuyb-
wnwg nuuhl gmgunptig hwndwdbtp YuGwnw-
Y $hpitiphg, npnlg pynud LhG EnG Uwpbjuph
«Ulgyuy ghotipp» (1998), Fnlwyy Chphph « Kuni-
thh Ypw»-G (1970), Fuhny Lpnlkbptipngh «Lhyb-
npnip»  (1983), Luunfjti Fnpulh  «Uwygphlp»
(2014), Uwnnd Eqnyuith « PuptljudGlpp» (1984):

b nbiw, UpunphG puqiwph]  hpwapuwpu-
YmudGtp mGh Gulwnululi b dhowqquyhl Yh-
Gnjh Jpwpbipywy, - htnhGwlly £ qpph  dhom-
Pl dh wpuwmmpimb Unnd Eqnpubh « G-
hnjugpujuG  gnpowljup»  (1991) $hpdh dw-
uhl: Uhlnglinp pupép L qGwhwnmd EgnyuuGh
wpftiump. «EqnpuGh wyl ptdhunpltphg tp, m]
Yipwpwgwhwyntg Ywlwnui b Gubwnpolol
wpundmpymGatp wundl) wpfuwphhGs»:

UhGnpGGwnwwnp htanbyuy Ytpyy wdthnihtg fu-
(wnuwlub YhGnh SwuhG hp nuuwfunumpymbp.
«Yuwnulwb pbdhunpltipp Shpw thnpamd Gh
hpbiig wuwwndnpymGGtpp wwwdl) Gnp' thnpaw-
pupuwlul ndmf: Wjwlnmpibphg  funuwihtyG
hptilig wowGaGwhwnympmba t»: 0-9-

«6AUJCSNMo3NFL2 UCSUNGU hU
G3UuLh U MUJECS UTUVU E GAGL...»

Swunjwuw Ywuhpjuugh «4bg Gpudhn
pwnwph $nupu» $hpdp, npp thwnwinup
pupwgpnu hp Ytipght® hhugkpnpn
gnigwnpnijntup Yniubuw wyu kpkyn,
hwunhuwlywuht dwdthnpnnipjwu
wnwund Gplwuh Gpwdnwlwu Sawynypeh
nL wwwndnipjwl, hugwbu wl hEpnuubph
hwjwgpubiph nt thnpédwenipjw
opybiunhdh dheny:

Qlwywod hwypp Yhuny swih huy b, Swnjwlw
Twlhppulgh fuwp Gphwh htn 6 dwuwdp
uljufti I punuph hwintiy mGhgwd hp uhpmg L
nGYtipGtiphg, npnlg Gw hwinhuwt) b wyumtin® Jbp-
9hl pmp9 wwup wwphGliph plpwgpnd: «2007-
hG hd $hpitiphg dtlp gmgunmitg Gplulnud,
«Uhl» thwpwwnbh ppgwlwlitpnud: Gu hwlnh-
wligh Cwpnipymb fvwswwnpyubhG, b Gw hGa hw-
onpnp wwph hpunhptig «Nult Shpuwl»: Fpwlm]
uluitig ht uppun]biy G wyu punwph htan, npp ww-
pligmwph dhuyG wybih funpugun]: Swjwumw-
Gnud tu dwpnlulg htan pun htpumpundp Gl
Quiyy hwuwmwunmd, b, huljuuto, ju] pGhtpGlp Gl

atinp plipty) wyuntin: Wu Shpdp punwiph, htipnulb-
nph m tpudymmpyub htn wiglugpusd hd optiph
wpimGpl Ex»:

Gpwdpmmpmbp pwwn Guplinp £ Fwlhppuigh
hwdwp, pwGh np Gw kg wwptljubhg ufuby £
tpudymmpul nuutp wnllp; «OGnnlbpu mgnud
EhG, np tu dhGwlumwp gupGulwhwp hitd,
puwyg bpp tu wwulhhlg wwpbub Lh, npnpligh,
np bl mqmd wpndluhnuwy tpudhpn punbug:
UwljuyG tpudymmpimbp dGwg npybtu YuuGphu
wihpudtipm dwu»:

«dbg  btpwdhpm  pwnuwph  $nGhl»  Dhyth
qunuthwpp dwgkg wwup wwph wowy, «Nnwy-
(winl» 9wq upbwpwlimd, tipp pdhunpl wylntin
[utig tipluligh hwynGh tpghy Hopph Jumwpnudp:
«Tw Gh Juwn gmpn, gnpp nhlpntdptippub op Ep,
puyg htlig Wnw Ghpu, wwpwgu»,-hhymd b Sw-
wjulwb: Wyng htan hwlnhundGliph zﬁnph]u[
bnpgh dwup Yy d Phydh ulqpliwly
quinuithwpp l{hnwm{hg Gpluwh dwuhG phyd-nh-

hGa mwbkb hptiGg uhpwo Juypbipp. wyn Juypbipl
m phGmpymGGtpp Juplnp GG punuph wwmdm-
prwh, puyg Gwb’ whouwndp Gpulg hudwp»: UG

«4bkg bpwdhan pwnuwph $nuphu»,

Uwlilwph, npmd punuipp wy pubnd T hp
wiliwuppjwd dh pwlh Gpudhyn Guwnwpnn-
Gtiph wptipn]: «Gu fulinpligh, nputugh Gpubp

(Swnjwuw Ytwuhpjwug, Mnwuwunw/
Jwjwuwnwl, 2016), 15.07° 21:00 -
«wjwunwu» Y/p wigh

QuwGfh hhaGwnhr
hwjrtrp
«Ghddh nkugpp» (Rhd RQuipdnip, UU'L,

2016), Gplwuywl wpkdhtpw,16.07" 21:00 -
«Unuyw» Y/p, Ywupdhp nwhhd

“p Upmghql hp updwnmb gnympyulb plpwug-
pmd (1967 -1973) phl plywdtGp tptp Ymitpgh-
nl woenuiny dwfunnywd wypnd [ pnquplby, uw-
Quyb ptlnh tpudymwlwl wqntigmpmbp hw-
qy pt hGwpunp (hGh qipwgGwhwmty: Yhpw-
pwhwp Eoppl tnpuypGph quyph EGpghuwyn|
U fudph wpwgwmwp hqgqh ®nthh wndwljunnn
wnbpunbipny plilinp nqiplgg 1970-1980-wluGit-
nh «@uwlip» pwpdmup, phb wyny dwdwlwl Gpuip
wpnbil pdmad LG, np puntihG hptiGg gwGwd ubip-
dbtiph wwpglws wunmnbtpp:

[MFhdhunp &pd Qupdmpp htilg Fp Upmohgh
Ynnihg hwlnhuwmbupG Swnmgynn  hwpnmuwn
wudmpmip Juwmd L owpfuhqugh hwpgug-
pnygltiph b plilnp’ ntiobu YhGnwlh wnudlt-
nh Gnp qpoygltph htim: RGgwbu b uwuuth o,
YtGwmpnGwlwl wtnmd phlnh wowgwwmwpl |
(wyu wwhh phlinh uyqpbului juqdh shwul nne

Wlwgwd wlnuip) hd Ounbipplipgp, ny wowby

hwynGh £ hqgh @nth plidwljwl wlnGng:
Quipiniphl hwennynud b untindty phinh wwwm-

dmpyub dh gmylqgnyG nhiwllwp: hdhunpp

uljumd L Jun opgwlhg, tpp «Fp thupfubintijhly
Upmohg» wlmbp Ypnn funuipp 1960-wljwGitiph
Jtipghli pwpdymd tp wylwhuh phlintiph htnpt-
pny, hGswhuhG tp bp MCS-p: WyGnhtnl uluynud

Wluwmuwnu.
znhélhp LIIIIII,lul

UnaklnhG

ThthGno GG

nqliliwnhGwgh YhGnpGGunwwn fnglp bn-
uw(, ny hwdwljwpgnud bp wyu wwpyw Jup-
wtinwg nuutiph th dwup, wuop' dwidp 15:00-
hG, Yunithmhh SPLU-md hwlnhwymdGhph
ouppl hp «Swwnmly hwywgp. dwulwghnn-
piwl hGwpwynp mpjugdtpp pliwnwmn-
PG, l{hﬁumqpmp]mﬁ b qlinughunipinil»
fownnuputng;: - UfwnupuGht. uph
3 gty dhuwyl qpulgytim|: Gpwlg-
dwl hwynp upth E quiby « Quljt Shpwbh»
Plijupmpyul Lonud:

UGwnG FnjhGp
Qunpinh dwuhb

Gt} «Lnpunud» hp Jupwd nuuw-
funumpymGhg htnn pmu  YhGnpGGwnum
UGwnG  nhG6  wyuop  14:00-17:00-hG,

«U] ho» qpuf d

(@G 20 YokpluugGh b Gnp ghp-
pn «2pd Qupdny. wynliqhw b pudyuni-
Pyml»:

Quljdwl dunip

Lufupui fthuulinn « Gyt
Wnwnpmpimbp»  bhigh  gmgunpnipgmbp
19:00-hG, <<U'nu111[u1>> Wp l{mpﬂhp nuhhénut
wtinh 1 np wpw-
ponmipynp, np]1 Eﬁpulgpmﬁ u;ulpq Gruntiwl
dpgmpuyhl dSpugptiph hwnpnnGph winGb-
np: Opwptipph Junyw hunfwpnud Guipny tp
pOptpgty hwnpnn hpitiph dwuhl, npnlg dks
dwup Ygmgunplh hmjhuh 16-hG:

Shotipwyhl Yywlp

Gpp hwymGh (hGEG hwnpnnGph wimG-
Gtpp, Yquw thwpwwnGh withnthhs [ulgny-
ph dunip: «OhpwlwihG fulgniyp» wpuniw-
pulwlwl wimbp Ypnn dhgngunnuip wtinh
YmGklw «Process» thwpnud (Uwppub 1w),
23:30-hG:

dymphGtph qtlnygnp

Dwnwnnbh woptl Cwpmpymb fuwgunm-
pup b wyu wwpjuw dymphlbpp GhpdGw-
Unpti6 hptiGg npnymuiGtipp unp  YhuophG,
«%puln hnply Gphwl»-h dhjuwnh upw-
hnud:

wyf

E Uh pnp htiphwp dotiph hundwp. Jun hwuws
hwynnmpyubp hwenpymd L wpwg whlnuip, nph
wjwwnbwnp hoswih vnnpepyu fumptipl m pipw-
nlintipG LhG: Wyhnthtnl' wwuGuwdjulibp wig,
tipp piinh nd6 m wuwhywopp mwpwond guwl,
uwluyl fudph wnudGbpld wpnbG gnympmG Cha
puwpy wwihu, hwllupd 2000-wljwGGhph uyqphl
dh whuwpuutih tpudnibn uljuytg:

MuundmpmGiipG m ntuptipp, npnlg dwuh6
upumndnud GG plilinh winudGhpp, aludnpjud GG
wpfuhuhG Gmptiph hwpmum pGuopuGhn: Shy-
dh nnlwpwpp dbwgnpdwsd Ehwgquginn jnmuwb-
Qupltpny m  hwdb nbuwgpmpymib-
nny pt Jun opgwlihg, p Ylipglipu wtinh métigws
YtipwdGbnh optiphg: Pwyg Gpuw dhul ni wpymGG
wytih wwpptp’ $phpdh htin wpumpulpn Yp-
wny quuws wumltipGtph wipbnhwn hnupl
£ hwnudGtp dhpdtiphg b hipmuwmwynmGliphg,
pngynunn atinwghp wbpuwnbp b fuwep, dnnwynp
wipdwghwyny Yunplph wpplip, nplp wuwwn-
Gtipnud GG dwwqutGh Jpw yqpuligyus Juyph
wpljudlbpG m dwjunpympmGGipp: Fpwlp wb-
nhG wpwd hutimibp GG, npnlp phiinh fupm]w-
pup m wlwpjuhun nghG 66 hwnnpymd $pydh,
npl, pum Empqul, Gplpupugnih qpud uhpughG gh
Gundwl b bp Upmohghl: SRS
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«huQ QUAUUSMES LMUUS
hUUTUSNMI3NFL2»

Uju nwpduw Ywybpwgpulw dpgnyphu
dwutiwygnn gbpdwuwgh rkdhunp Swuw
Quithtuppnpp hp $hdnd puuinud | bpbp
hunipninggh Ulwiphstibiph wzluunwupn,
Yjwupu nt dnpbkpp’ unbnébiny wytunyd
dh nhdwulwp, npp pwuwunbnéwlywu k
Rt duny, pt pnjwunwlnipjudp:

«Lpulp wyipwl wqun GG, np ymGLG JuGjuw-
Yuy dwplip, pli hGgwhuhl whwh (hGh hptiGg wojuw-
wwlipp»,- hp $hydh htipnubtiph’ <npuph, PtinGhwp-
nh m Uhfuwybjh dwuplG wumd § Swlw dunhblp-
pnpp: « Wuwnwbip» wubjny 8wlwb Gunh mh
(ipwlg untndwd wpytunmp <wdpnipgh Gh wpyto-
wwlingnud, npp Gpuilp Yhumd GG 27 GluphyGliph
htan: <npupl m PtnGhwpnp hwennnipymb yuyting
luiphsGtip GG, hul] Uhfuwgtiip hymuph hinon qup-
wjtin | U plifhg Juipnn s wubiu unwGuyg:

HEG

htipnuGtiph’ wptump hwlnbiy mikguwd dnnbg-
dwl dkg. Gw pmy) b wwihu, np wju wpbunw-
qtinGitiph htimwppppmpmGhtipp, qnpdtipG m pG-
Quynuip abwdnpbG phpdh wpunmdmpmG6 m nép:
Lpwlg thnpp-hly wpmwunnp wuwphwiwug-
pp (Gh pul, np dyuwwybu hngu mkip nbubby
wpbunwglinh  duptpmd) dwuwdp  wpnymbp
L pGwdhG dwwynp fuwlqupdw: Uwlugb dw-
thtilippnpp  sh Guymd npul npuybtu hwpdwG-

nuimpub, wy hwynnbghnd b pugwhwymty
npulg GpphlG pGnypp:  «Qwpdwlnudmpub
dwuhlG pppdtpmd unnpuwpwp fuw  wwpplipw-
ymd” wonng b pGpGhpfuwl ptdhunph m fuw-
qupnud mblignnh Sheli»,- Gynud [ Gunhtilppnpp:
«FadhunpGlipp hwqiuntiy GG poy wwhu, np
htipnulitiph dnwotpultipyl m wfuwphwjugph

wqnkil hptilg dwmwwyunltiph Ypu: Uklp mgnud
EhGp, np $hpdp (hGh hwuwpulwlw-punupw-
Qu, hGguybu Gwb' pGngplnib»:

Cliig nw Ly untig Punhbilippnphl pp htipnul-
nh htin hwdwntin Gulli ugbGwpp: « Gu Gpubg
hwpgph, pt hGy YmqGwhG w6, b Gpulp
whdhpwubu  mwpwwmbuwl dnplp  ululighl

hwynGt;: Gu hd htpnuGbphG pGwnptgh wpybu-
wwlngni’ whuwfughyny wuwybmng m whu-
Gy, pb m| L wiluwplubnp: Wy plipp dhw-
upl thwl m hGa hpudhpighG dhwuhl wyghyty
hptilig uhptith JuypbipG m Yjwlphl hunfwpuwy®
htinlitp hplilig: Lpwlp dhdjulg qbpuquig
hwuljwln thG, pwGh np, hpnp, qu] pGltpatp
t6: hGa qupdwgptig w6, np Gpulp, Yppopmb
sniGtiGwyny, wynpwl hiwunmG G6: Lpwlp juwn
hpwwtuwljwl m thhihunthwyuljul hwypugpltip
mOk0 Guubpmd m hwuwpuwlmpyub gty hptiGg
hGwpuwynpmpymGiiph  Ybpupbpu;:  Whh
Gpwlp wpwd witl dh hGwpudnpupmb ni-
pupumpyudp GG plgnibmd: Uw dh hdwonne-
pinih £, np Gpulp qupqugnty 66 mwpwwwlph
n dklmuwgiwl thom] wgGtyny»:

@uithtippnpp impuyhl © qinwpybunh woluwp-
hnud, pwlh np wpluwnt §yhntin-wpnh dwpmd,
L wpntil mwup nwpmg wybjh' Gub gpon §ne k-
dhunp: Lw funummfubinu b, np YmqbGup wfb-
1h uyGnptG mwpuofws mbull) wyl Gppwbljw-
mmpmGi m fubGudpp, npny wiun wpybunmwlngh
wlnuiltpl G6 Shijwlg Ybpwppdmd: « Lpubp
dlijp dympl fupwfunumd, gnpulgmd GG L hb-
wwppppjwd b6 dhdjulg  wpfuwmwlpm]: W
wp|tnwbingp GnimGhunwluwG dh munuhw b
wdpnng bljwdmwup Ghuymd b, GmyGhul) tpb db-
Uh gnpotipl wytijh quwy GG Jwaweynud, pul diniu-
(tiphGp: Phwplt, wyu witGp hGwpunp £, npng-
htanle Gpwlp whnmpul odwlinulmpmii m-
GtG: P wwpplipmpml npw' wqun pnilugnud
wplbunp swihwqubg dpgulgughl b ome buw-
YtGwpnG: Gu Jupnn b Gdwl hwdbpupfunpui
m hwdwgGph»: U4
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2013 p.-h «Qbnwgnbpp sku

wjpynud» $hpdh Ywuuh

wpbkdhtpwhg h Ybp
Yhunzpgwwlutiphg pugwlwjnn
Unhwdwn Nwunyndu wydd Gplwunwd
£ ubplujwgubint hwdwp hp

unp * «Uulwwnp» $hyip: «hud
abppwluwkghu, Gpp 2013 -hu bpwt
JEpwnwpéw»,- yupqupwunu £
Nwunindp: Uw b hpwlwunyegniup twb
pwquwpehy w)| hpwugh Yhungnpéhgubiph
hwdwnp:

bp hwypibwlpgltip Gunup Swphwnph b Qu-
$wp dwlwhph Gfwl Owumndp  Thowqqu-
1hG  YpGnthwpwwnnGtipnd thweph | wpdwbw-
glip («Ualwpwnl» wyu wwph vnwgly L YwGGh
«Qunnil] hwjugp» htinpGwlunjnp dpgwwlyp),

Gu G ht inynud £ hp hugpbGhpnud, nputin
Gipw Dhpdtipp Gpplip 566 gmgunpnud ks Fypuw-
GpG: Pwuwmb wyb b, np Drwunynd hp Yhpgtipu
ponupyus phpdtpp uwhupws b nkp qunnbh
(Qupwhwll]: «%w [ Gwh wuwwnbwop, np Ghw-
puwhwlmdGtpp tplup wbtghlG. whnp pwpnb
GQupbhbp... »: dumwhnpliG Gupbjh © wubg, np
bpwlh wuwymnGumwpbtipp juy wepny gG6 G-
i fuumndh abeGupyus’ bpuGh hwowpw-
Ympyub hymujwdph dwlpwlyplhn mumdGw-
uhpmpjulp: «Gpp tu 2013 p.-h6 JLpwnupaw
YuiGhg, npn) wqun dwdwlwl mGkh, npl wig-
Jugph' hGa o
umibwupptim]», - pugwwpmd b (hwumndp’
wwwnwufuwlbn] wil hwpghl, pt npotnhg L
owgli «UGhuwpwnep» Shydh uljhqpp: «hGa wnib-
(ihg punn glignnl wyn hwdwmwpus jupwnwlb-
nopimGa Ep»:

«UWaQupwnp» alGwpnyd MFhqugh mhp plnw-
Ghph pwpnmpmtph dhongny gnyg & mwihu, ph
npswth whpppwbgtih L jupwnwltipmpmbi wu
hwdwljupgmd:  RGowybu  hpdh  Yhpupuplliphg
wth6 b wumd. « Ggu iphpmd gne ud 6pmad bu,
Qut® aGpynud»: rwunyndp GnyylGugtiv hp Y-
pmd qqugly b Juywpwltipmpub Ghpgnpom-
pimlp: «UGqud tpb shu mqmy, wyl ptiq Yljjuw-
Gh mt Yuwupugh: Uadwdp tu gl uhpnud fuwpby,
uwljul unpupud b Yind ugtiGupltp Ghpluw-
Jugltiy, npuytiugh hwunwnmy vnwbwd pd hpw-
Ywh' «wlophGulwl» ugkGwpllpny phyd Gljw-
pliym hwdwp: SpwpblmpimGl hGpGhG hwdw-
Jupgh dwu L juqind: Gy pliq unpymd Eowgy
pwyitiphl nhdtp»:

nnn |

YmpmiG6 m-

Uquhmpjul m jupuwewllipmpub dwupl
wyu htiphwph GippGswbpp tintiy L pnipg 20 mwph
wnwy hp ubpmd wmtinh mGkgws vh hpunwp-
ampymb: Qrwunyndp Ghuwpwhwlngd tp wlnod
qnjugnuihi wyl pAhipmpw6 hwdwp, np-
wtin Gw win nmwphGbphG wpuwnnd tp. Gpub
YulqlGlighmy L Ppwlh nunpljuimpmip: «Gu
owwm hnglwd th, npmlhtinl widpnng opp Glw-
pwhwliwl th. mqmd th hwull] qpuubiul
nt Quplnp wyny qnpop puwpmbulty, pwyg nu-
whlulmpimbp ng dh Ypy poiygp skp mwghus:
Waqud tpb Gpw pnnp thwumwpnpbpp Gup-
qht Lht, (rwunyndp Yupny bp qlwy dhuwyG, tpp
Jawpbp nunpljulmpub vwuwlbphG: « Lpulg
wpwownll hGa hwdwp wilpwh £ qupdwlwh
skn. bu ninnuyh sghwth, pb wiy Jhdwlmd hiy
L wlimp wlitip»:

Nrwunyndp thnpabg wlitp wyl, hGy 6)dwphwn bp:
bp gpuutiGpuymd hptiG mnblgnn vupughG Jaw-
ptmg wpwy Gw wpugmpudp wuwndbkiwhw-
(itig prpunpuiGtpp: Wtih m) Gw npubp nunh-
YJubmpuub Yuuhmwih6 Giplupuogptig pannph
nhuinud gplijhu: Orwunyndp hhpnod b« Guwghnw-
Gp npnp dwdwbwl hGa Guytig, wupuw wumnmbbi-
Gbpp nptig hp nupwlh dby: Swenpn opp duphg
htann Gpulp hGa atippuluitghl: dhpdh ugblw-
np gqpbithu wyu hnpG wlplphwn by dwpmd p:
WG gnyg L wwjhu hwdwlwpgh puppmpmGit-
pp: Gpt mgmd bu phdwlugty Gdwbwmhy u-
wnwlipmpulp, wupw whnh Ydwptu ny dh-
wjli wnatinG npudm], wy pn wwwm] m hp-
Gmpyudip»: {E
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Q& b hnjwunwgh rkdhunpubp
Mbwp Lndu nt YUnphub Juu
Eqbnwpep unphg dwutwlgnid Bu
«Nuyt shpwu» Yhunthwrwinuhu
wju wuquwd hpkug Ytpeht'
«Phpiwjwlwu ywwndnipyniuubph
dnnnjwéni» $hiny,

npp Fhpdwjh (Ujwudwp)
hwuwpwyniejniund ynbkghwjh
YEuwnpnuwwu npwlwwnwpdwu
dwupt k: «Rwuh np $hdp ynkghwjh
dwuht k, wwwnybpubpp wykwp b unyupwt
qbntghl |hubkht, nppwl pwrkpp»»:

&hpu b, «Phpdwgh wuwmdnipymGipp dnnn-
Juont» $hpip Gupwhwbynd tp 2016-h6 Php-
dwgh  wowehl  dnpnmippunjwpuwljub  phnpm-
pimGGtph i d '
uwluyl $phpdh YeGwpninmd wikGUpG L) punw-
pwljwlnpmbp st «UliGp nmqmd Lhp, np wyb
(hGh whuwpdwl m qlintighl»,- wund L Lodp:
«Mgmd thGp wwwdk) dh hunbipdwlwl wwwn-
dmpimb: bul] tpt dhuyl punupwlubmpub
Ypw bLu YhGuopnGwlmd, pun hu' shu YJupnn
Gw( wpnyniGph hwulbp»: Cuw tnpywl UG-
duwpmd pwnuwpwlulmpyub dwuhl $hpd G-
pwhwllyG b whwp F pugwluGhG nddup jh-
Gh: Npwbu owwptipipughGtip WGp hpwljw-
Gnud ¢bhGp Gupnn Gyupwhwl] punupulul
pldwbp Yud L muwinqulwb pnnnph gnygh-
np: Puyg dlilp widkiG nliypnud dwwnhp by sEhGp
nw witp»:

CnfuwpkGp Dhpip  wwwlpmd E o Gwlpp
Upwldwpnud wyn Gplph plwyhsGbph wnbqhw-
1h dhongny: LndhG m Jdwl Eqtnwphl hwenn-
Uty L qquy ni thnfuwlghy bphph nghG juniuw-
thtiyny Eyqnupympymbhg, npp dhow by uyun-
Gnud £ Giwl $hpdbiphG: «Bu dhpwm untindly td
$hpdtip wyl GpypGpnud, npnlg (kqmGbpp gqh-
wb: Etplu tu dGY6 Y, nyd sh hwjwwmmd, np
Yl ympughGip mowwpltp: Snigh vw hw-
dhw dnnbgmd £ YhGnghG, puyg tu, hpnp, hw-
Yuunmd b Ynudnynjhnwbhqihi»,- hudmd £
Jwl Eqinwpp: « FnpdGuwlul hdwuwmny fulnh-
pp 6hpw wbnugh qnpdpGytp quik)G t: Ulklp
dh pwlh wihu thip dSwjuubk thnpabiny qulby
(dwl dLyhG, m Jpowubu npnplighlp Julinpby
wmtnugh dh pwlh hwpgud pwlwunbtndGbph,

| e

nypbp fununid thG whqibptG: Fw tp wyl pw-
GwhG, npmy] pwhbighlp Ywpnlubg Jumwhn-
pyilp»:

Dbhpdh  pwlwumtinditiphg  wikGwiywlw-
ynpp Uwmb UmG ®mhG6 tp, n hp hwypbGh-
pmd  dnnnypnpulul  pwlwumting £ huwdwp-
ymud: Pwgh Gpw wnbqhwihg, $hidhG npnpw-
4h mgnmpmG b hwnnppb) Gwb Gpu YywGph
qupiwlwih wuwndmpymbp: «Ukbp Ghupw-
hwity thap 200 dwd,- wumd b Lmip,- puyg
funhpG wyl tp, pb hGyubu whnp L nw wjwwm-
dmpjul Jupwdthlp: Ullp dwlnpwgl Lhip
Uwml UniG ®nihGh htn' Ujwldwph « Human
Rights Human Dignity» YhGnthwnwwmnGh Ywuq-
dwltipuhyGph dhengny, nphl dwulwlgly thip
2013-hG dbip « S’ nliwh hpwwwpul» $hydny:
Lpwl hwinhytip dh wmbuwy hpwpph tp Glwd.
Gw wylwhup whaGwynpmpmb L, npp d6d p6-
Sdw L ptidhunpp hwdwp: Pwyg dtbp sEhGp m-
qoud $hpd untindtip dhuyl Gpw me Gpu {Gng Jw-
upl. 6wl $hpip sunhhg wuwpdwlwlwl m gw-
thhg Gtn Yumwgybp»: Uhly Fypwlwghl qmygp
nupiwy wuwwdnipjwl wewigpp, wmbuwfughl-
Gtiph Gulnd dGwgwd qnuygh Yuulpl by hp
qupgugnuil mitiguy: « Mwymnbwwbu Nbwph
L otdhunpp, hul] tu wpnpymubph Wi, pugg
dtilp wimubuwgws tlp, wiGwyku np wdkl hGy
dh wbtuwl hpwp b uwnGyb)»,- wumd L dwl
Eqtinwpp: «Utlp ululighlp shwuhlG gphi, m
dtiq nmp thun] dhwupl dnGwmwdbp: Gu Jup-
omu td' dkGp wntndwgnppéwlwl whuwlb-
whg quy] phd tGp: Utlp pwwn mwpptp kp,
pwyg hwpgmd Gip Shijwlg whuwlytnmbbpt m
Guyulp»: 3RS
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fppuGfy thp dwlnp GnbnGh phuwhG dhsh
«Pliwmgligiml Wmumpmpymb» hydp uljukpp:
Uhpw b piwgly td GnlinGh dwuhl, m hGa dhpn hb-
b ©owgl hwlg Gpp, np wyl $hGy opu yp-
Guplud nhiup t \u] GGy Yhdwplytim wehwuwpuly nghly
squw: “Fw uwwpuwhbih puppwpnunyeinG bp, npp wbnp L
1 qupmih: WnnunibGugGhy, bu bppbp s Gnwsty
npw twuhG Shpd unbtindty, puwlh np wundwlwl Shydtiph
phdhunp stal: Gu wytith puwn vhlbdw Ytphnt dwlph nb-

dhunp i, npp wyddpwl pIwlh b wlinpun
Pliguytu «lu ip» Qq dnunhnjubg
Gpp qutigh «It d» $hyth GwpwhwmaiGtph Gwuht,

Umnwdtigh, np tu pliplu Yupnn B hlg-ng pul wbjug Gty win
pGwpymiGphG m untindty Hhid, npb wytiih pwwn wyl dw-
uhl £, pti hGgaytu Gl Gu uppond Shpdtip untindb: «Fonunnad>»
.‘1;[1[&]1 wpunuwnpmuniGi wyb plG tp, npb haa mﬁhpmdhzm In

Ty Pymlp wpnh wund; htan 1 hw-
twp: Wu pladwyny. fuwnuiptugh 5bh1ﬁl1 i i hli dhr-
tinud plingplp obd} h whuwltnhg ha ht l

e wqntighy bp pynud: Mdwlp wil pGlumd G npubo wpwp-
quugbiu Phyd Hhydh dwuhl, puyg, puw hu, nw ufuwy dnnb-
gnud £ Gu mgnud bl suwhdw Gl by npuating me Gop pmGy
hwnnpnby wyn dwlphG: hGa hhmulppp[mui Tt ny dhuyl Gntin-
Gp, wyle 100 Jw df npp b i L npulomwgn

dfumiw hhmhmﬁpﬁbpn

Qhwwppphp k, np 100 wwpp k lqulhwﬁgl[hl, nluqliu-
ah wyu -

Shubip, thas wm I&m]'lphulﬁ ﬁhgunimhl I3 Luﬁhphluulﬁ
YhGnwpuwnpmppulp, mnpu himbwlpm| ng np sh hw-
dwpawlyty wwndl wyn dwuhG Ghlngno: C}nhu tl <n-
[ n np sh hudwpdwlpgmd hndwpuilud wng
nunGw) wyn phtwghl: «flonunmib» wijwu $hGwbuw-
ynpmd mGtp: Awywd pipuuwlwlui juqimd pug-
duwphy bl bph wolunpputy wit,
wynuudtiGug Gy, wilufu $hpd £, npp hbwbuwnpty £
hwy gqnpdwpwph Ynndhg: WdkG nliwgpnud wyl thwuwnp, np
wyu bhpip Ghupyty £ hngpmnyub munubnGiph dwubol-
gmpyudp, Jupdmd ' pwwn Guubwluih t:

Khsp kiq wiklihg un qupdwgptg, kipp nuniGu-
uppmud Lhp phdw:

Gu GntinGh dwuhG dhuyl hpdGulu6 hwunbpp ghnth:
Gu plnunitGp qhwnth, pt hGy mdtn t tnty dunnnuilputm-
Pl wppup YhpghG hwpympuidputnud: b hwy pGytpGt
nhg dh pulhupl gmgti nnip squ pu wuwdp, puig tu hi-
dnud nlingpyti b glnuuguGpynp dunnntlphg Sh pu-
Ghupt, npnyhtnl mgmd th hwawGuy d dbjuwlihg:
up: Gun ghnGwljwbGlp atq Juubl, np pmp zulhmp I tiptip
wpuiwnptip Gpubg, mjptp dfunmd GG <nnpnupp, pwlh
np wyy abm] nmp wubu ophGwluGwglnd tp Gpulg nb-

Ytnp: WuhGpl' dwpghy Gwl Quuhwsh wwl G6 plnud
Fundwl mbuwltnp hpdnud Gt 1t hd npnpnudp: bGglt,
hu qqmu Eh, np wyn awyGhpp ﬁhpumhm zuun Illuplmp . pu]ﬁh
npnmulhmpt‘ Ul i fuwlhqup, npuytuqh

| Pt nppiling £ wyG wpn t

Plgytiu bp Yuy | b wyn dwpnljwég hbw,
bipp Gpu(p dkp mbuwfughljh weh Lhi:

Gu plinmGmd &l Gpwbg, py) tad wwghu, np Gpalp pupa-
I hptiig mtuwltnGtpp: Gu 1 d, np Gputp
GinyjGuytin JtipghG hwpymy i hpuwl Jwd pnip-
puljul pupngsmpyub qnhhpl] hﬁ I“\pl.ulp,uﬁnui puqiuphy
duipnhly oG hua) np - glipuuwulngpmG btk
e npnp hwytip b Gupdmad GG, np ympupwlsimpG, m] Shpdnud
df I BGntinlip, pnnuplyy ] mGh nw wikym
hwdwp: Coun o' wibl hly yun wybh pupny b dlundwt
wppuip wn wpryniGun]tn tinty, QuuluoGtp b ubpdwtty
m huningli, np wyy popnp hugbipG Eﬁl}mﬂhﬁg ulmmhpmql)fh
qnhtip Gl by, puyg Gntinp ht
pimGp huningywd £, np nw, hpnp, ghquluu]mﬁmpjmﬁ I tinti:

bulj Hiip by lip Gny huy Glipnud qquighy:

Gpp tu Gupwhwlnd th «fununmmdh»  wpownpm-
Pl plpwgpp, tu wn Gwupl gth pwpapuwawind: Gu
skh mgnud nplik Wf pimG, dhiy Gyuput U th
$hydh wyn hwnuodp: <hlg Gmipp Ghuwpuhwtg, tu dhd
owliplip th qnpdwnpnud, np poipp wwpunlpuGhpG p ht-
wlhg qui: b qupiwlu hGa' tu skl mibgl) pwfunudGlp’
D wwppipmpmb nhpuuwG Fwlhtp lohdtGhiq Gwgngh:
Fhuwwbp Gpu htin Guugb) Ep me Ginpaty 66kp: Gu bip-
plt st pwfuyty win mbuwl 66p8w6: Canhwlwpwlp, tu,
hpnp, LS gwliptip L gnpdwnpli, npuytugh nplit Y6 hGa
hwpguqpnyyg ww, puyg ponpp dipdnud LhG: Lpwlp pé-
nuikGl hGa hpuppmud EhG @mpphw, nputiugh bu jun-
ubid UL wywpnnlyubliph htn, pul]g hGé ufowy Ep pymad
Prmpphw qlwil m wwymnbwljwb nud
1, tipti hGa wpqlipws tp ﬁl{ulpulhmﬁhl nu: Kk

«Puwguguiwl dnnwnpnipjniu» (&n Phnjhughp,
uu'y, 2017), dwldwu dhyd, 16.07° 22:00 -
«Unuljw» Y/p, Ywwynywn nwhihd, Yupdhp
nwhhd (Ghwju hpwyhpwinndubpny)
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«UbunwhYw>. jnipunbuwly hpbz» $hpdnd, npp wdkppljwu Uknw-
Lthyw nnp fudph nhdwulwnt Ep, {n RErhugbkpp unp 2ntug hwnnpntg
Epwdunwlwt JuybEpwgpwlwt dwuphtu: $hidp gnyg b nwihu wewu-
whwywu bpwdhnubph wwjpwpu hpbug wuduwlw hpkubkph nbu:
PErjhugbpu wjupwl kp dnbpdwgbl hp $hdh hepnuubpht, np Yu-
pnnughy kp pwgwhwjnb] upwug wulbnd ni sgqunywé qquginiupub-
npp’ (nyu uthebiny wju swjpwhbin duzdwt Ypw, npp bpwup qqugh) Bu
hpBug unbndwgnpéwywu ninnt Ybipbph dwdwuwy:

UdbphYwt hErntunwwnbunipjwt hwiwp pwqiwphy Juybpugpu-
Jwt $hpdkp nt hwnnppnuiubp wwwpwuwnbinig htwnn Rerjhugbpp Yb-
npwnwrund b «Ynihutbph hinbp» dwupht, suwjwd upw Ytipght®
«Puwguodwu dnnwnpnipintt» dhivh phdwu wwn wybkih swupwlzhe
E: dhpdnud ubpYuyugdws £ dkdwéwiu ni pwqiwphy dEswuntu wuwn-
nbph dwutwygnipjwdp «tununnd» wdkphljwu Yhunuwph uyw-
pwhwunwiubph pupwgpp: Ybpghtiu wwwndnud £ Iwjng ginwuwwunt-
Rjwl Jwuhu: «PUwglgiwl dinwnnnipniup» «lununnud»-h wpnwn-
pnijniup nknwnpnud £ wybjh punwpéwy hwdwnbpunh dkg. ful
dwpnhy, nypbp ywjpwnpnud Bu, npwbugh Iwng gbnwuwwunipjwu
wwwndnipniup pwpdpwéwjuygh, nt jut dwpnhy, ndpbp thnpand Bu
RNy sinw, np wjn Wwwdnipnitut wugwd hhawnwlyh:

JOE
BERLINGER

With Metallica: Some Kind of Monster (2004), a portrait of the American
rock band at a moment of crisis, Joe Berlinger reinvigorated the genre
of the fly-on-the-wall music documentary. The revealing film shows the
iconic musicians battling their personal demons. Berlinger gets so close
to his subjects that they give him all their raw and unfiltered emotions,
shedding light on the extreme pressure they felt to excel in their creative
process.

After having made numerous documentaries and productions for
American television, Berlinger returns to the behind-the-scenes genre,
although his latest film Intent to Destroy is one with a far weightier story.
The film is structured around the making of The Promise, a big-budget
American film with an all-star cast that tells the story of the Armenian
Genocide. Intent to Destroy places the production of The Promise in a
bigger narrative: the struggle between those who are trying to get the
story of the Armenian genocide told and those who want to stop that
story from ever coming out.

How familiar were you with the subject of the
Armenian Genocide before you started making Intent
to Destroy?

T've always been aware of the Armenian Genocide and
fascinated by the fact that it’s so contested throughout histo-
ry, while it shouldn’t be contested at all. It's a terrible atro-
city that should be reckoned with. Still, I never thought of
making a film about it, because I'm not a historical filmma-
ker. I tend to be more of a cinéma Vérité filmmaker, follo-
wing stories in the present tense.

What was it about the film The Promise that made
you decide to make a documentary about it?

When I heard that The Promise was being made, I thought
I now might be able to add something to the discussion
and make soething more in the arena of how I like to make
films. The production of The Promise gave me a present ten-
se thread to tell a story about the genocide. From a filmma-
king perspective the idea of embedding the making of a fea-
ture film about that subject seemed to be interesting and ef-
fective. Some people view it as just a behind-the-scenes mo-
vie, but I think that’s the wrong way of looking at it. I want
to rise above that and reinvigorate that genre. The fact that
The Promise was being filmed is historic and is part of the
story that I'm trying to tell. It’s not just the genocide that’s
interesting to me. It's the 100 years of denial that followed
and the aftermath of that denial.

It’s interesting that it took one hundred years to get
this story out in a Hollywood film.

Well, you know, Turkey has intervened in U.S. movie-
making before and as a result nobody dared to tell this story
through film. Still, no one in Hollywood dares to just take it on.
The Promise was independently financed. Even though it has
many Hollywood players involved in it, it's still an independent
film, financed by an Armenian entrepreneur. The fact that this
film got made with Hollywood talent is so historic in my view.

What surprised you the most when you were resear-
ching your documentary?

What I did know was kind of the basic story beats of the
genocide. I was aware of the Armenian version, so to speak,
of the genocide. What I did not know was just how strong
the denial campaign has been over the last century. Some of
my Armenian friends might not be happy when I say this,
but one of the reasons I included a couple of genocide de-
niers in the film is that I want to understand the mechanism
of denial. Many scholars will tell you that you can’t give air-
time to people that deny the Holocaust because it legitimi-
zes their point of view. So people also questioned my deci-
sion to include the denial narrative. However, I felt that it
was very important to include those voices because you ha-
ve to understand the mechanism of denial to understand how
effective it is.

The scenes with the genocide deniers are very weigh-
ty. How did you approach those people when they were
in front of your camera?

T'm accepting them at face value, letting them voice their
opinions. I think they’ve also been casualties of the Turkish
campaign for the last century. Really, a lot of people don’t
believe it’s genocide and certain Armenians think that every
person that’s denying it in the film is doing so for some ul-
terior motive. I think it’s much more complicated than that.
I think the denial campaign has been so effective, sowing
doubt and delivering their narratives, that these are just ca-
sualties of war. Still, the vast majority of genocide scholars
do consider it a genocide. The thing is that Turkish offici-
als have been very effective in spreading denial. Most peo-
ple either don’t know the story or are contesting it. To me
it is not contested history at all and I think we demonstra-
te that in the film.

In Intent to Destroy you show how actor Daniel
Giménez Cacho was pressured by Turkish officials when
he announced his involvement in The Promise. Did you
experience the same kind of pressure?

While I was filming behind the scenes of The Promise, I
kept it under the radar. I didn’t want any interference while
making that part of the film. Once that material was shot I ac-
tually made a big effort to get Turkish officials to come for
me. To my surprise I did not have an encounter like Daniel
Giménez Cacho had. The ambassador reached out to him for
a meeting and tried to pressure him. I was never confronted
with that kind of pressure. Just the opposite: I tried really hard
to get somebody to sit down for an interview and everybody
declined. They only invited me to Turkey to speak with some
officials of the ministry of foreign affairs, but it felt wrong to
go to Turkey to get the official standpoint, without being allo-
wed to film it. T chose not to accept that invitation. HE

Intent to Destroy (Joe Berlinger, USA, 2017).
Closing Film. 16-7 22:00 Moscow Cinema Blue
Hall, Red Hall (invitation only).
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‘"THEIR WISDOM
SURPRISED MFE’

In Why Is Mr. W. Laughing?, taking part

in this year’s Documentary Competition,
German filmmaker Jana Papenbroock
explores the works, lives and minds of
three Hamburg artists in a bracing portrait
that is poetic both in form and content.

“They're so un-dogmatic, they don't have this
preconceived idea of what their work is supposed
to be like,” says Jana Papenbroock about Horst,
Bernhard and Michael, the protagonists of her film.
The work she refers to is the art they make in a
Hamburg atelier shared with 27 other artists. Horst
and Bernhard are successful painters and Michael is
a skilled crochet artist who can make just about any-
thing out of thread.

‘What Papenbroock likes about their approach to art
can also be said of the way she portrays them: she has
allowed the story and style to be determined by theses
artists” interests, their work and their perception. Their
slightly off-kilter view on the world — a trait you'd al-

ways hope to find in an artist’s mind — is partly for-
med by the mental disabilities they've lived with sin-
ce they were born. But instead of approaching this as
impairment, Papenbroock manages to reveal its intrin-
sic quality. “In films about disability there’s usually
this distinction between the sane-and-sovereign film-
maker and the disabled other”, Papenbroock observes.
“Filmmakers rarely allow their coherence to be dis-
turbed by the way of thinking and seeing of their sub-
jects. We didn’t want to make a film about the so-
cio-politics of participation; we wanted our film to be
socio-political and inclusive.”

This led Papenbroock to co-write the film with her
protagonists. “I asked them what they would like to
present and what they’d like to do and they imme-
diately had all kinds of ideas. I chose my protago-
nists by hanging around in the atelier with the ca-
mera and seeing who was open to it. These three ca-
me along and invited me to come into their houses,
go to their favourite places and follow them through
their life. There was a good connection between them

too, as they are really good friends. What surprised
me was that although they had never been to school,
they're so wise. They have very realistic and phi-
losophical views on life and their own chances in so-
ciety. Moreover, they acknowledge every opportuni-
ty to be joyful. It's a wisdom they have developed
through a history of suffering and exclusion.”
Papenbroock is an insider to the art world as
she’s been working as a video-artist, author and
filmmaker for more than a decade. She confesses
that the delicacy and care with which the members
of this atelier treat one another is something she’d
love to see adopted more widely: “They encourage
and empower one another and they show interest in
each other’s work. This atelier is a kind of a com-
munist utopia: all the revenues are shared, even if
some of the artists sell better than others. Of cour-
se this is all made possible because the state provi-
des them with an income. In comparison, the com-
mercial art world is so competitive and ego-driven.
T miss this kind of solidarity and community.” SK

\

‘WE WANTED
TO TELL A
TIMELESS STORY’

Czech-Dutch filmmaking couple Petr Lom
and Corinne van Egeraat return to GAIFF
with their latest film Burma Storybook, a
portrait of the central role poetry plays

in Birmese society. Lom: “Since the film
is about poetry, the images had to be as
beautiful as the words.”

While Burma Storybook was filmed during the
run-up to the first democratic elections in Birma
in 2016, the film's focus is not on politics at all.
“We wanted it to be cinematic and beautiful”,
Lom says. “And we wanted to tell a timeless sto-
ry. If you only focus on politics you tend not to
do that. Practically, making a film about politics
would also be pretty hard in Myanmar. As foreig-
ners, we couldn’t really film political stuff or the
student protests that were happening; we'd get
thrown out. But that wasn’t what we wanted to
do anyway.”

Instead, the film paints a poetic picture of life in
Burma as told through the poetry of its inhabitants.
Lom and Van Egeraat manage to get to the heart of
the country’s spirit, avoiding the exoticism that’s al-
ways a risk for this type of film. “I've always made
films in countries where I don’t speak the language,
and I guess I'm a person who doesn’t believe in out-
siders or insiders. Perhaps its a naive way to look at
films, but I really believe in cosmopolitanism.” Van

Egeraat adds: “On a practical level, it's about fin-
ding the right local collaborator. We spent several
months trying to find someone to work with, and fi-
nally we thought of asking some of the local poets,
who are well-respected and speak English. That was
the key to gaining people’s trust.”

The most prominent among the poets in the film
is Maung Aung Pwint, known as the people’s poet
in his home country. Aside from his poetry, his fas-
cinating life story also gives the film direction. “We
filmed for 200 hours”, Lom says, “so the challen-
ge was how to turn that into a story. We were intro-
duced to Maung Aung Pwint through the organizers
of the Human Rights Human Dignity film festival
in Birma, which we attended with our film Back to
the Square in 2013. Meeting him was sort of a mira-
cle — he's the kind of person that's a great gift to a
filmmaker. But we didn’t want to make the film on-
ly about him and his wife, that would have been too
conventional and too small.”

While the onscreen couple became central to the
story, the couple behind the camera had their own
dynamic. “Officially Peter is the director and I'm
the producer, but we're married, so everything sort
of runs together”, Van Egeraat says. “We start off
by writing together, and we love editing together.
I think artistically we're a really good team. We're
very different, but respectful about each other’s opi-
nions and tastes.” JBH

YOU PAY WITH
YOUR DIGNITY’

Mohammad Rasoulof is in Yerevan
presenting his new film A Man of Integrity,
having been absent from the film circuit
since the 2013 premiere of Manuscripts
Don’t Burn in Cannes. “l was arrested when
| came back to Iran in 2013”, Rasoulof
explains. This is the reality for many Iranian
filmmakers.

Like his fellow countrymen Asghar Farhadi and
Jafar Panahi, Rasoulof is lauded at international
film festivals (A Man of Integrity won the presti-
gious Un Certain Regard Award at Cannes this year)
but haunted in his homeland, where his films can't
been shown on the big screen. As a matter of fact,
Rasoulof had to shoot his most recent films in se-
cret. “That’s also why the filming took longer: it
had to be clandestine.”

It's safe to say that Iranian officials don’t look
kindly upon Rasoulof’s close scrutiny of the fa-
bric of Iranian society. “When I came back from
Cannes in 2013 T had some time on my hands,
during which I studied the society around me”,
Rasoulof explains when asked where A Man of
Integrity originated. “The thing that struck me
most was all this corruption.”

A Man of Integrity shows how inescapable this
system of corruption is through the hardships of
goldfish farmer Reza and his family. As a character
in the film says: “In this country you're either the
oppressed or the oppressor.” Rasoulof has felt the
effects of corruption in his own life as well. “Even

if you don’t want to, it will engross and overwhelm
you. Personally, I don’t like lying, but I also have
to present fake screenplays to get approved so I can
film my actual, illegal screenplays. Censorship is
part of the system itself and it makes you take tho-
se steps.”

One event in his life, which happened some
twenty years ago, especially inspired this tale of
greed and corruption. Rasoulof was filming on a
last-minute job for the advertising agency he wor-
ked for at the time, when he was stopped by Iranian
police. “I was very tired because I had been filming
all day, and I wanted to get to the office to work on
this important job, but the police wouldn’t let me
go under any circumstance.” Even though his do-
cuments where in order, Rasoulof could only lea-
ve if he paid the officers. “Their offer wasn’t even
that surprising to me, I just didn’t know what to do
in this situation.”

Rasoulof was trying to do the right thing. In his
office, before paying the officer that accompanied
him, he quickly made photocopies of the bank no-
tes. Later he brought those to the police captain to
file a complaint. Rasoulof remembers: “The cap-
tain looked at me for a while and put the pho-
tocopies in his drawer. The next day after lunch
they arrested me. While writing the screenplay for
this film this memory was always on my mind. It
shows the complexities of the system. If you want
to withstand this form of corruption you have to
pay, not only in cash but also in terms of your dig-
nity and identity.” HE

il
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‘MUSIC HAS ALWAYS
BEEN A VITAL PART OF
MY LIFE’

Tatiana Daniliyants’s Six Musicians and
the City, which has its final of five festival
screenings tonight, takes the audience on
a trip through Yerevan’s music and history,
as seen through the views and experiences
of six renowned local musicians.

Although her father was half Armenian, Tatiana
Daniliyants’ connection with Yerevan comes main-
ly from her love for the city and the friends that
she met here over the last decade. “In 2007 a film
of mine screened in the KIN festival in Yerevan.
I met Harutyun Khachartyan and he invited me to
the Golden Apricot festival the next year. This star-
ted my love affair with this city, which only grew
deeper over the following years. In Armenia I con-
nect with people very easily and I've made really
good friends here. This film is the result of my jour-
ney through the city, the characters and the music.”

Music is very important to Daniliyants, who studied

music since she was six. “My parents wanted me to
become a concert pianist, but when I was 15 years old
T decided I didn’t want to become a professional musi-
cian. Still, music has remained a vital part of my life.”
The idea for Six Musicians and the City origina-
ted ten years ago in the Poplavok jazz café, where
the director saw popular Yerevan singer Forsh per-
form. “It was a very grey and cold day in December,
but as soon as I arrived there I was on fire”, she
recalls. Through meetings with others, the original
idea to make a short film about this musician ended
up becoming a city portrait through the eyes of so-
me of Yerevan's most iconic music performers. “I
asked them to bring me to their favourite places.
These buildings and sites are important for the his-
tory of the city, but also for them personally.” SK

Six Musicians and the City (Tatiana
Daniliyants, Russia/Armenia, 2016). 15-7
21:00 Hayastan Cinema Garden.

A CINEMA OF
BROKENHEARTED LOSERS

This year’s final Master Class took

place yesterday with film critic, Feature
Compeition juror and director of the
Canadian Film Institute Tom McSorley
taking the stage at the AGBU center. He
discussed modern Canadian cinema and
seasoned his lecture with references to the
past.

“American movies have been the lords and mas-
ters of our screens”, McSorley noted at the start of
his Master Class. “Even now, the situation hasn’t
changed. Most of films shown in Canadian cinemas
are from Hollywood and Canadian cinema is ba-
sically invisible — only three percent are Canadian
films. Even our young people are mostly watching
American movies, and I reckon it’s the same in
Armenia.”

McSorley stated that his home country never had
major film studios and everything was created by
individuals. Moreover, McSorley assumes that ma-
ny Canadians haven't even seen a Canadian film,
although there are a few positive shifts in this re-
gard. “In the last 30 years, many Canadian filmma-
kers have garnered international recognition and so-
me of them continue to participate in international
film festivals and get awards.”

McSorley also said that if American movies are
usually success stories, then in Canadian cinema
things are a bit different. “Our cinema is full of bro-
kenhearted losers, people who cannot overcome li-
fe’s challenges. I'm not even sure if our film her-
oes can even be called heroes.” Canadians are more
inclined to conform to the situation, McSorley said,
rather than overcoming. “Unlike Americans, many
of our film characters are unable to control the situ-
ation. And our stories usually have a bad ending or
no ending at all.”

Throughout his Master Class McSorley screened
clips from Canadian movies to illustrate his points,
including scenes from Don McKellar’s Last
Night (1998), Donald Shebib’s Goin’ Down the
Road (1970), David Cronenberg’s Videodrome
(1983), Xavier Dolan’s Mommy (2014), and Atom
Egoyan's Next of Kin (1984). Egoyan was sicussed
at length; McSorley, who wrote a book dedicated
to the Armenian-Canadian director’s 1991 film The
Adjuster, spoke highly of the director’s art. “Egoyan
is one the directors that discovered Canada.”
McSorley concluded his lecture with an astute ob-
servation of his country’s cinema. “Canadian film-
makers are always trying to tell their stories in un-
conventional ways. Avoiding traditions — that’s
what they do.” RG

FAMILY AFFAIRS

All six of the shorts in this year’s
Armenian Panorama carry in them the at
times polarizing viewpoints of Armenian
filmmakers from different countries about
family relations, family crises, and the
incompatibility of the traditional with the
new.

Red Apples, by writer/producer Ofelya Harutyun-
yan and director George Sikharulidze, deals with
the ancient Caucasus tradition of showing the
bloody bedsheets after the first night of a marri-
age, thus proving that the bride was indeed a vir-
gin. That is not the case for the film’'s newlywed
couple and considering their parents’ conservatism,
this brings about a family conflict that endangers
the young couple’s future. On the other end of the
age spectrum, Erik Shahinian’s Head Above Water
features a drama centered on an elderly couple. The
wife is suffering from Alzheimer’s disease and can-
not help her husband when he slips and falls in the
bathroom. The result is a tragic comedy about fee-

ling helpless and the fact that help can come from
very unexpected places.

In Edgar Baghdasaryan’s Simon’s Way a man
must make a long and arduous journey just to get
to his dying grandfather who lives only 300 me-
ters away. They are separated by the Armenian-
Turkish border, which has been closed since the
early 1990’s. The two have to keep their binocu-
lars at hand, since that’s the only way they get to
see each other.

Traditional Armenian family values are at the
center of young director Arj-Aspet Shermazanyan’s
Salt and Bread. Inspired by the Biblical story of
the prodigal son, the film is set in present-day
Armenia, in the mountains of the Lori region whe-
re a unique system of values based on honor and
dignity is still alive and vibrant. A parent-child re-
lationship is also the basis for Arsen Agadjanyan’s
He Said “Mommy”. Flavored with amusing
Georgian traits, this is a story about a father who
suddenly finds out that his youngest daughter has
fallen in love. From that point on, he becomes ob-

sessed with figuring out who his daughter’s cho-
sen one is.

Gariné Torossian’s Canadian-Armenian film The
Structure Is Rotten, Comrade brings a phantasmag-
orical and somewhat absurd conclusion to the who-
le program. The main character, an architect na-
med Frunz, cannot decide whether to follow in the
footsteps of his cement-obsessed father and join the
family business, or go his own way, which might
bring to light political differences between the ge-
nerations as well. This question of whether sticking
to traditions or doing what you think is right is on
the minds of most of these films, and every filmma-
ker has his or her own answer. DM

Workshop Roger Koza

Argentinian film critic Roger Koza, a mem-
ber of this year's FIPRESCI press jury, will
close the series of talks at AGBU today at
15:00 with a workshop on film criticism en-
titled “A Certain Glance: A Possible Outline
for a Profession — Criticism, Biography &
Aesthetics”. The workshop is accessible by re-
gistration only; the entry form can be found
through GAIFF’s Facebook page.

Dolin on Jarmusch

After giving a lecture at LOFT yesterday,
Russian film critic Anton Dolin is presenting
his new book Jim Jarmusch: Poetry and Music
at the Art Bridge book store (20 Abovyan
Street) today from 14:00-17:00. The book, the
presentation and the following Q&A will all
be in Russian.

Closing Time

Preceding the screening of closing film Intent
to Destroy (see page 5), this year’s competition
winners will be announced during the celebra-
tory Closing Ceremony in the Moscow Cinema
Red Hall tonight at 19:00. See tomorrow’s daily
for a complete overview of all winning films,
many of which will get a celebratory screening.

Into the Night

Once the winners are known, it's time for
the festival’s final party. The aptly named
Apricot Party will be held at Process Pub (la
Martiros Saryan Street) and starts at 23:30.

Jury Reports

Led by festival director Harutyun
Khachatryan, this year’s juries will discuss
their motivations at a press conference tomor-
row at noon in the Grand Hotel’s Vivaldi room.

The Founding
Fathers of Punk

Gimme Danger (Jim Jarmusch, USA, 2016).
Yerevan Premiere. 16-7 21:00 Moscow
Cinema Red Hall.

While The Stooges only made three commercially
unsuccessful albums in their brief existence between
1967 and 1973, the band’s musical influence can
hardly be overstated. With the raw energy brought
by the guitar-wielding Asheton brothers, and the con-
frontational lyrics spat out by front man Iggy Pop, the
band inspired the punk movement of the late 1970s
and 1980s, even though they were not around to reap
the rewards of the seeds they had sown.

Director Jim Jarmusch relates the eventful history
of The Stooges, as told by band itself, both in archi-
val interviews and new conversations with the survi-
ving members. As is to be expected, a central place
is given to the band’s front man (and by this time its
only surviving original member) Jim Osterberg, bet-
ter known by his stage name Iggy Pop.

Jarmusch paints an efficient portrait of the band’s
history. He starts with the early beginnings as The
Psychedelic Stooges in the late 1960s, following in
the footsteps of bands like The MC5. What follows
is a rock tale for the ages: early successes are fol-
lowed by a rapid downfall caused by the pitfalls of
fame and drugs. Then, after decades in which the
band’s style and attitude took flight but the mem-
bers themselves were floundering, there is the unex-
pected resurrection in the early 2000s.

The stories and anecdotes the band members tell
are illustrated by a rich selection of archival materi-
als. Rare photographs and concert footage, both from
the early days and the more recent revival, form the
spine of the film. But it's given flesh and blood by a
constant stream of other, more abstractly related ima-
ges: clips from films and TV-shows, jumpy handwrit-
ten texts and rough animated sequences depicting the
wild (mis)adventures that weren’t captured on tape.
They're a welcome addition, injecting some of the
band’s swagger and anarchism into what is in essence
a fan-made love letter to The Stooges. JBH



