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Â³ñ·Ù³ÝÇãÝ»ñª ÈáõëÇÝ» ÐáíÑ³ÝÝÇëÛ³Ý, ¼³ñÇÝ» 
ê³ý³ñÛ³Ý, Î³ñÇÝ» ²ÉáÛ³Ý

¸Ç½³ÛÝ»ñ` ¶³Û³Ý» ¶ñÇ·áñÛ³Ý

Ð»é³Ï³ ËáñÑñ¹³ïáõ` äÇï»ñ í³Ý ´Ûáõ»ñ»Ý

îå³·ñí³Í ¿ §Üî ÐáÉ¹ÇÝ·¦ êäÀ-áõÙ

Ð²Úðºð 
àô àð¸ÆÜºð
§Ð³ÛÏ³Ï³Ý Ñ³Ù³ÛÝ³å³ïÏ»ñ¦ ÙñóáõÛÃÇ 
Ë³Õ³ñÏ³ÛÇÝ Ï³ñ×³Ù»ïñ³ÅÝ»ñÇ 
μ³ÅÇÝÁ Ý»ñ³éáõÙ ¿ 6 ýÇÉÙ, áñáÝó Ù»ç 
³Ù÷á÷í³Í »Ý ½³Ý³½³Ý »ñÏñÝ»ñÇó 
»Ï³Í Ñ³Û³½·Ç ÏÇÝá·áñÍÇãÝ»ñÇ 
»ñμ»ÙÝ Çñ³ñ³Ù»ñÅ Ñ³Û³óùÝ»ñÝ 
ÁÝï³Ý»Ï³Ý Ñ³ñ³μ»ñáõÃÛáõÝÝ»ñÇ 
×·Ý³Å³ÙÇ, ³í³Ý¹³Ï³ÝÇ áõ ÝáñÇ 
³ÝÑ³Ù³¹ñ»ÉÇáõÃÛ³Ý í»ñ³μ»ñÛ³É:

êó» Ý³ ñÇëï ¨ åñá ¹Ûáõ ë»ñ úý» ÉÛ³ Ð³ ñáõ ÃÛáõ-
ÝÛ³ ÝÇ ¨ é» ÅÇ ëáñ ¶Ç áñ ·Ç êÇ Ë³ ñáõ ÉÇ Ó»Ç §Î³ñ-
ÙÇñ ËÝÓáñ Ý»ñ¦ íñ³ó-Ñ³Û-³Ù» ñÇ ÏÛ³Ý ³ñ ï³¹-
ñáõ ÃÛ³Ý ¹ñ³ Ù³ ÛáõÙ Ýá ñ³å ë³Ï ½áõÛ ·Ç ³é³-
çÇÝ ·Ç ß»ñÝª Çñ ³Ý³ ñÛáõÝ ë³ í³ Ýáí, áõ ·ñ» Ã» 
³Ù μáÕç ·»ñ ¹³ë ï³ Ýáí μÅßÏÇÝ ³Û ó» É» Éáõ ÙÇ ïáõ-
ÙÁ ß³ï Ñ³ ÏÇñ×, ³é³Ýó ³í» Éáñ¹ ¹ñ³ Ù³ ïáõñ-
·Ç ³ Ï³Ý ß» ÕáõÙ Ý» ñÇ ¨ ½Ç· ½³· Ý» ñÇ å³ï Ï» ñáõÙ 
»Ý áã ÙÇ ³ÛÝ ³í³Ý ¹³ å³ßï ÍÝáÕ Ý» ñÇ Ý³ Ë³-
å³ ß³ñ ÙáõÝù Ý» ñÁ, ³Û É¨ª  ÇÝã åÇ ëÇ ³½ ¹» óáõ ÃÛáõÝ 
¿ ³Ûë ÙÇ ç³ ¹»åÝ áõ Ý» ÝáõÙ »ñÇ ï³ ë³ñ¹ ÁÝ ï³ ÝÇ-
ùÇ ³å³ ·³ ÛÇ íñ³: 

ºÃ» êÇ Ë³ ñáõ ÉÇ Ó»Ç ýÇÉ ÙÁ Ýá ñ³å ë³Ï Ý» ñÇ Ù³-
ëÇÝ ¿, ³å³ ¾ñÇÏ Þ³ ÑÇ ÝÛ³ ÝÇ §ØÝ³É çñÇ »ñ»-
ëÇÝ¦ ¹ñ³ Ù³Ýª ï³ ñ»ó ³Ùáõ ëÇÝ Ý» ñÇ, áñ ï»Õ ²Éó-
Ñ³Û Ù» ñÇ ÑÇ í³Ý ¹áõ ÃÛ³Ùμ ï³ é³ åáÕ ÏÇ ÝÁ ãÇ Ï³-
ñá Õ³ ÝáõÙ û· Ýáõ ÃÛáõÝ óáõ ó³ μ» ñ»É Çñª Éá ·³ ñ³ ÝáõÙ 
ÁÝ Ï³Í ³Ùáõë ÝáõÝ: îñ³ ·Ç Ïá ÙÇÏ å³ï Ùáõ ÃÛáõÝÝ 
Çñ Ñ»ñ ÃÇÝ ³Ýû· Ýáõ ÃÛ³Ý ¨ û· Ýáõ ÃÛ³Ý Ù³ ëÇÝ ¿, 
áñ ï»Õ ³ç³Ï óáõ ÃÛáõ ÝÁ Ï³ ñáÕ ¿ Ñ³ë Ý»É ß³ï ³Ýë-
å³ ë» ÉÇ:

ºÃ» áã Ñ³Û Ï³ Ï³Ý Åá Õáíñ ¹³ Ï³Ý ³í³Ý-
¹áõÛÃ Ý» ñÇ, ³å³ áñáß ã³ ÷áí ÙÇ ³ËÙμ í³ Íáõ-
ÃÛ³Ý Ù³ ëÇÝ ¿ é» ÅÇ ëáñ ¾¹ ·³ñ ´³Õ ¹³ ë³ ñÛ³-
ÝÇ §êÇ Ùá ÝÇ ×³Ù ÷³Ý¦, áñ ï»Õ Ñ³Û-Ãáõñ ù³ Ï³Ý 

ë³Ñ Ù³ ÝÇÝ ·ïÝíáÕ Ñ³Û Ï³ Ï³Ý ·Ûáõ ÕáõÙ ³å ñáÕ 
êÇ Ùá ÝÁ ëïÇå í³Í ¿ »ñ Ï³ñ ×³ Ý³ å³ñÑ ³Ýó Ý»É 
Ù»é ÝáÕ å³ åÇÝ ï»ë Ý» Éáõ Ñ³ Ù³ñ, áí Çñ³ Ï³-
ÝáõÙ 300 Ù»ï ñÇ íñ³ ¿ ³å ñáõÙ, μ³Ûóª ë³Ñ Ù³-
ÝÇó ³ÛÝ ÏáÕÙ: ÆëÏ ÙÇÝã ³Û¹ª ÙÇ ÙÛ³Ýó ï»ë Ý»-
Éáõ ÙÇ ³Ï ×³ Ý³ å³ñ ÑÁ Ñ» é³ ¹Ç ï³Ï Ý» ñÁ ãÏáñó-
Ý»ÉÝ ¿:

²í³Ý ¹³ Ï³Ý ÁÝ ï³ Ý» Ï³Ý Ñ³ ñ³ μ» ñáõ ÃÛáõÝ-
Ý» ñÇ å³ï Ï»ñ »Ýù ï»ë ÝáõÙ ²ñç-²ë å»ï Þ»ñ Ù³-
½³ ÝÛ³ ÝÇ §²Õ áõ Ñ³ó¦ ýÇÉÙ-³é³ ÏáõÙ: ²ëï í³-
Í³ßÝ ãÛ³Ý ³Ý³ é³Ï áñ ¹áõ å³ï Ùáõ ÃÛáõ ÝÁ í»ñó-
Ý» Éáí áñ å»ë ÑÇÙùª é» ÅÇ ëá ñÁ ·áñ Íá Õáõ ÃÛáõÝ Ý»-
ñÁ ï» Õ³ ÷á ËáõÙ ¿ Ù» ñû ñÛ³ Ð³ Û³ë ï³Ýª Èáé í³ 
É»é Ý» ñáõÙ ·ïÝíáÕ ÙÇ ·ÛáõÕ, áñ ï»Õ, Ñ» ÕÇ Ý³ÏÇ 
Ëáë ùáí, ¹»é Ï»Ý ¹³ ÝÇ ¿ §å³ï íÇ áõ Ñå³ñ ïáõ-
ÃÛ³Ý íñ³ Ñ»Ý í³Í Ûáõ ñ³ Ñ³ ïáõÏ ÙÇ ³ñ Å» Ñ³ Ù³-
Ï³ñ·¦: 

¼³ í³ ÏÇ ¨ ÍÝá ÕÇ Ñ³ ñ³ μ» ñáõ ÃÛáõÝ Ý» ñÇ íñ³ ¿ 
ÑÇÙÝ í³Í Ý³¨ ²ñ ë»Ý ²Õ³ ç³ ÝÛ³ ÝÇ §Ü³ ³ë³óª 
§Ù³Û ñÇÏ¦ ýÇÉ ÙÁ: ìñ³ ó³ Ï³Ý Ïá Éá ñÇ ïáí ³Ûë ÏÇ-
ÝáÝ Ï³ ñÁ å³ï Ï» ñáõÙ ¿ ÁÝ ï³ ÝÇ ùÇ Ñá ñÁ, áí Ñ³Ý-
Ï³ñÍ å³ñ ½áõÙ ¿ Ïñïë»ñ ³Õç Ï³ ëÇ ñ³ Ñ³ñ í³-
Íáõ ÃÛ³Ý Ù³ ëÇÝ: ²Û¹ å³ ÑÇó ëÏë³Íª Ñ³Û ñÇ ÏÇ Ñ³-
Ù³ñ ³Õç Ï³ ÁÝï ñÛ³ ÉÇ ³Ý ÓÁ å³ñ ½» ÉÁ ¹³é ÝáõÙ ¿ 
³é³ç Ý³ ÛÇÝ ¨ ·»ñ Ï³ ñ¨ áñ ËÝ¹Çñ: 

Ìñ³· ñÇÝ ý³Ý ï³ë Ù³ ·á ñÇÏ ¨ ³μ ëáõñ ¹Çë ï³-
Ï³Ý ï³ññ ¿ Ñ³ Õáñ ¹áõÙ Î³ ñÇ Ý» Âá ñá ëÛ³ ÝÇ Ï³-
Ý³ ¹³-Ñ³Û Ï³ Ï³Ý §Î³ éáõÛ óÁ ÷ï³Í ¿, ÁÝ Ï»ñ¦-Á, 
áñ ï»Õ ·ÉË³ íáñ Ñ» ñá ëÁª ×³ñ ï³ ñ³ å»ï üñáõÝ-
½Á,  ãÇ Ï³ ñáÕ ÏáÕÙ Ýá ñáß í»Éª ß³ ñáõ Ý³ Ï»±É ³ñ ¹Ûáù 
ÁÝ ï³ Ý» Ï³Ý μÇ½ Ý» ëÁª Ñ» ï¨ » Éáí ó» Ù»Ý ïáí ï³ñ-
í³Í Ñáñ áï Ý³ Ñ»ï ù» ñÇÝ, Ã» ÁÝï ñ»É Çñ ë» ÷³-
Ï³Ý áõ ÕÇÝ: ºí ³Û¹ Ñ³ñóÝ ³Ûë ýÇÉ Ù» ñÇó ß³ ï» ñÇ 
Ñ» ñáë Ý» ñÇ ÙïùáõÙ ¿: ºí ³Ù»Ý Ù»ÏÝ áõ ÝÇ Çñ å³-
ï³ë Ë³ ÝÁ: ¸Ø

§Î³ñ ÙÇñ ËÝÓáñ Ý»ñ¦

§êÇ Ùá ÝÇ ×³Ù ÷³Ý¦

������ ��	�
����	, ������ ������

MOSCOW CINEMA, BLUE HALL 

12:00 ������ ����� /���.� ���-	
�� ���
�
Le Cercle Rouge /dir. Jean-Pierre Melville

Fra/Ita, 140’
T, 16+

Lang.: French
Subt.: English and Armenian

14:30 ��������!"#�!� /���.� ���� ������
Revolution /dir. Hugh Hudson

UK, 124’
R, 16+

Lang.: English
Subt.: Armenian

20:00 $�������� �%�&��!"#�!�/ ���.` �� ����
����
Intent to Destroy/ dir. Joe Berlinger 

*Invitations Only

USA, 115’
CF

16+

Lang.: English
Subt.: Armenian

������ ��	�
����	, ������ ������

MOSCOW CINEMA, RED HALL 

20:00 $�������� �%�&��!"#�!�/ ���.` �� ����
����
Intent to Destroy/ dir.  Joe Berlinger

*Invitations Only

USA, 115’
CF

16+

Lang.: English
Subt.: Armenian

'�'��	��	 (�)'�	'� �+����	 ��(�	'����

YEREVAN NIGHTS AT POGHOSYAN GARDENS

21:00 �-���%��. /���.� �
�� �����
 

The Pacemaker/dir. Selah Hennessy
��5�6���7���� 8��&�7./���.� �
�� �����
 
Sunflower Inn/dir. Selah Hennessy

 UK, 30’
BW, 12+
UK, 30’
BW, 12+

Lang.: English

Lang.: English

'�'��	��	 (�)'�	'� 9'���� ����������

YEREVAN NIGHTS AT OPERA SQUARE

21:00 ����;  ��!<�!�=�/���.� ������ ����� 

Dr. Denis Mukwege/dir. Andrei Loshak 
�����7 ���!�����/���.� ������ ���������� 
White Dreams/dir. Sergey Israelyan

Rus, 5’
AU, 12+
Arm, 82’

T, 12+

Lang.: Armenian

Lang.: Armenian

'�'��	��	 (�)'�	'� ���������

YEREVAN NIGHTS AT CASCADE

21:00 ��!?���&  ���@�� /���.� ������ ����� 

Dr. Muhammad Darwish /dir. Andrei Loshak  
$��5, �; �� /���.� ������� !���"���
Hello, It is Me! /dir. Frunze Dovlatyan

Rus, 5’
AU, 12+

Arm, 82’
T, 12+

Lang.: Armenian

Lang.: Armenian

'�'��	��	 (�)'�	'�  «�������	»  �/
 ��(���

YEREVAN NIGHTS AT HAYASTAN CINEMA GARDEN

21:00 J��"�!� �&�� 5 �K�!�� XK���/���.� ������ 
����� 

Fartuun Adan and Ilwan Elman/dir. Andrei Loshak
��[ ���\��% <���<� ]����/���.� #�$���� 
!��
����% 
Six Musicians and the City/dir.Tatiana Daniliyants 

Rus, 5’
AU
12+

Rus/Arm, 73’
YP, 12+

Lang.: Armenian

Lang.: Armenian/Russian
Subt.: English

'�'��	��	 (�)'�	'�  	�	�'	� ��(���

YEREVAN NIGHTS AT NANSEN GARDEN

21:00 ^���K�  �]���� /���.� &����� ��'���
����
Jamila Afghani /dir. Vardan Hovhannisyan 
`�"�b�K�/���.� (���
  )������� 
Khatabala/dir. Yuri Yerznkyan 

Arm, 5’
AU, 12+
Arm, 69’

T, 12+

Lang.: Armenian

Lang.: Armenian

���-z������	 ���������	

RUSSIAN-ARMENIAN UNIVERSITY 

16:00 ������ ��|����� /���.� *
���
 �
:�����
;�
Red Apples /dir. George Sikharulidze

Arm/Geo/USA, 
15’, AP, 16+

Lang.: Armenian
Subt.: English
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²ß Ë³ ï³ ñ³Ý. 
èá ç»ñ Îá ë³

²ñ ·»Ý ïÇ Ý³ óÇ ÏÇ ÝáùÝ Ý³ ¹³ï èá ç»ñ Îá-
ë³Ý, áí Ñ³ Ù³ Ï³ñ ·áõÙ ¿ñ ³Ûë ï³ñ í³ í³ñ-
å» ï³ó ¹³ ë» ñÇ ÙÇ Ù³ ëÁ, ³Û ëûñª Å³ ÙÁ 15:00-
ÇÝ, Ï³Ù ÷á ÷Ç Ð´ÀØ-áõÙ Ñ³Ý ¹Ç åáõÙ Ý» ñÇ 
ß³ñùÝ Çñ §Ð³ ïáõÏ Ñ³ Û³óù. Ù³ë Ý³ ·Ç ïáõ-
ÃÛ³Ý ÑÝ³ ñ³ íáñ áõñ í³· Í» ñÁª ùÝÝ³ ¹³ ïáõ-
ÃÛáõÝ, Ï»Ý ë³· ñáõ ÃÛáõÝ ¨ ·» Õ³ ·Ç ïáõ ÃÛáõÝ¦ 
³ß Ë³ ï³ ñ³ Ýáí: ²ß Ë³ ï³ ñ³ ÝÇÝ Ï³ ñ» ÉÇ 
¿ Ù³ë Ý³Ï ó»É ÙÇ ³ÛÝ ·ñ³Ýó í» Éáí: ¶ñ³Ýó-
Ù³Ý Ñ³Û ïÁ Ï³ ñ» ÉÇ ¿ ·ïÝ»É §àë Ï» ÍÇ ñ³ ÝÇ¦ 
ý»Ûë μáõ ùÛ³Ý ¿çáõÙ:

²Ý ïáÝ ¸á ÉÇ ÝÁª 
æ³ñ Ùáõ ßÇ Ù³ ëÇÝ

ºñ»Ï §Èáý ïáõÙ¦ Çñ í³ ñ³Í ¹³ ë³  - 
Ëá ëáõ ÃÛáõ ÝÇó Ñ» ïá éáõë ÏÇ ÝáùÝ Ý³ ¹³ï 
²Ý ïáÝ ¸á ÉÇÝÝ ³Û ëûñª 14:00-17:00-ÇÝ, 
§²ñïμ ñÇç¦ ·ñ³ Ë³ ÝáõÃ-ëñ×³ ñ³ ÝáõÙ 
(²μá íÛ³Ý 20) ÏÝ»ñ Ï³ Û³ó ÝÇ Çñ Ýáñ ·Çñ-
ùÁª §æÇÙ æ³ñ Ùáõß. åá » ½Ç³ ¨ »ñ³Åß ïáõ-
ÃÛáõÝ¦: 

ö³Ï Ù³Ý Å³ ÙÁ
Ü³Ë ù³Ý ÷³ é³ ïá ÝÁ ÷³ ÏáÕ §´Ý³çÝçÙ³Ý 

Ùï³¹ ñáõ ÃÛáõ ÝÁ¦ ýÇÉ ÙÇ óáõ ó³¹ ñáõ ÃÛáõ ÝÁª 
19:00-ÇÝ, §ØáëÏ í³¦ Ï/Ã Î³ñ ÙÇñ ¹³Ñ ÉÇ ×áõÙ 
ï» ÕÇ Ïáõ Ý» Ý³ ÷³Ï Ù³Ý Ñ³Ý ¹Ç ë³ íáñ ³ñ³-
ñá Õáõ ÃÛáõ ÝÁ, áñÇ ÁÝ Ã³ó ùáõÙ å³ñ½ Ï¹³é Ý³Ý 
Ùñóáõ Ã³ ÛÇÝ Íñ³· ñ» ñÇ Ñ³Õ ÃáÕ Ý» ñÇ ³ÝáõÝ Ý»-
ñÁ: úñ³ Ã»ñ ÃÇ í³Õ í³ Ñ³ Ù³ ñáõÙ Ï³ ñáÕ »ù 
ÁÝ Ã»ñ ó»É Ñ³Õ ÃáÕ ýÇÉ Ù» ñÇ Ù³ ëÇÝ, áñáÝó Ù»Í 
Ù³ ëÁ Ïóáõ ó³¹ñ íÇ Ñáõ ÉÇ ëÇ 16-ÇÝ:

¶Ç ß» ñ³ ÛÇÝ ÏÛ³Ýù
ºñμ Ñ³Ûï ÝÇ ÉÇ Ý»Ý Ñ³Õ ÃáÕ Ý» ñÇ ³ÝáõÝ-

Ý» ñÁ, Ï·³ ÷³ é³ ïá ÝÇ ³Ù ÷á ÷Çã ËÝçáõÛ-
ùÇ Å³ ÙÁ: §ÌÇ ñ³ Ý³ ÛÇÝ ËÝçáõÛù¦ ïñ³ Ù³-
μ³ Ý³ Ï³Ý ³Ýáõ ÝÁ ÏñáÕ ÙÇ çá ó³ éáõ ÙÁ ï» ÕÇ 
Ïáõ Ý» Ý³ §Process¦ ÷³ μáõÙ (ê³ ñÛ³Ý 1³), 
23:30-ÇÝ: 

ÄÛáõ ñÇ Ý» ñÇ ½» ÏáõÛ óÁ
ö³ é³ ïá ÝÇ ïÝû ñ»Ý Ð³ ñáõ ÃÛáõÝ Ê³ ã³ï-

ñÛ³ ÝÁ ¨ ³Ûë ï³ñ í³ ÅÛáõ ñÇ Ý» ñÁ ÏÑÇÙ Ý³-
íá ñ»Ý Çñ»Ýó áñá ßáõÙ Ý» ñÁ í³ ÕÁª Ï» ëû ñÇÝ, 
§¶ñ³Ý¹ Ñá Ã»É ºñ¨ ³Ý¦-Ç ìÇ í³É ¹Ç ëñ³-
ÑáõÙ:

ö³ÝùÇ ÑÇÙÝ³¹Çñ 
Ñ³Ûñ»ñÁ

§¶ÇÙÙÇ ¹»ÝçÁñ¦ (æÇÙ æ³ñÙáõß, ²ØÜ, 
2016), ºñ¨³ÝÛ³Ý åñ»ÙÇ»ñ³,16.07ª 21:00 - 
§ØáëÏí³¦ Ï/Ã, Î³ñÙÇñ ¹³ÑÉÇ×

¸Á êÃáõ çÇ½Ý Çñ Ï³ñ ×³ ï¨ ·á Ûáõ ÃÛ³Ý ÁÝ Ã³ó-
ùáõÙ (1967 -1973) Ã»¨ ÁÝ ¹³ Ù» ÝÁ »ñ»ù Ïá Ù»ñ óÇ-
áÝ ³éáõ Ùáí Ó³ ËáÕ í³Í ³É μáÙ ¿ Ãá Õ³ñ Ï»É, ë³-
Ï³ÛÝ μ»Ý ¹Ç »ñ³Åß ï³ Ï³Ý ³½ ¹» óáõ ÃÛáõ ÝÁ Ñ³-
½Çí Ã» ÑÝ³ ñ³ íáñ ÉÇ ÝÇ ·» ñ³· Ý³ Ñ³ ï»É: ÎÇ Ã³-
é³ Ñ³ñ ¾ß ÃÁÝ »Õ μ³Ûñ Ý» ñÇ í³Û ñÇ ¿Ý»ñ ·Ç ³ Ûáí 
¨ ËÙμÇ ³é³ ç³ ï³ñ Æ· ·Ç öá ÷Ç ³é ×³ Ï³ ïáÕ 
ï»ùë ï» ñáí μ»Ý ¹Á á·»ßÝ ã»ó 1970-1980-³Ï³Ý Ý»-
ñÇ §ö³Ýù¦ ß³ñ Åáõ ÙÁ, Ã»¨ ³Û¹ Å³ Ù³ Ý³Ï Ýñ³Ýù 
³ñ ¹»Ý μ» ÙáõÙ ã¿ ÇÝ, áñ ù³ Õ» ÇÝ Çñ»Ýó ó³ Ý³Í ë»ñ-
Ù» ñÇ å³ñ ·¨ ³Í åïáõÕ Ý» ñÁ: 

è» ÅÇ ëáñ æÇÙ æ³ñ Ùáõ ßÁ Ñ»Ýó ¸Á êÃáõ çÇ ½Ç 
ÏáÕ ÙÇó Ñ³Ý ¹Ç ë³ ï» ëÇÝ Ù³ ïáõó íáÕ Ñ³ ñáõëï 
å³ï Ùáõ ÃÛáõ ÝÁ Ï³ åáõÙ ¿ ³ñ ËÇ í³ ÛÇÝ Ñ³ñ ó³½-
ñáõÛó Ý» ñÇ ¨ μ»Ý ¹Ç` ¹» é¨ë Ï»Ý ¹³ ÝÇ ³Ý ¹³Ù Ý»-
ñÇ Ýáñ ½ñáõÛó Ý» ñÇ Ñ»ï: ÆÝã å»ë ¨ ëå³ ë» ÉÇ ¿ñ, 
Ï»Ýï ñá Ý³ Ï³Ý ï» ÕáõÙ μ»Ý ¹Ç ³é³ ç³ ï³ñÝ ¿ 
(³Ûë å³ ÑÇÝ μ»Ý ¹Ç ëÏ½μÝ³ Ï³Ý Ï³½ ÙÇ ÙÇ ³Ï áÕç 

ÙÝ³ ó³Í ³Ý ¹³ ÙÁ)ª æÇÙ úë ï»ñ μ»ñ ·Á, áí ³é³ í»É 
Ñ³Ûï ÝÇ ¿ Æ· ·Ç öá÷ μ» Ù³ Ï³Ý ³Ýáõ Ýáí:

æ³ñ Ùáõ ßÇÝ Ñ³ çáÕ íáõÙ ¿ ëï»Õ Í»É μ»Ý ¹Ç å³ï-
Ùáõ ÃÛ³Ý ÙÇ ·áõÛÝ½ ·áõÛÝ ¹Ç Ù³Ý Ï³ñ: è» ÅÇ ëá ñÁ 

ëÏëáõÙ ¿ í³Õ ßñç³ ÝÇó, »ñμ §¸Á ÷ëÇ Ë» ¹» ÉÇÏ 
êÃáõ çÇ½¦ ³Ýáõ ÝÁ ÏñáÕ ËáõÙ μÁ 1960-³Ï³Ý Ý» ñÇ 
í»ñ çÇÝ ß³ñÅ íáõÙ ¿ñ ³ÛÝ åÇ ëÇ μ»Ý ¹» ñÇ Ñ»ï ù»-
ñáí, ÇÝã åÇ ëÇÝ ¿ñ ¸Á MC5-Á: ²Û Ýáõ Ñ» ï¨ ëÏëíáõÙ 

¿ ÙÇ éáù Ñ» ùÇ ³Ã Ù» Í» ñÇ Ñ³ Ù³ñ. í³Õ Ñ³ ë³Í 
Ñ³ çá Õáõ ÃÛ³ ÝÁ Ñ³ çáñ ¹áõÙ ¿ ³ñ³· ³Ý Ïáõ ÙÁ, áñÇ 
å³ï ×³ éÁ Ñéã³ ÏÇ ëïáñç ñÛ³ Ëáõ Ã»ñÝ áõ ÃÙñ³-
¹» Õ»ñÝ ¿ÇÝ: ²Û Ýáõ Ñ» ï¨` ï³ë Ý³ ÙÛ³Ï Ý»ñ ³Ýó, 
»ñμ μ»Ý ¹Ç á×Ý áõ å³Ñ í³Í ùÁ ï³ ñ³ ÍáõÙ ·ï³Ý, 
ë³ Ï³ÛÝ ËÙμÇ ³Ý ¹³Ù Ý»ñÝ ³ñ ¹»Ý ·á Ûáõ ÃÛáõÝ ¿ÇÝ 
ù³ñß ï³ ÉÇë, Ñ³Ý Ï³ñÍ 2000-³Ï³Ý Ý» ñÇ ëÏ½μÇÝ 
ÙÇ ³Ýë å³ ë» ÉÇ í» ñ³Í ÝáõÝ¹ ëÏëí»ó: 

ä³ï Ùáõ ÃÛáõÝ Ý»ñÝ áõ ¹»å ù» ñÁ, áñáÝó Ù³ ëÇÝ 
å³ï ÙáõÙ »Ý μ»Ý ¹Ç ³Ý ¹³Ù Ý» ñÁ, Ó¨ ³ íáñ í³Í »Ý 
³ñ ËÇ í³ ÛÇÝ ÝÛáõ Ã» ñÇ Ñ³ ñáõëï ÁÝï ñ³ ÝÇ áí: üÇÉ-
ÙÇ áÕ Ý³ ß³ ñÁ Ó¨ ³ íáñ í³Í ¿ Ñ³½ í³ ·Ûáõï Éáõ ë³Ý-
Ï³ñ Ý» ñáí áõ Ñ³ Ù»ñ ·³ ÛÇÝ ï» ë³· ñáõ ÃÛáõÝ Ý»-
ñáí` Ã»° í³Õ ßñç³ ÝÇó, Ã»° í»ñ ç»ñë ï» ÕÇ áõ Ý» ó³Í 
í» ñ³ÍÝÝ ¹Ç ûñ» ñÇó: ´³Ûó Ýñ³ ÙÇëÝ áõ ³ñÛáõÝÝ 
³í» ÉÇ ï³ñ μ»ñ` ýÇÉ ÙÇ Ñ»ï ³μëï ñ³Ïï Ï»ñ-
åáí Ï³å í³Í å³ï Ï»ñ Ý» ñÇ ³ÝÁÝ¹ Ñ³ï ÑáëùÝ 
¿` Ñ³ï í³Í Ý»ñ ýÇÉ Ù» ñÇó ¨ Ñ» éáõë ï³ ßá áõ Ý» ñÇó, 
ÃéãÏá ïáÕ Ó» é³ ·Çñ ï»ùë ï»ñ ¨ Ë³ éÁ, Ùá ï³ íáñ 
³ÝÇ Ù³ óÇ ³ Ûáí Ï³¹ ñ» ñÇ ß³ñ ù»ñ, áñáÝù å³ï-
Ï» ñáõÙ »Ý Å³ å³ í» ÝÇ íñ³ ã·ñ³Ýó í³Í í³Û ñÇ 
³ñ Ï³Í Ý»ñÝ áõ Ó³ Ëáñ ¹áõ ÃÛáõÝ Ý» ñÁ: ¸ñ³Ýù ï»-
ÕÇÝ ³ñ³Í Ñ³ í» ÉáõÙ Ý»ñ »Ý, áñáÝù μ»Ý ¹Ç Ëéá í³-
ñ³ñ áõ ³Ý³ñ ËÇëï á·ÇÝ »Ý Ñ³ Õáñ ¹áõÙ ýÇÉ ÙÇÝ, 
áñÝ, Áëï ¿áõ ÃÛ³Ý, »ñÏñ å³ ·á õÇ ·ñ³Í ëÇ ñ³ ÛÇÝ ÙÇ 
Ý³ Ù³Ï ¿ ¸Á êÃáõ çÇ ½ÇÝ: Ú´Ð

²Ûë ï³ñí³ í»ñçÇÝ í³ñå»ï³ó ¹³ëÁ 
ï»ÕÇ áõÝ»ó³í »ñ»Ï, Ð´ÀØ ¹³ÑÉÇ×áõÙ, 
¨ ³ÛÝ í³ñ»ó úïï³í³ÛÇ Î³Ý³¹³Ï³Ý 
ÏÇÝáÛÇ ÇÝëïÇïáõïÇ ·áñÍ³¹Çñ ïÝûñ»Ý, 
ÏÇÝá·»ï ÂáÙ ØùëáñÉÇÝ: ²Ûë ï³ñí³ 
Ê³Õ³ñÏ³ÛÇÝ ÙñóáõÛÃÇ ÅÛáõñÇÇ ³Ý¹³ÙÝ 
Çñ í³ñå»ï³ó ¹³ëÇ ÁÝÃ³óùáõÙ Ëáë»ó 
Å³Ù³Ý³Ï³ÏÇó Ï³Ý³¹³Ï³Ý ÏÇÝáÛÇ 
Ù³ëÇÝª ³Ý¹ñ³¹³éÝ³Éáí Ý³¨ Ýñ³ 
å³ïÙáõÃÛ³ÝÝ áõ ³Ýó³Í áõÕáõÝ: 

§Ø»ñ ¿Ï ñ³Ý Ý» ñÇ ï»ñ áõ ïÇ ñ³ Ï³É Ý»ñÝ ³Ù»-
ñÇ ÏÛ³Ý ÏÇ Ýá Ý»ñÝ »Ý »Õ»É¦,— ³Ûë åÇ ëÇ Ëáë ïá í³-
Ýáõ ÃÛ³Ùμ ëÏë»ó Çñ Ëáë ùÁ Øùëáñ ÉÇÝ: §ÐÇ Ù³ ¿É 
¿ ³Û¹ å»ë: Î³ Ý³ ¹³ Ï³Ý ÏÇ Ýá Ã³ï ñáÝ Ý» ñáõÙ 97 
ïá Ïá ëÁ Ñá ÉÇ íáõ ¹Û³Ý ýÇÉ Ù»ñÝ »Ý, ¨ ÙÇ ³ÛÝ 3 ïá-
ÏáëÝ »Ý Ï³ Ý³ ¹³ Ï³Ý: ²Û ëÇÝùÝª Î³ Ý³ ¹³Ý áÕáÕ-
í³Í ¿ ³Ù» ñÇ ÏÛ³Ý ³ñ ï³¹ ñáõ ÃÛ³Ùμ: Î³ Ý³ ¹³-
Ï³Ý ÏÇ ÝáÝ ³Ý ï» ë³ Ý» ÉÇ ¿: Ø»ñ »ñÇ ï³ ë³ñ¹-
Ý»ñÝ ³Ù» ñÇ ÏÛ³Ý ýÇÉ Ù»ñ »Ý ¹Ç ïáõÙ: ºÝ Ã³¹ ñáõÙ 
»Ù, áñ Ó»½ Ùáï ¿É ÝáõÛÝÝ ¿¦: 

ÎÇ ÝáùÝ Ý³ ¹³ ïÁ ÷³ë ï»ó, áñ Çñ »ñÏ ñáõÙ ã»Ý 
»Õ»É áõ ãÏ³Ý ÏÇ Ýáë ïáõ ¹Ç ³ Ý»ñ. ³Ù»Ý ÇÝã ³ñ íáõÙ 
¿ ³Ý Ñ³ï Ý» ñÇ ÏáÕ ÙÇó: ²í» ÉÇÝª Áëï Øùëáñ ÉÇÇ` 
Ï³ Ý³ ¹³ óÇ Ý» ñÇ Ù»Í Ù³ ëÁ Ï³ Ý³ ¹³ Ï³Ý ýÇÉÙ ï»-
ë³Í ãÏ³, ãÝ³ Û³Í ³Û¹ ³éáõ Ùáí ³ñ ¹»Ý Ï³Ý ¹ñ³-
Ï³Ý áñá ß³ ÏÇ ï» Õ³ ß³ñ Å»ñ: §ì»ñ çÇÝ 30 ï³ ñÇ-
Ý» ñÇÝ Î³ Ý³ ¹³Ý ÙÇ ç³½ ·³ ÛÇÝ ×³ Ý³ ãáõÙ áõ Ý» óáÕ 
ÏÇ Ýá ·áñ ÍÇã Ý»ñ ¿ ïí»É ³ß Ë³ñ ÑÇÝ, áí ù»ñ Ù³ë-
Ý³Ï ó»É ¨ Ù³ë Ý³Ï óáõÙ »Ý ÷³ é³ ïá Ý» ñÇ, ³ñ Å³-
Ý³ ÝáõÙ å³ñ ·¨ Ý» ñÇ ¨ ÝÏ³ ñ³ Ñ³ ÝáõÙ ÷áñ Ó³ ñ³-
ñ³ Ï³Ý ýÇÉ Ù»ñ¦: 

Øùëáñ ÉÇÝ Ýß»ó, áñ »Ã» ³Ù» ñÇ ÏÛ³Ý ÏÇ ÝáÝ, 
áñ å»ë Ï³ ÝáÝ, Ù³ñ¹ Ï³Ýó Ñ³ çá Õáõ ÃÛáõÝ Ý» ñÇ 

Ù ³ëÇÝ ¿, ³å³ Ï³ Ý³ ¹³ Ï³ ÝÇ ¹»å ùáõÙ Çñ³ íÇ-
×³ ÏÁ ÷áùñ-ÇÝã ³ÛÉ ¿. §Ø»ñ ÏÇ ÝáÝ ÉÇ ¿ ÁÝÏ× í³Í 
å³ñï íáÕ Ý» ñáí, Ù³ñ¹ Ï³Ý óáí, áí ù»ñ ã»Ý Ï³ ñá-
Õ³ ÝáõÙ Ñ³Õ Ã³ Ñ³ ñ»É Ù³ñ ï³Ñ ñ³ í»ñ Ý» ñÁ: â·Ç-
ï»Ùª Ï³ ñ» ÉÇ± ¿ Ù»ñ Ñ» ñáë Ý» ñÇÝ §Ñ» ñáë¦ ³Ý í³-
Ý»É, Ã»± áã¦: ÎÇ ÝáùÝ Ý³ ¹³ ïÁ íëï³Ñ ¿ª Ï³ Ý³ ¹³-
óÇ Ý» ñÁ Ñ³Ï í³Í »Ý Ñ³ñ Ù³ñ í»É Çñ³ íÇ ×³ ÏÇÝ, áã 
Ã» Ñ³Õ Ã³ Ñ³ ñ»É ³ÛÝ: ºí Ñ»Ýó ë³ ¿ Î³ Ý³ ¹³ ÛÇ ¨ 
²ØÜ-Ç ï³ñ μ» ñáõ ÃÛáõ ÝÁ: §Ø»ñ ýÇÉ Ù» ñÇó ß³ ï» ñÇ 
Ñ» ñáë Ý»ñÝ Ç ½á ñáõ ã»Ý Çñ³ íÇ ×³ ÏÁ Ï³ é³ í³ ñ»Éª Ç 
ï³ñ μ» ñáõ ÃÛáõÝ Ñá ÉÇ íáõ ¹Û³Ý Ñ» ñáë Ý» ñÇ: ä³ï Ùáõ-
ÃÛáõ ÝÁ Ñ³ ×³Ë ³Ý³ í³ñï ¿ Ï³Ù í³ï ³í³ñï ¿ 
áõ Ý» ÝáõÙ¦,- ³ë³ó ÏÇ ÝáùÝ Ý³ ¹³ïÝ áõ Çñ í³ñ å»-
ï³ó ¹³ ëÇÝ óáõ ó³¹ ñ»ó Ñ³ï í³Í Ý»ñ Ï³ Ý³ ¹³-
Ï³Ý ýÇÉ Ù» ñÇó, áñáÝó ÃíáõÙ ¿ÇÝ ¸áÝ Ø³ ù» É³ ñÇ 
§²Ý óÛ³É ·Ç ß» ñÁ¦ (1998), ¸á Ý³É¹ Þ» μÇ μÇ §Ö³Ù-
÷Ç íñ³¦-Ý (1970), ¸¨ Ç¹ øñá Ý»Ý μ»ñ ·Ç §ìÇ ¹»-
á¹ ñá ÙÁ¦ (1983), øë³ íÛ» ¸á É³ ÝÇ §Ø³Û ñÇ ÏÁ¦ 
(2014), ²ïáÙ ¾·á Û³ ÝÇ §´³ ñ» Ï³Ù Ý» ñÁ¦ (1984):

Æ ¹»å, Øùëáñ ÉÇÝ μ³½ Ù³ ÃÇí Ññ³ å³ ñ³-
ÏáõÙ Ý»ñ áõ ÝÇ Ï³ Ý³ ¹³ Ï³Ý ¨ ÙÇ ç³½ ·³ ÛÇÝ ÏÇ-
Ýá ÛÇ í» ñ³ μ» ñÛ³É, Ñ» ÕÇ Ý³ Ï»É ¿ ·ñùÇ Ù» Íáõ-
ÃÛ³Ý ÙÇ ³ß Ë³ ïáõ ÃÛáõÝ ²ïáÙ ¾·á Û³ ÝÇ §²å³-
Ñá í³· ñ³ Ï³Ý ·áñ Í³ Ï³ ÉÁ¦ (1991) ýÇÉ ÙÇ Ù³-
ëÇÝ: ÎÇ Ýá ·» ïÁ μ³ñÓñ ¿ ·Ý³ Ñ³ ïáõÙ ¾·á Û³ ÝÇ 
³ñ í»ë ïÁ. §¾·á Û³ÝÝ ³ÛÝ é» ÅÇ ëáñ Ý» ñÇó ¿ñ, áí 
í»ñ³μ³ó³Ñ³Ûï»ó Î³Ý³¹³Ý ¨ Ï³ Ý³ ¹³ Ï³Ý 
å³ï Ùáõ ÃÛáõÝ Ý»ñ å³ï Ù»É ³ß Ë³ñ ÑÇÝ¦:

ÎÇ ÝáùÝ Ý³ ¹³ ïÁ Ñ» ï¨ Û³É Ï»ñå ³Ù ÷á ÷»ó Ï³-
Ý³ ¹³ Ï³Ý ÏÇ Ýá ÛÇ Ù³ ëÇÝ Çñ ¹³ ë³ Ëá ëáõ ÃÛáõ ÝÁ. 
§Î³ Ý³ ¹³ Ï³Ý é» ÅÇ ëáñ Ý» ñÁ ÙÇßï ÷áñ ÓáõÙ »Ý 
Çñ»Ýó å³ï Ùáõ ÃÛáõÝ Ý» ñÁ å³ï Ù»É Ýáñª ÷áñ Ó³-
ñ³ ñ³ Ï³Ý á×áí: ²í³Ý ¹áõÛÃ Ý» ñÇó Ëáõ ë³ ÷»ÉÝ 
Çñ»Ýó ³é³ÝÓ Ý³ Ñ³ï Ïáõ ÃÛáõÝÝ ¿¦: è¶

§Øºð ÐºðàêÜºðÀ Ðºðàê âºÜ¦

§ºð²ÄÞîàôÂÚàôÜÀ ØÞî²äºê ÆØ 
ÎÚ²ÜøÆ ²ÜÐð²ÄºÞî Ø²êÜ ¾ ºÔºÈ®¦
î³ïÛ³Ý³ ¸³ÝÇÉÛ³ÝóÇ §ì»ó »ñ³ÅÇßï 
ù³Õ³ùÇ ýáÝÇÝ¦ ýÇÉÙÁ, áñÁ ÷³é³ïáÝÇ 
ÁÝÃ³óùáõÙ Çñ í»ñçÇÝ` ÑÇÝ·»ñáñ¹ 
óáõó³¹ñáõÃÛáõÝÁ ÏáõÝ»Ý³ ³Ûë »ñ»Ïá, 
Ñ³Ý¹Çë³Ï³ÝÇÝ ×³Ù÷áñ¹áõÃÛ³Ý ¿ 
ï³ÝáõÙ ºñ¨³ÝÇ »ñ³Åßï³Ï³Ý Ùß³ÏáõÛÃÇ 
áõ å³ïÙáõÃÛ³Ý, ÇÝãå»ë Ý³¨ Ñ»ñáëÝ»ñÇ 
Ñ³Û³óùÝ»ñÇ áõ ÷áñÓ³éáõÃÛ³Ý 
ûμÛ»ÏïÇíÇ ÙÇçáí:

 
âÝ³ Û³Í Ñ³Û ñÁ ÏÇ ëáí ã³÷ Ñ³Û ¿, î³ ïÛ³ Ý³ 

¸³ ÝÇ ÉÛ³Ý óÇ Ï³ åÁ ºñ¨ ³ ÝÇ Ñ»ï Ù»Í Ù³ ë³Ùμ 
ëÏëí»É ¿ ù³ Õ³ ùÇ Ñ³Ý ¹»å áõ Ý» ó³Í Çñ ëÇ ñáõó ¨ 
ÁÝ Ï»ñ Ý» ñÇó, áñáÝó Ý³ Ñ³Ý ¹Ç å»É ¿ ³Ûë ï»Õ` í»ñ-
çÇÝ ßáõñç ï³ ëÁ ï³ ñÇ Ý» ñÇ ÁÝ Ã³ó ùáõÙ: §2007-
ÇÝ ÇÙ ýÇÉ Ù» ñÇó Ù» ÏÁ óáõ ó³¹ñ í»ó ºñ¨ ³ ÝáõÙ, 
§ÎÇÝ¦ ÷³ é³ ïá ÝÇ ßñç³ Ý³Ï Ý» ñáõÙ: ºë Ñ³Ý ¹Ç-
å» óÇ Ð³ ñáõ ÃÛáõÝ Ê³ ã³ï ñÛ³ ÝÇÝ, ¨ Ý³ ÇÝÓ Ñ³-
çáñ¹ ï³ ñÇ Ññ³ íÇ ñ»ó §àë Ï» ÍÇ ñ³Ý¦: ¸ñ³ Ýáí 
ëÏëí»ó ÇÙ ëÇ ñ³ í»åÝ ³Ûë ù³ Õ³ ùÇ Ñ»ï, áñÁ ï³-
ñ»ó ï³ ñÇ ÙÇ ³ÛÝ ³í» ÉÇ Ëá ñ³ ó³í: Ð³ Û³ë ï³-
ÝáõÙ »ë Ù³ñ¹ Ï³Ýó Ñ»ï ß³ï Ñ»ß ïáõ ÃÛ³Ùμ »Ù 
Ï³å Ñ³ë ï³ ïáõÙ, ¨, Çë Ï³ å»ë, É³í ÁÝ Ï»ñ Ý»ñ »Ù 

Ó»éù μ» ñ»É ³Ûë ï»Õ: ²Ûë ýÇÉ ÙÁ ù³ Õ³ ùÇ, Ñ» ñáë Ý»-
ñÇ áõ »ñ³Åß ïáõ ÃÛ³Ý Ñ»ï ³Ýó Ï³ó ñ³Í ÇÙ ûñ» ñÇ 
³ñ ¹ÛáõÝùÝ ¿¦:

ºñ³Åß ïáõ ÃÛáõ ÝÁ ß³ï Ï³ ñ¨ áñ ¿ ¸³ ÝÇ ÉÛ³Ý óÇ 
Ñ³ Ù³ñ, ù³ ÝÇ áñ Ý³ í»ó ï³ ñ» Ï³ ÝÇó ëÏë»É ¿ 
»ñ³Åß ïáõ ÃÛ³Ý ¹³ ë»ñ ³é Ý»É: §ÌÝáÕ Ý»ñë áõ ½áõÙ 
¿ÇÝ, áñ »ë Ù» Ý³ Ï³ ï³ñ ¹³ß Ý³ Ï³ Ñ³ñ ÉÇ Ý»Ù, 
μ³Ûó »ñμ »ë ï³ëÝ ÑÇÝ· ï³ ñ» Ï³Ý ¿Ç, áñá ß» óÇ, 
áñ ã»Ù áõ ½áõÙ åñá ý» ëÇ á Ý³É »ñ³ ÅÇßï ¹³é Ý³É: 
ê³ Ï³ÛÝ »ñ³Åß ïáõ ÃÛáõ ÝÁ ÙÝ³ó áñ å»ë ÏÛ³Ý ùÇë 
³ÝÑ ñ³ Å»ßï Ù³ë¦: 

§ì»ó »ñ³ ÅÇßï ù³ Õ³ ùÇ ýá ÝÇÝ¦ ýÇÉ ÙÇ 
·³ Õ³ ÷³ ñÁ Í³ ·»ó ï³ ëÁ ï³ ñÇ ³é³ç, §äáå-
É³ íáÏ¦ ç³½ ëñ×³ ñ³ ÝáõÙ, »ñμ é» ÅÇ ëáñÝ ³ÛÝ ï»Õ 
Éë»ó »ñ¨ ³Ý óÇ Ñ³Ûï ÝÇ »ñ ·Çã üáñ ßÇ Ï³ ï³ ñáõ ÙÁ: 
§¸³ ÙÇ ß³ï óáõñï, ·áñß ¹»Ï ï»Ù μ» ñÛ³Ý ûñ ¿ñ, 
μ³Ûó Ñ»Ýó Ùï³ Ý»ñë, ï³ ù³ ó³¦,-ÑÇ ßáõÙ ¿ î³-
ïÛ³ Ý³Ý: ²Û Éáó Ñ»ï Ñ³Ý ¹Ç åáõÙ Ý» ñÇ ßÝáñ ÑÇí` 
üáñ ßÇ Ù³ ëÇÝ Ï³ñ ×³ Ù»ï ñ³Å ýÇÉ ÙÇ ëÏ½μÝ³ Ï³Ý 
·³ Õ³ ÷³ ñÁ í» ñ³Í í»ó ºñ¨ ³ ÝÇ Ù³ ëÇÝ ýÇÉÙ-¹Ç-
Ù³Ý Ï³ ñÇ, áñáõÙ ù³ Õ³ ùÁ å³ï Ï» ñ³ ÝáõÙ ¿ Çñ 
³Ù» Ý³ ëÇñ í³Í ÙÇ ù³ ÝÇ »ñ³ ÅÇßï Ï³ ï³ ñáÕ-
Ý» ñÇ ³ã ù» ñáí: §ºë ËÝ¹ñ» óÇ, áñ å»ë ½Ç Ýñ³Ýù 

ÇÝÓ ï³ Ý»Ý Çñ»Ýó ëÇ ñ³Í í³Û ñ» ñÁ. ³Û¹ í³Û ñ»ñÝ 
áõ ßÇ Ýáõ ÃÛáõÝ Ý» ñÁ Ï³ ñ¨ áñ »Ý ù³ Õ³ ùÇ å³ï Ùáõ-
ÃÛ³Ý, μ³Ûó Ý³¨` ³Ý Ó³Ùμ Ýñ³Ýó Ñ³ Ù³ñ¦: êÎ 

 
§ì»ó »ñ³ÅÇßï ù³Õ³ùÇ ýáÝÇÝ¦, 
(î³ï Û³Ý³ ¸³ÝÇÉÛ³Ýó, èáõë³ëï³Ý/ 
Ð³Û³ëï³Ý, 2016), 15.07ª 21:00 - 
§Ð³Û³ëï³Ý¦ Ï/Ã ³Û·Ç
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²Ûë ï³ñí³ ì³í»ñ³·ñ³Ï³Ý ÙñóáõÛÃÇÝ 
Ù³ëÝ³ÏóáÕ ·»ñÙ³Ý³óÇ é»ÅÇëáñ Ú³Ý³ 
ö³÷»ÝμñáùÁ Çñ ýÇÉÙáõÙ ùÝÝáõÙ ¿ »ñ»ù 
Ñ³Ùμáõñ·óÇ ÝÏ³ñÇãÝ»ñÇ ³ßË³ï³ÝùÁ, 
ÏÛ³ÝùÝ áõ Ùïù»ñÁ` ëï»ÕÍ»Éáí ³ßËáõÛÅ 
ÙÇ ¹ÇÙ³ÝÏ³ñ, áñÁ μ³Ý³ëï»ÕÍ³Ï³Ý ¿ 
Ã»° Ó¨áí, Ã»° μáí³Ý¹³ÏáõÃÛ³Ùμ: 

 
§Üñ³Ýù ³ÛÝ ù³Ý ³½³ï »Ý, áñ ãáõ Ý»Ý Ï³Ý Ë³-

Ï³É Ùïù»ñ, Ã» ÇÝã åÇ ëÇÝ åÇ ïÇ ÉÇ ÝÇ Çñ»Ýó ³ß Ë³-
ï³Ý ùÁ¦,- Çñ ýÇÉ ÙÇ Ñ» ñáë Ý» ñÇ` Ðáñë ÃÇ, ́ »éÝ Ñ³ñ-
¹Ç áõ ØÇ Ë³ Û» ÉÇ Ù³ ëÇÝ ³ëáõÙ ¿ Ú³ Ý³ ö³ ÷»Ýμ-
ñá ùÁ: §²ß Ë³ ï³Ýù¦ ³ë» Éáíª Ú³ Ý³Ý ÝÏ³ ïÇ áõ ÝÇ 
Ýñ³Ýó ëï»Õ Í³Í ³ñ í»ë ïÁ Ð³Ù μáõñ ·Ç ÙÇ ³ñ í»ë-
ï³ Ýá óáõÙ, áñÁ Ýñ³Ýù ÏÇ ëáõÙ »Ý 27 ÝÏ³ ñÇã Ý» ñÇ 
Ñ»ï: ÐáñëÃÝ áõ ́ »éÝ Ñ³ñ ¹Á Ñ³ çá Õáõ ÃÛáõÝ í³ Û» ÉáÕ 
ÝÏ³ ñÇã Ý»ñ »Ý, ÇëÏ ØÇ Ë³ Û» ÉÁ ÑÛáõë ùÇ ÑÙáõï í³ñ-
å»ï ¿ ¨ Ã» ÉÇó Ï³ ñáÕ ¿ ÇÝã ³ë»ë ëï³ Ý³É: 

ö³ ÷»Ýμ ñá ùÇ ³ñ³Í ¹Ç Ù³Ý Ï³ ñáõÙ »ñ¨ áõÙ ¿, 
Ã» Ñ» ÕÇ Ý³ ÏÇÝ Ñ³ï Ï³ å»ë ÇÝãÝ ¿ ¹áõñ ·³ ÉÇë Çñ 
Ñ» ñáë Ý» ñÇ` ³ñ í»ë ïÇ Ñ³Ý ¹»å áõ Ý» ó³Í Ùá ï»ó-
Ù³Ý Ù»ç. Ý³ ÃáõÛÉ ¿ ï³ ÉÇë, áñ ³Ûë ³ñ í»ë ï³-
·»ï Ý» ñÇ Ñ» ï³ùñù ñáõ ÃÛáõÝ Ý» ñÁ, ·áñ Í»ñÝ áõ ÁÝ-
Ï³ Éáõ ÙÁ Ó¨ ³ íá ñ»Ý ýÇÉ ÙÇ å³ï Ùáõ ÃÛáõÝÝ áõ á×Á: 
Üñ³Ýó ÷áùñ-ÇÝã ³ñ ï³ ëá íáñ ³ß Ë³ñ Ñ³ Û³ó-
ùÁ (ÙÇ μ³Ý, áñ Ùßï³ å»ë ÑáõÛë áõ Ý»Ýù ï»ë Ý»É 
³ñ í»ë ï³ ·» ïÇ Ùïù» ñáõÙ) Ù³ ë³Ùμ ³ñ ¹ÛáõÝù 
¿ μÝ³ ÍÇÝ Ùï³ íáñ Ë³Ý ·³ñ Ù³Ý: ê³ Ï³ÛÝ ö³-
÷»Ýμ ñá ùÁ ãÇ Ý³ ÛáõÙ ¹ñ³Ý áñ å»ë Ñ³ß Ù³Ý-

¹³ Ùáõ ÃÛ³Ý, ³ÛÉ Ñ³ çá Õ»ó ÝáõÙ ¿ μ³ ó³ Ñ³Û ï»É 
¹ñ³Ýó Ý»ñ ùÇÝ μÝáõÛ ÃÁ: §Ð³ß Ù³Ý ¹³ Ùáõ ÃÛ³Ý 
Ù³ ëÇÝ ýÇÉ Ù» ñáõÙ ëá íá ñ³ μ³ñ Ï³ ï³ñ μ» ñ³-
ÏáõÙ` ³éáÕç ¨ ÇÝù ÝÇß Ë³Ý é» ÅÇ ëá ñÇ áõ Ë³Ý-
·³ ñáõÙ áõ Ý» óá ÕÇ ÙÇ ç¨¦,- ÝßáõÙ ¿ ö³ ÷»Ýμ ñá ùÁ: 
§è» ÅÇ ëáñ Ý» ñÁ Ñ³½ í³ ¹»å »Ý ÃáõÛÉ ï³ ÉÇë, áñ 
Ñ» ñáë Ý» ñÇ Ùï³ Í» É³ Ï»ñåÝ áõ ³ß Ë³ñ Ñ³ Û³óùÝ 

³½ ¹»Ý Çñ»Ýó Ùï³ å³ï Ï» ñÇ íñ³: Ø»Ýù áõ ½áõÙ 
¿ÇÝù, áñ ýÇÉ ÙÁ ÉÇ ÝÇ Ñ³ ë³ ñ³ Ï³ Ï³Ý-ù³ Õ³ ù³-
Ï³Ý, ÇÝã å»ë Ý³¨` ÁÝ¹·ñ ÏáõÝ¦: 

Ð»Ýó ¹³ ¿É ÙÕ»ó ö³ ÷»Ýμ ñá ùÇÝ Çñ Ñ» ñáë Ý»-
ñÇ Ñ»ï Ñ³ Ù³ ï»Õ Ùß³ Ï»É ëó» Ý³ ñÁ: §ºë Ýñ³Ýó 
Ñ³ñó ñÇ, Ã» ÇÝã Ïáõ ½» Ý³ ÛÇÝ ³Ý»É, ¨ Ýñ³Ýù 
³Ý ÙÇ ç³ å»ë ï³ ñ³ ï» ë³Ï Ùïù»ñ ëÏë» óÇÝ 

Ñ³Ûï Ý»É: ºë ÇÙ Ñ» ñáë Ý» ñÇÝ ÁÝï ñ» óÇ ³ñ í»ë-
ï³ Ýá óáõÙ ª ï» ë³Ë óÇ Ïáí åïïí» Éáí áõ ï»ë-
Ý» Éáí, Ã» áí ¿ ³Ý Ï³ß Ï³Ý ¹Á: ²Û¹ »ñ» ùÁ ÙÇ ³-
ëÇÝ »Ï³Ý áõ ÇÝÓ Ññ³ íÇ ñ» óÇÝ ÙÇ ³ ëÇÝ ³Û ó» É»É 
Çñ»Ýó ëÇ ñ» ÉÇ í³Û ñ»ñÝ áõ ÏÛ³Ý ùÇÝ Ñ³ Ù³ ù³ÛÉ` 
Ñ» ï¨ »É Çñ»Ýó: Üñ³Ýù ÙÇ ÙÛ³Ýó ·»ñ³½³Ýó 
Ñ³ëÏ³ÝáõÙ ¿ÇÝ, ù³ ÝÇ áñ, Çñáù, É³í ÁÝ Ï»ñ Ý»ñ 
»Ý: ÆÝÓ ½³ñ Ù³ó ñ»ó ³ÛÝ, áñ Ýñ³Ýù, ÏñÃáõ ÃÛáõÝ 
ãáõ Ý» Ý³ Éáí, ³Û¹ ù³Ý ÇÙ³ë ïáõÝ »Ý: Üñ³Ýù ß³ï 
Çñ³ ï» ë³ Ï³Ý áõ ÷Ç ÉÇ ëá ÷³ Û³ Ï³Ý Ñ³ Û³óù Ý»ñ 
áõ Ý»Ý ÏÛ³Ý ùáõÙ áõ Ñ³ ë³ ñ³ Ïáõ ÃÛ³Ý Ù»ç Çñ»Ýó 
ÑÝ³ ñ³ íá ñáõ ÃÛáõÝ Ý» ñÇ í» ñ³ μ» ñÛ³É: ²í» ÉÇÝª 
Ýñ³Ýù ïñí³Í ³Ù»Ý ÙÇ ÑÝ³ ñ³ íá ñáõ ÃÛáõÝ áõ-
ñ³ Ëáõ ÃÛ³Ùμ »Ý ÁÝ ¹áõ ÝáõÙ: ê³ ÙÇ ÇÙ³ë ïáõ-
ÃÛáõÝ ¿, áñ Ýñ³Ýù ½³ñ ·³ó ñ»É »Ýª ï³ é³ å³Ý ùÇ 
áõ Ù» Ïáõ ë³ó Ù³Ý ÙÇ çáí ³Ýó Ý» Éáí¦:

ö³ ÷»Ýμ ñá ùÁ Ûáõ ñ³ ÛÇÝ ¿ ·» Õ³ñ í»ë ïÇ ³ß Ë³ñ-
ÑáõÙ, ù³ ÝÇ áñ ³ß Ë³ ï»É ¿ íÇ ¹»á-³ñ ïÇ Å³Ý ñáõÙ, 
¨ ³ñ ¹»Ý ï³ ëÁ ï³ ñáõó ³í» ÉÇ` Ý³¨ ·ñáÕ ¿ áõ é»-
ÅÇ ëáñ: Ü³ Ëáë ïá í³ ÝáõÙ ¿, áñ Ïáõ ½» Ý³ñ ³í»-
ÉÇ É³Û Ýá ñ»Ý ï³ ñ³Í í³Í ï»ë Ý»É ³ÛÝ Ýñμ³Ý Ï³-
ïáõ ÃÛáõÝÝ áõ ËÝ³Ù ùÁ, áñáí ³Ûë ³ñ í»ë ï³ Ýá óÇ 
³Ý ¹³Ù Ý»ñÝ »Ý ÙÇ ÙÛ³Ýó í» ñ³ μ»ñ íáõÙ: §Üñ³Ýù 
Ù» ÏÁ ÙÛáõ ëÇÝ Ëñ³ Ëáõ ëáõÙ, ½á ñ³Ï óáõÙ »Ý ¨ Ñ»-
ï³ùñùñ í³Í »Ý ÙÇ ÙÛ³Ýó ³ß Ë³ ï³Ý ùáí: ²Ûë 
³ñ í» ï³ Ýá óÁ Ïá Ùáõ ÝÇë ï³ Ï³Ý ÙÇ áõ ïá åÇ³ ¿. 
³Ù μáÕç »Ï³ Ùáõ ïÁ ÏÇë íáõÙ ¿, ÝáõÛ ÝÇëÏ »Ã» Ù»-
ÏÇ ·áñ Í»ñÝ ³í» ÉÇ É³í »Ý í³ ×³é íáõÙ, ù³Ý ÙÛáõë-
Ý» ñÇ ÝÁ: ÆÑ³ñ Ï», ³Ûë ³Ù» ÝÁ ÑÝ³ ñ³ íáñ ¿, áñáí-
Ñ» ï¨ Ýñ³Ýù å» ïáõ ÃÛ³Ý ûÅ³Ý ¹³ Ïáõ ÃÛáõÝÝ áõ-
Ý»Ý: Æ ï³ñ μ» ñáõ ÃÛáõÝ ¹ñ³ª ³½³ï ßáõ Ï³ ÛáõÙ 
³ñ í»ë ïÁ ã³ ÷³ ½³Ýó Ùñó³Ï ó³ ÛÇÝ ¿ áõ »ë³-
Ï»Ýï ñáÝ: ºë Ï³ ñáï »Ù ÝÙ³Ý Ñ³ Ù» ñ³ß Ëáõ ÃÛ³Ý 
áõ Ñ³ Ù³ÛÝ ùÇ¦: êÎ

§ÆÜÒ ¼²ð Ø²ò ðºò Üð²Üò 
ÆØ²ê îàôÂÚàôÜÀ¦

â»Ë ¨ ÑáÉ³Ý¹³óÇ é»ÅÇëáñÝ»ñ 
ä»ïñ ÈáÙÝ áõ ÎáñÇÝ» í³Ý 
¾·»é³ÃÁ ÝáñÇó Ù³ëÝ³ÏóáõÙ »Ý 
§àëÏ» ÍÇñ³Ý¦ ÏÇÝá÷³é³ïáÝÇÝ 
³Ûë ³Ý·³Ù Çñ»Ýó í»ñçÇÝª 
§´ÇñÙ³Û³Ï³Ý å³ïÙáõÃÛáõÝÝ»ñÇ 
ÅáÕáí³Íáõ¦ ýÇÉÙáí, 
áñÁ ´ÇñÙ³ÛÇ (ØÛ³ÝÙ³ñ) 
Ñ³ë³ñ³ÏáõÃÛáõÝáõÙ åá»½Ç³ÛÇ 
Ï»ÝïñáÝ³Ï³Ý ¹»ñ³Ï³ï³ñÙ³Ý 
Ù³ëÇÝ ¿£ §ø³ÝÇ áñ ýÇÉÙÁ åá»½Ç³ÛÇ 
Ù³ëÇÝ ¿, å³ïÏ»ñÝ»ñÁ å»ïù ¿ ÝáõÛÝù³Ý 
·»Õ»óÇÏ ÉÇÝ»ÇÝ, áñù³Ý μ³é»ñÁ¦£

ÖÇßï ¿, §´Çñ Ù³ ÛÇ å³ï Ùáõ ÃÛáõÝ Ý» ñÇ Åá Õá-
í³ Íáõ¦ ýÇÉ ÙÁ ÝÏ³ ñ³ Ñ³Ý íáõÙ ¿ñ 2016-ÇÝª ´Çñ-
Ù³ ÛÇ ³é³ çÇÝ Åá Õáíñ ¹³ í³ ñ³ Ï³Ý ÁÝï ñáõ-
ÃÛáõÝ Ý» ñÇ Ý³ Ë³ å³ï ñ³ëï Ù³Ý Å³ Ù³ Ý³Ï, 
ë³ Ï³ÛÝ ýÇÉ ÙÇ Ï»Ýï ñá ÝáõÙ ³Ù» Ý¨ ÇÝ ¿É ù³ Õ³-
ù³ Ï³ Ýáõ ÃÛáõ ÝÁ ã¿£ §Ø»Ýù áõ ½áõÙ ¿ÇÝù, áñ ³ÛÝ 
ÉÇ ÝÇ ï» ë³ñ Å³Ý áõ ·» Õ» óÇÏ¦,- ³ëáõÙ ¿ Èá ÙÁ£ 
§àõ ½áõÙ ¿ÇÝù å³ï Ù»É ÙÇ Ñ³ í»ñ Å³ Ï³Ý å³ï-
Ùáõ ÃÛáõÝ£ ÆëÏ »Ã» ÙÇ ³ÛÝ ù³ Õ³ ù³ Ï³ Ýáõ ÃÛ³Ý 
íñ³ »ë Ï»Ýï ñá Ý³ ÝáõÙ, Áëï Çëª ã»ë Ï³ ñáÕ 
ÝÙ³Ý ³ñ ¹ÛáõÝ ùÇ Ñ³ë Ý»É¦£ Àëï ¿áõ ÃÛ³Ýª ØÛ³Ý-
Ù³ ñáõÙ ù³ Õ³ ù³ Ï³ Ýáõ ÃÛ³Ý Ù³ ëÇÝ ýÇÉÙ ÝÏ³-
ñ³ Ñ³ Ý»ÉÝ ¿É å»ïù ¿ª μ³ í³ Ï³ ÝÇÝ ¹Åí³ñ ÉÇ-
ÝÇ£ àñ å»ë ûï³ ñ»ñÏ ñ³ óÇ Ý»ñª Ù»Ýù Çñ³ Ï³-
ÝáõÙ ã¿ ÇÝù Ï³ ñáÕ ÝÏ³ ñ³ Ñ³ Ý»É ù³ Õ³ ù³ Ï³Ý 
Ã» Ù³ Ý»ñ Ï³Ù ¿É áõ ë³ Ýá Õ³ Ï³Ý μá Õá ùÇ óáõÛ ó»-
ñÁ£ ´³Ûó Ù»Ýù ³Ù»Ý ¹»å ùáõÙ Ùï³ ¹Çñ ¿É ã¿ ÇÝù 
¹³ ³Ý»É¦£ 

öá Ë³ ñ» ÝÁª ýÇÉ ÙÁ å³ï Ï» ñáõÙ ¿ ÏÛ³Ý ùÁ 
ØÛ³Ý Ù³ ñáõÙ ³Û¹ »ñÏ ñÇ μÝ³ ÏÇã Ý» ñÇ åá » ½Ç ³-
ÛÇ ÙÇ çá óáí£ Èá ÙÇÝ áõ ì³Ý ¾·» é³ ÃÇÝ Ñ³ çáÕ-
í»É ¿ ½·³É áõ ÷á Ë³Ý ó»É »ñÏ ñÇ á·ÇÝª Ëáõ ë³-
÷» Éáí ¿Ï ½á ïÇ Ïáõ ÃÛáõ ÝÇó, áñÁ ÙÇßï ¿É ëå³é-
ÝáõÙ ¿ ÝÙ³Ý ýÇÉ Ù» ñÇÝ£ §ºë ÙÇßï ëï»Õ Í»É »Ù 
ýÇÉ Ù»ñ ³ÛÝ »ñÏñ Ý» ñáõÙ, áñáÝó É» ½áõ Ý» ñÁ ã·Ç-
ï»Ù: Â» ñ¨ë »ë Ù»ÏÝ »Ù, áí ãÇ Ñ³ í³ ïáõÙ, áñ 
Ï³Ý Ûáõ ñ³ ÛÇÝ Ý»ñ áõ ûï³ñ Ý»ñ£ ¶áõ ó» ë³ ÙÇ ³-
ÙÇï Ùá ï» óáõÙ ¿ ÏÇ Ýá ÛÇÝ, μ³Ûó »ë, Çñáù, Ñ³-
í³ ïáõÙ »Ù Ïáë Ùá åá ÉÇ ï³ ÝÇ½ ÙÇÝ¦,- Ñ³ í» ÉáõÙ ¿ 
ì³Ý ¾·» é³ ÃÁ£ §¶áñÍ Ý³ Ï³Ý ÇÙ³ë ïáí ËÝ¹Ç-
ñÁ ×Çßï ï» Õ³ óÇ ·áñ ÍÁÝ Ï»ñ ·ïÝ»ÉÝ ¿£ Ø»Ýù 
ÙÇ ù³ ÝÇ ³ÙÇë ¿ÇÝù Í³Ë ë»Éª ÷áñ Ó» Éáí ·ïÝ»É 
ÝÙ³Ý Ù» ÏÇÝ, áõ í»ñ ç³ å»ë áñá ß» óÇÝù ËÝ¹ñ»É 
ï» Õ³ óÇ ÙÇ ù³ ÝÇ Ñ³ñ· í³Í μ³ Ý³ë ï»ÕÍ Ý» ñÇ, 

áí ù»ñ Ëá ëáõÙ ¿ÇÝ ³Ý· É» ñ»Ý£ ¸³ ¿ñ ³ÛÝ μ³-
Ý³ ÉÇÝ, áñáí ß³ Ñ» óÇÝù Ù³ñ¹ Ï³Ýó íëï³ Ñáõ-
ÃÛáõ ÝÁ¦£ 

üÇÉ ÙÇ μ³ Ý³ë ï»ÕÍ Ý» ñÇó ³Ù» Ý³Ý ß³ Ý³-
íá ñÁ Ø³ áõÝ ²áõÝ öá õÇÝÝ ¿ñ, áí Çñ Ñ³Û ñ» ÝÇ-
ùáõÙ Åá Õáíñ ¹³ Ï³Ý μ³ Ý³ë ï»ÕÍ ¿ Ñ³ Ù³ñ-
íáõÙ£ ´³ óÇ Ýñ³ åá » ½Ç ³ ÛÇó, ýÇÉ ÙÇÝ áñá ß³-
ÏÇ áõÕ Õáõ ÃÛáõÝ ¿ Ñ³ Õáñ ¹»É Ý³¨ Ýñ³ ÏÛ³Ý ùÇ 
½³ñ Ù³ Ý³ ÉÇ å³ï Ùáõ ÃÛáõ ÝÁ: §Ø»Ýù ÝÏ³ ñ³-
Ñ³ Ý»É ¿ÇÝù 200 Å³Ù,- ³ëáõÙ ¿ Èá ÙÁ,- μ³Ûó 
ËÝ¹ÇñÝ ³ÛÝ ¿ñ, Ã» ÇÝã å»ë å»ïù ¿ ¹³ å³ï-
Ùáõ ÃÛ³Ý í» ñ³ Í» ÇÝù£ Ø»Ýù Í³ Ýá Ã³ ó»É ¿ÇÝù 
Ø³ áõÝ ²áõÝ öá õÇ ÝÇ Ñ»ïª ØÛ³Ý Ù³ ñÇ §Human 
Rights Human Dignity¦ ÏÇ Ýá ÷³ é³ ïá ÝÇ Ï³½-
Ù³ Ï»ñ åÇã Ý» ñÇ ÙÇ çá óáí, áñÇÝ Ù³ë Ý³Ï ó»É ¿ÇÝù 
2013-ÇÝ Ù»ñ §Ð»ïª ¹» åÇ Ññ³ å³ ñ³Ï¦ ýÇÉ Ùáí£ 
Üñ³Ý Ñ³Ý ¹Ç å» ÉÁ ÙÇ ï» ë³Ï Ññ³ß ùÇ ¿ñ ÝÙ³Ý. 
Ý³ ³ÛÝ åÇ ëÇ ³ÝÓ Ý³ íá ñáõ ÃÛáõÝ ¿, áñÁ Ù»Í ÁÝ-
Í³ ¿ é» ÅÇ ëá ñÇ Ñ³ Ù³ñ£ ´³Ûó Ù»Ýù ã¿ ÇÝù áõ-
½áõÙ ýÇÉÙ ëï»Õ Í»É ÙÇ ³ÛÝ Ýñ³ áõ Ýñ³ ÏÝáç Ù³-
ëÇÝ. ÝÙ³Ý ýÇÉ ÙÁ ã³ ÷Çó å³Û Ù³ Ý³ Ï³Ý áõ ã³-
÷Çó Ý»Õ Ïëï³ó í»ñ¦£ ØÇÝã ¿Ï ñ³ Ý³ ÛÇÝ ½áõÛ ·Á 
¹³ñ Ó³í å³ï Ùáõ ÃÛ³Ý ³é³Ýó ùÁ, ï» ë³Ë óÇÏ-
Ý» ñÇ »ï¨ áõÙ ÙÝ³ ó³Í ½áõÛ ·Ç ÏÛ³ÝùÝ ¿É Çñ 
½³ñ ·³ óáõÙÝ áõ Ý» ó³í£ §ä³ß ïá Ý³ å»ë ä»ïñÝ 
¿ é» ÅÇ ëá ñÁ, ÇëÏ »ë åñá ¹Ûáõ ë»ñÝ »Ù, μ³Ûó 
Ù»Ýù ³Ùáõë Ý³ ó³Í »Ýù, ³ÛÝ å»ë áñ ³Ù»Ý ÇÝã 
ÙÇ ï» ë³Ï Çñ³ñ ¿ Ë³éÝ í»É¦,- ³ëáõÙ ¿ ì³Ý 
¾·» é³ ÃÁ£ §Ø»Ýù ëÏë» óÇÝù ÙÇ ³ ëÇÝ ·ñ»É, áõ 
Ù»½ ¹áõñ »Ï³í ÙÇ ³ ëÇÝ ÙáÝ ï³ Å» ÉÁ: ºë Ï³ñ-
ÍáõÙ »Ù ª Ù»Ýù ëï»Õ Í³ ·áññ Í³ Ï³Ý ï» ë³ Ï»-
ïÇó É³í ÃÇÙ »Ýù£  Ø»Ýù ß³ï ï³ñ μ»ñ »Ýù, 
μ³Ûó Ñ³ñ ·áõÙ »Ýù ÙÇ ÙÛ³Ýó ï» ë³ Ï»ï Ý»ñÝ áõ 
×³ ß³ ÏÁ¦: Ú´Ð

§ØºÜø àô¼àôØ ¾ÆÜø 
ä²îØºÈ Ð²ìºðÄ²Î²Ü 
ØÆ ä²îØàôÂÚàôÜ¦2013 Ã.–Ç §Ò»é³·ñ»ñÁ ã»Ý 

³ÛñíáõÙ¦ ýÇÉÙÇ Î³ÝÝÇ 
åñ»ÙÇ»ñ³ÛÇó Ç í»ñ 
ÏÇÝáßñç³Ý³ÏÝ»ñÇó μ³ó³Ï³ÛáÕ 
ØáÑ³Ù³¹ è³ëáõÉáýÝ ³ÛÅÙ ºñ¨³ÝáõÙ 
¿` Ý»ñÏ³Û³óÝ»Éáõ Ñ³Ù³ñ Çñ 
Ýáñ ` §²ÝÏ³ß³éÁ¦ ýÇÉÙÁ: §ÆÝÓ 
Ó»ñμ³Ï³É»óÇÝ, »ñμ 2013 -ÇÝ Æñ³Ý 
í»ñ³¹³ñÓ³¦,-  å³ñ½³μ³ÝáõÙ ¿ 
è³ëáõÉáýÁ: ê³ ¿ Çñ³Ï³ÝáõÃÛáõÝÁ Ý³¨ 
μ³½Ù³ÃÇí ³ÛÉ Çñ³ÝóÇ ÏÇÝá·áñÍÇãÝ»ñÇ 
Ñ³Ù³ñ:

Æñ Ñ³Û ñ» Ý³ ÏÇó Ý»ñ ²ë Õ³ñ ü³ñ Ñ³ ¹ÇÇ ¨ æ³-
ý³ñ ö³ Ý³ ÑÇÇ ÝÙ³Ý è³ ëáõ Éá ýÁ ÙÇ ç³½ ·³-
ÛÇÝ ÏÇ Ýá ÷³ é³ ïá Ý» ñáõÙ ÷³é ùÇ ¿ ³ñ Å³ Ý³-
ó»É (§²Ý Ï³ ß³éÝ¦ ³Ûë ï³ ñÇ ëï³ ó»É ¿ Î³Ý ÝÇ 
§Ð³ ïáõÏ Ñ³ Û³óù¦ Ñ» ÕÇ Ý³ Ï³ íáñ Ùñó³ Ý³ ÏÁ), 
ë³ Ï³ÛÝ Ñ» ï³åÝ¹ íáõÙ ¿ Çñ Ñ³Û ñ» ÝÇ ùáõÙ, áñ ï»Õ 
Ýñ³ ýÇÉ Ù» ñÁ »ñ μ»ù ã»Ý óáõ ó³¹ñ íáõÙ Ù»Í ¿Ï ñ³-
ÝÇÝ: ö³ëïÝ ³ÛÝ ¿, áñ è³ ëáõ ÉáýÝ Çñ í»ñ ç»ñë 
Ãá Õ³ñ Ï³Í ýÇÉ Ù» ñÁ ëïÇå í³Í ¿ »Õ»É ·³Õï ÝÇ 
ÝÏ³ ñ³ Ñ³ Ý»É: §¸³ ¿ Ý³¨ å³ï ×³ éÁ, áñ ÝÏ³-
ñ³ Ñ³ ÝáõÙ Ý» ñÁ »ñ Ï³ñ ï¨ » óÇÝ. åÇ ïÇ Ã³ ùáõÝ 
ÝÏ³ ñ» ÇÝù®¦: ìëï³ Ñá ñ»Ý Ï³ ñ» ÉÇ ¿ ³ë»É, áñ 
Æñ³ ÝÇ å³ß ïá Ý³ ï³ñ Ý» ñÁ É³í ³ã ùáí ã»Ý Ý³-
ÛáõÙ è³ ëáõ Éá ýÇ Ó»é Ý³ñ Ï³Í` Æñ³ ÝÇ Ñ³ ë³ ñ³-
Ïáõ ÃÛ³Ý ÑÛáõë í³Í ùÇ Ù³Ý ñ³Ïñ ÏÇï áõ ëáõÙ Ý³-
ëÇ ñáõ ÃÛ³ ÝÁ: §ºñμ »ë 2013 Ã.-ÇÝ í» ñ³ ¹³ñ Ó³ 
Î³Ý ÝÇó, áñáß ³½³ï Å³ Ù³ Ý³Ï áõ Ý»Ç, áñÝ ³Ýó-
Ï³ó ñÇª ÇÝÓ ßñç³ å³ ïáÕ Ñ³ ë³ ñ³ Ïáõ ÃÛáõÝÝ áõ-
ëáõÙ Ý³ ëÇ ñ» Éáí¦, - μ³ ó³ï ñáõÙ ¿ è³ ëáõ Éá ýÁ` 
å³ ï³ë Ë³ Ý» Éáí ³ÛÝ Ñ³ñ óÇÝ, Ã» áñ ï» ÕÇó ¿ 
Í³ ·»É §²Ý Ï³ ß³ éÁ¦ ýÇÉ ÙÇ ëÏÇ½ μÁ: §ÆÝÓ ³Ù»-
ÝÇó ß³ï óÝóáÕÝ ³Û¹ Ñ³ Ù³ ï³ ñ³Í Ï³ ß³ é³ Ï»-
ñáõ ÃÛáõÝÝ ¿ñ¦: 

§²Ý Ï³ ß³ éÁ¦ ÓÏÝ³ μáõÛÍ è» ½³ ÛÇ áõ Çñ ÁÝ ï³-
ÝÇ ùÇ μ³ñ ¹áõ ÃÛáõ Ý» ñÇ ÙÇ çá óáí óáõÛó ¿ ï³ ÉÇë, Ã» 
áñ ã³÷ ³Ýßñ ç³Ý ó» ÉÇ ¿ Ï³ ß³ é³ Ï» ñáõ ÃÛáõÝÝ ³Ûë 
Ñ³ Ù³ Ï³ñ ·áõÙ: ÆÝã å»ë ýÇÉ ÙÇ Ï»ñ å³ñ Ý» ñÇó 
Ù»ÏÝ ¿ ³ëáõÙ. §²Ûë »ñÏ ñáõÙ ¹áõ Ï³Ù ×ÝßáõÙ »ë, 
Ï³Ù` ×ÝßíáõÙ¦: è³ ëáõ Éá ýÁ ÝáõÛÝ å»ë Çñ ÏÛ³Ý-
ùáõÙ ½·³ ó»É ¿ Ï³ ß³ é³ Ï» ñáõ ÃÛ³Ý Ý»ñ ·áñ Íáõ-
ÃÛáõ ÝÁ: §²Ý ·³Ù »Ã» ã»ë áõ ½áõÙ, ³ÛÝ ù»½ ÏÏÉ³-
ÝÇ áõ Ïï³ å³ ÉÇ: ²Ý Ó³Ùμ »ë ã»Ù ëÇ ñáõÙ Ë³ μ»É, 
ë³ Ï³ÛÝ ëïÇå í³Í »Ù Ï»ÕÍ ëó» Ý³ñ Ý»ñ Ý»ñ Ï³-
Û³ó Ý»É, áñ å»ë ½Ç Ñ³ë ï³ ïáõÙ ëï³ Ý³Ù ÇÙ Çñ³-
Ï³Ýª §³Ýû ñÇ Ý³ Ï³Ý¦ ëó» Ý³ñ Ý» ñáí ýÇÉÙ ÝÏ³-
ñ» Éáõ Ñ³ Ù³ñ: ¶ñ³ùÝ Ýáõ ÃÛáõÝÝ ÇÝù ÝÇÝ Ñ³ Ù³-
Ï³ñ ·Ç Ù³ë ¿ Ï³½ ÙáõÙ: ºí ù»½ ëïÇ åáõÙ ¿ ³Û¹ 
ù³Û É» ñÇÝ ¹Ç Ù»É¦: 

²·³ Ñáõ ÃÛ³Ý áõ Ï³ ß³ é³ Ï» ñáõ ÃÛ³Ý Ù³ ëÇÝ 
³Ûë Ñ» ùÇ ³ ÃÇ Ý»ñßÝ ã³Ý ùÁ »Õ»É ¿ ßáõñç 20 ï³ ñÇ 
³é³ç Çñ ÏÛ³Ý ùáõÙ ï» ÕÇ áõ Ý» ó³Í ÙÇ Çñ³ ¹³ñ-
Óáõ ÃÛáõÝ: è³ ëáõ Éá ýÁ ÝÏ³ ñ³ Ñ³ ÝáõÙ ¿ñ ³ÝáõÙ 
·á í³½ ¹³ ÛÇÝ ³ÛÝ ÁÝ Ï» ñáõ ÃÛ³Ý Ñ³ Ù³ñ, áñ-
ï»Õ Ý³ ³Û¹ ï³ ñÇ Ý» ñÇÝ ³ß Ë³ ïáõÙ ¿ñ. Ýñ³Ý 
Ï³Ý· Ý»ó ÝáõÙ ¿ Æñ³ ÝÇ áë ïÇ Ï³ Ýáõ ÃÛáõ ÝÁ: §ºë 
ß³ï Ñá· Ý³Í ¿Ç, áñáí Ñ» ï¨ ³Ù μáÕç ûñÁ ÝÏ³-
ñ³ Ñ³Ý Ù³Ý ¿Ç. áõ ½áõÙ ¿Ç Ñ³ë Ý»É ·ñ³ ë» ÝÛ³Ï 
áõ Ï³ ñ¨ áñ ³Û¹ ·áñ ÍÁ ß³ ñáõ Ý³ Ï»É, μ³Ûó áë-
ïÇ Ï³ Ýáõ ÃÛáõ ÝÁ áã ÙÇ Ï»ñå ÃáõÛÉ ã¿ñ ï³ ÉÇë¦: 
²Ý ·³Ù »Ã» Ýñ³ μá Éáñ ÷³ë ï³ÃÕ Ã» ñÁ Ï³ñ-
·ÇÝ ¿ÇÝ, è³ ëáõ Éá ýÁ Ï³ ñáÕ ¿ñ ·Ý³É ÙÇ ³ÛÝ, »ñμ 
í×³ ñ»ñ áë ïÇ Ï³ Ýáõ ÃÛ³Ý ëå³ Ý» ñÇÝ: §Üñ³Ýó 
³é³ ç³ñÏÝ ÇÝÓ Ñ³ Ù³ñ ³ÛÝ ù³Ý ¿É ½³ñ Ù³ Ý³ ÉÇ 
ã¿ñ. »ë áõÕ Õ³ ÏÇ ã·Ç ï»Ç, Ã» ³Û¹ íÇ ×³ ÏáõÙ ÇÝã 
¿ å»ïù ³Ý»É¦: 

è³ ëáõ Éá ýÁ ÷áñ Ó»ó ³Ý»É ³ÛÝ, ÇÝã ×ßÙ³ ñÇï ¿ñ: 
Æñ ·ñ³ ë» ÝÛ³ ÏáõÙ Çñ»Ý áõ Õ»Ï óáÕ ëå³ ÛÇÝ í×³-
ñ» Éáõó ³é³ç Ý³ ³ñ³ ·áõ ÃÛ³Ùμ å³ï ×» Ý³ Ñ³-
Ý»ó ÃÕÃ³¹ ñ³Ù Ý» ñÁ: ²í» ÉÇ áõß Ý³ ¹ñ³Ýù áë ïÇ-
Ï³ Ýáõ ÃÛ³Ý Ï³ åÇ ï³ ÝÇÝ Ý»ñ Ï³ Û³ó ñ»ó μá Õá ùÇ 
¹Ç ÙáõÙ ·ñ» ÉÇë: è³ ëáõ Éá ýÁ ÑÇ ßáõÙ ¿. §Î³ åÇ ï³-
ÝÁ áñáß Å³ Ù³ Ý³Ï ÇÝÓ Ý³ Û»ó, ³å³ å³ï ×»Ý-
Ý» ñÁ ¹ñ»ó Çñ ¹³ ñ³ ÏÇ Ù»ç: Ð³ çáñ¹ ûñÁ ×³ ßÇó 
Ñ» ïá Ýñ³Ýù ÇÝÓ Ó»ñ μ³ Ï³ É» óÇÝ: üÇÉ ÙÇ ëó» Ý³-
ñÁ ·ñ» ÉÇë ³Ûë ÑáõßÝ ³ÝÁÝ¹ Ñ³ï ÇÙ ÙïùáõÙ ¿ñ: 
²ÛÝ óáõÛó ¿ ï³ ÉÇë Ñ³ Ù³ Ï³ñ ·Ç μ³ñ ¹áõ ÃÛáõÝ Ý»-
ñÁ: ºÃ» áõ ½áõÙ »ë ¹Ç Ù³ Ï³ Û»É ÝÙ³ Ý³ ïÇå Ï³-
ß³ é³ Ï» ñáõ ÃÛ³ ÝÁ, ³å³ åÇ ïÇ í×³ ñ»ë áã ÙÇ-
³ÛÝ ³é Ó»éÝ ¹ñ³ Ùáí, ³Û É¨ ùá å³ï íáí áõ ÇÝù-
Ýáõ ÃÛ³Ùμ¦: Ð¾

§ä²îìàì¸ ºê 
ìÖ²ðàôØ¦
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How familiar were you with the subject of the 
Armenian Genocide before you started making Intent 
to Destroy?

I’ve always been aware of the Armenian Genocide and 
fascinated by the fact that it’s so contested throughout histo-
ry, while it shouldn’t be contested at all. It’s a terrible atro-
city that should be reckoned with. Still, I never thought of 
making a film about it, because I’m not a historical filmma-
ker. I tend to be more of a cinéma vérité filmmaker, follo-
wing stories in the present tense.

What was it about the film The Promise that made 
you decide to make a documentary about it?

When I heard that The Promise was being made, I thought 
I now might be able to add something to the discussion 
and make soething more in the arena of how I like to make 
films. The production of The Promise gave me a present ten-
se thread to tell a story about the genocide. From a filmma-
king perspective the idea of embedding the making of a fea-
ture film about that subject seemed to be interesting and ef-
fective. Some people view it as just a behind-the-scenes mo-
vie, but I think that’s the wrong way of looking at it. I want 
to rise above that and reinvigorate that genre. The fact that 
The Promise was being filmed is historic and is part of the 
story that I’m trying to tell. It’s not just the genocide that’s 
interesting to me. It’s the 100 years of denial that followed 
and the aftermath of that denial.

It’s interesting that it took one hundred years to get 
this story out in a Hollywood film.

Well, you know, Turkey has intervened in U.S. movie-
making before and as a result nobody dared to tell this story 
through film. Still, no one in Hollywood dares to just take it on. 
The Promise was independently financed. Even though it has 
many Hollywood players involved in it, it’s still an independent 
film, financed by an Armenian entrepreneur. The fact that this 
film got made with Hollywood talent is so historic in my view.

What surprised you the most when you were resear-
ching your documentary?

What I did know was kind of the basic story beats of the 
genocide. I was aware of the Armenian version, so to speak, 
of the genocide. What I did not know was just how strong 
the denial campaign has been over the last century. Some of 
my Armenian friends might not be happy when I say this, 
but one of the reasons I included a couple of genocide de-
niers in the film is that I want to understand the mechanism 
of denial. Many scholars will tell you that you can’t give air-
time to people that deny the Holocaust because it legitimi-
zes their point of view. So people also questioned my deci-
sion to include the denial narrative. However, I felt that it 
was very important to include those voices because you ha-
ve to understand the mechanism of denial to understand how 
effective it is.

The scenes with the genocide deniers are very weigh-
ty. How did you approach those people when they were 
in front of your camera?

I’m accepting them at face value, letting them voice their 
opinions. I think they’ve also been casualties of the Turkish 
campaign for the last century. Really, a lot of people don’t 
believe it’s genocide and certain Armenians think that every 
person that’s denying it in the film is doing so for some ul-
terior motive. I think it’s much more complicated than that. 
I think the denial campaign has been so effective, sowing 
doubt and delivering their narratives, that these are just ca-
sualties of war. Still, the vast majority of genocide scholars 
do consider it a genocide. The thing is that Turkish offici-
als have been very effective in spreading denial. Most peo-
ple either don’t know the story or are contesting it. To me 
it is not contested history at all and I think we demonstra-
te that in the film.

In Intent to Destroy you show how actor Daniel 
Giménez Cacho was pressured by Turkish officials when 
he announced his involvement in The Promise. Did you 
experience the same kind of pressure?

While I was filming behind the scenes of The Promise, I 
kept it under the radar. I didn’t want any interference while 
making that part of the film. Once that material was shot I ac-
tually made a big effort to get Turkish officials to come for 
me. To my surprise I did not have an encounter like Daniel 
Giménez Cacho had. The ambassador reached out to him for 
a meeting and tried to pressure him. I was never confronted 
with that kind of pressure. Just the opposite: I tried really hard 
to get somebody to sit down for an interview and everybody 
declined. They only invited me to Turkey to speak with some 
officials of the ministry of foreign affairs, but it felt wrong to 
go to Turkey to get the official standpoint, without being allo-
wed to film it. I chose not to accept that invitation. HE

Intent to Destroy (Joe Berlinger, USA, 2017). 
Closing Film. 16-7 22:00 Moscow Cinema Blue 
Hall, Red Hall (invitation only).
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JOE 
BERLINGER 
With Metallica: Some Kind of Monster (2004), a portrait of the American 
rock band at a moment of crisis, Joe Berlinger reinvigorated the genre 
of the fly-on-the-wall music documentary. The revealing film shows the 
iconic musicians battling their personal demons. Berlinger gets so close 
to his subjects that they give him all their raw and unfiltered emotions, 
shedding light on the extreme pressure they felt to excel in their creative 
process. 

After having made numerous documentaries and productions for 
American television, Berlinger returns to the behind-the-scenes genre, 
although his latest film Intent to Destroy is one with a far weightier story. 
The film is structured around the making of The Promise, a big-budget 
American film with an all-star cast that tells the story of the Armenian 
Genocide. Intent to Destroy places the production of The Promise in a 
bigger narrative: the struggle between those who are trying to get the 
story of the Armenian genocide told and those who want to stop that 
story from ever coming out.

§Ø» ï³ ÉÇ Ï³¦. Ûáõ ñ³ ï» ë³Ï Ññ»ß¦ ýÇÉ Ùáí, áñÁ ³Ù» ñÇ ÏÛ³Ý Ø» ï³-
ÉÇ Ï³ éáù ËÙμÇ ¹Ç Ù³Ý Ï³ñÝ ¿ñ, æá ´»é ÉÇÝ ·» ñÁ Ýáñ ßáõÝã Ñ³ Õáñ ¹»ó 
»ñ³Åß ï³ Ï³Ý í³ í» ñ³· ñ³ Ï³Ý Å³Ý ñÇÝ£ üÇÉ ÙÁ óáõÛó ¿ ï³ ÉÇë ³é³ë-
å» É³ Ï³Ý »ñ³ ÅÇßï Ý» ñÇ å³Û ù³ñÝ Çñ»Ýó ³ÝÓ Ý³ Ï³Ý Ññ»ß Ý» ñÇ ¹»Ù£ 
´»é ÉÇÝ ·»ñÝ ³ÛÝ ù³Ý ¿ñ Ùï»ñ Ù³ ó»É Çñ ýÇÉ ÙÇ Ñ» ñáë Ý» ñÇÝ, áñ Ï³-
ñá Õ³ ó»É ¿ñ μ³ ó³ Ñ³Û ï»É Ýñ³Ýó ³Ý Ï»ÕÍ áõ ã½ïí³Í ½·³ó ÙáõÝù Ý»-
ñÁª ÉáõÛë ë÷é» Éáí ³ÛÝ Í³Û ñ³ Ñ»Õ ×ÝßÙ³Ý íñ³, áñÁ Ýñ³Ýù ½·³ ó»É »Ý 
Çñ»Ýó ëï»Õ Í³ ·áñ Í³ Ï³Ý áõ Õáõ í» ñ»É ùÇ Å³ Ù³ Ý³Ï£ 

²Ù» ñÇ ÏÛ³Ý Ñ» éáõë ï³ ï» ëáõ ÃÛ³Ý Ñ³ Ù³ñ μ³½ Ù³ ÃÇí í³ í» ñ³· ñ³-
Ï³Ý ýÇÉ Ù»ñ áõ Ñ³ Õáñ ¹áõÙ Ý»ñ å³ï ñ³ë ï» Éáõó Ñ» ïá ´»é ÉÇÝ ·» ñÁ í»-
ñ³ ¹³é ÝáõÙ ¿ §Ïáõ ÉÇë Ý» ñÇ Ñ» ï¨Á¦ Å³Ý ñÇÝ, ãÝ³ Û³Í Ýñ³ í»ñ çÇÝª 
§´Ý³çÝç Ù³Ý Ùï³¹ ñáõ ÃÛáõÝ¦ ýÇÉ ÙÇ Ã» Ù³Ý ß³ï ³í» ÉÇ Í³Ý ñ³Ï ßÇé 
¿£ üÇÉ ÙáõÙ Ý»ñ Ï³ Û³ó í³Í ¿ Ù» Í³ Í³Ë áõ μ³½ Ù³ ÃÇí Ù» Í³ ÝáõÝ ³ëï-
Õ» ñÇ Ù³ë Ý³Ï óáõ ÃÛ³Ùμ §Êáë ïáõÙ¦ ³Ù» ñÇ ÏÛ³Ý ÏÇ ÝáÝ Ï³ ñÇ ÝÏ³-
ñ³ Ñ³ ÝáõÙ Ý» ñÇ ÁÝ Ã³ó ùÁ: ì»ñ çÇÝë å³ï ÙáõÙ ¿ Ð³ Ûáó ó» Õ³ë å³ Ýáõ-
ÃÛ³Ý Ù³ ëÇÝ£ §´Ý³çÝç Ù³Ý Ùï³¹ ñáõ ÃÛáõ ÝÁ¦ §Êáë ïáõÙ¦-Ç ³ñ ï³¹-
ñáõ ÃÛáõ ÝÁ ï» Õ³¹ ñáõÙ ¿ ³í» ÉÇ ÁÝ ¹³ñ Ó³Ï Ñ³ Ù³ ï»ùë ïÇ Ù»ç. Ï³Ý 
Ù³ñ ¹ÇÏ, áí ù»ñ å³Û ù³ ñáõÙ »Ý, áñ å»ë ½Ç Ð³ Ûáó ó» Õ³ë å³ Ýáõ ÃÛ³Ý 
å³ï Ùáõ ÃÛáõ ÝÁ μ³ñÓ ñ³ Ó³ÛÝ íÇ, áõ Ï³Ý Ù³ñ ¹ÇÏ, áí ù»ñ ÷áñ ÓáõÙ »Ý 
ÃáõÛÉ ãï³É, áñ ³Û¹ å³ï Ùáõ ÃÛáõÝÝ ³Ý ·³Ù ÑÇ ß³ ï³Ï íÇ£ 

àñ ù³ Ýá±í ¿Çù Í³ ÝáÃ ºÕ»é ÝÇ Ã» Ù³ ÛÇÝ ÙÇÝ ã¨ 
§´Ý³çÝç Ù³Ý Ùï³¹ ñáõ ÃÛáõÝ¦ ýÇÉ ÙÁ ëÏë» ÉÁ: 

ØÇßï ¿É ÇÙ³ ó»É »Ù ºÕ»é ÝÇ Ù³ ëÇÝ, áõ ÇÝÓ ÙÇßï Ñ»-
ï³ùñù ñ»É ¿ ³ÛÝ Ñ³Ý ·³ Ù³Ý ùÁ, áñ ³ÛÝ ÙÇÝã ûñë íÇ-
×³ñÏ í³Í ¹»åù ¿, ³Û ÝÇÝã íÇ ×³ñ Ï» Éáõ ³é Ñ³ ë³ ñ³Ï áãÇÝã 
ãÏ³£ ¸³ ë³ñ ë³ ÷» ÉÇ μ³ñ μ³ ñá ëáõ ÃÛáõÝ ¿ñ, áñÁ å»ïù ¿ 
¹³ ï³ å³ñï íÇ£ ²Û ¹á õ³ Ù» Ý³Û ÝÇí, »ë »ñ μ»ù ã»Ù Ùï³ Í»É 
¹ñ³ Ù³ ëÇÝ ýÇÉÙ ëï»Õ Í»É, ù³ ÝÇ áñ å³ï Ù³ Ï³Ý ýÇÉ Ù» ñÇ 
é» ÅÇ ëáñ ã»Ù£ ºë ³í» ÉÇ ß³ï ëÇ Ý» Ù³ í» ñÇ ï» Å³Ý ñÇ é»-
ÅÇ ëáñ »Ù, áñÁ ³ÛÅ ÙÛ³Ý å³ï Ùáõ ÃÛ³ÝÝ ¿ ³Ý¹ ñ³ ¹³é ÝáõÙ£ 

ÆÝã å»±ë §Êáë ïáõ ÙÁ¦ Ò»½ Ùï³ ÷á Ë»ó:
ºñμ Éë» óÇ §Êáë ïáõÙ¦ ýÇÉ ÙÇ ÝÏ³ ñ³ Ñ³ ÝáõÙ Ý» ñÇ Ù³ ëÇÝ, 

Ùï³ Í» óÇ, áñ »ë Ã» ñ¨ë Ï³ ñáÕ »Ù ÇÝã-áã μ³Ý ³í» É³ó Ý»É ³Û¹ 
ùÝÝ³ñ ÏáõÙ Ý» ñÇÝ áõ ëï»Õ Í»É ýÇÉÙ, áñÝ ³í» ÉÇ ß³ï ³ÛÝ Ù³-
ëÇÝ ¿, Ã» ÇÝã å»ë »Ù »ë ëÇ ñáõÙ ýÇÉ Ù»ñ ëï»Õ Í»É£ §Êáë ïáõÙ¦ 
ýÇÉ ÙÇ ³ñ ï³¹ ñáõ ÃÛáõÝÝ ³ÛÝ Ã»ÉÝ ¿ñ, áñÝ ÇÝÓ ³ÝÑ ñ³ Å»ßï ¿ñ 
ò» Õ³ë å³ Ýáõ ÃÛáõ ÝÁ ³ñ ¹Ç å³ï Ùáõ ÃÛ³Ý Ñ»ï Ï³ å» Éáõ Ñ³-
Ù³ñ£ ²Ûë Ã» Ù³ Ûáí Ë³ Õ³ñ Ï³ ÛÇÝ ýÇÉ ÙÇ ëï»Õ ÍáõÙÝ ÇÙ ýÇÉ-
ÙáõÙ ÁÝ¹·ñ Ï» ÉÁ é» ÅÇ ëáõ ñ³ ÛÇ ï» ë³ Ï» ïÇó ÇÝÓ Ñ» ï³ùñ ùÇñ 
áõ ³½ ¹» óÇÏ ¿ñ ÃíáõÙ£ àÙ³Ýù ³ÛÝ ÁÝ Ï³ ÉáõÙ »Ý áñ å»ë å³ñ-
½³ å»ë ýÇÉÙ ýÇÉ ÙÇ Ù³ ëÇÝ, μ³Ûó, Áëï Çë, ¹³ ëË³É Ùá ï»-
óáõÙ ¿£ ºë áõ ½áõÙ »Ù ãë³Ñ Ù³ Ý³ ÷³Ï í»É ¹ñ³ Ýáí áõ Ýáñ ßáõÝã 
Ñ³ Õáñ ¹»É ³Û¹ Å³Ý ñÇÝ£ ÆÝÓ Ñ» ï³ùñù ñáõÙ ¿ áã ÙÇ ³ÛÝ ºÕ»é-
ÝÁ, ³Û É¨ 100 ï³ñ í³ ÅËïáõ ÙÁ, áñÁ Ñ³ çáñ ¹»É ¿ ¹ñ³Ý áõ ³Û¹ 
ÅËïÙ³Ý Ñ» ï¨ ³Ýù Ý» ñÁ£

Ð» ï³ùñ ùÇñ ¿, áñ 100 ï³ ñÇ ¿ å³ Ñ³Ýç í»É, áñ å»ë-
½Ç ³Ûë å³ï Ùáõ ÃÛáõ ÝÁ Ñ³ÛïÝ íÇ Ñá ÉÇ íáõ ¹Û³Ý ÏÇ Ýá ÛáõÙ£ 

¶Ç ï»ù, ÙÇÝã ³Û¹ Âáõñ ùÇ ³Ý ÙÇ ç³Ù ï»É ¿ ³Ù» ñÇ ÏÛ³Ý 
ÏÇ Ýá ³ñ ï³¹ ñáõ ÃÛ³ ÝÁ, áõ ¹ñ³ Ñ» ï¨ ³Ý ùáí áã áù ãÇ Ñ³-
Ù³ñ Ó³Ï í»É å³ï Ù»É ³Û¹ Ù³ ëÇÝ ÏÇ Ýá ÛáõÙ£ ÐÇ Ù³ ¿É Ðá-
ÉÇ íáõ ¹áõÙ áã áù ãÇ Ñ³ Ù³ñ Ó³Ï íáõÙ Ñá Å³ ñ³ Ï³Ù ³Ý¹ ñ³-
¹³é Ý³É ³Û¹ Ã» Ù³ ÛÇÝ£ §Êáë ïáõÙÝ¦ ³Ý Ï³Ë ýÇ Ý³Ý ë³-
íá ñáõÙ áõ Ý»ñ£ âÝ³ Û³Í ¹» ñ³ ë³ Ý³ Ï³Ý Ï³½ ÙáõÙ μ³½-
Ù³ ÃÇí Ñá ÉÇ íáõ ¹Û³Ý ¹» ñ³ ë³Ý Ý» ñÇ ³é Ï³ Ûáõ ÃÛ³ ÝÁª ³ÛÝ, 
³Û Ýá õ³ Ù» Ý³Û ÝÇí, ³Ý Ï³Ë ýÇÉÙ ¿, áñÁ ýÇ Ý³Ý ë³ íáñ í»É ¿ 
Ñ³Û ·áñ Í³ ñ³ ñÇ ÏáÕ ÙÇó£ ²Ù»Ý ¹»å ùáõÙ ³ÛÝ ÷³ë ïÁ, áñ 
³Ûë ýÇÉ ÙÁ ÝÏ³ñ í»É ¿ Ñá ÉÇ íáõ ¹Û³Ý ï³ Õ³Ý¹ Ý» ñÇ Ù³ë Ý³Ï-
óáõ ÃÛ³Ùμ, Ï³ñ ÍáõÙ »Ù ª ß³ï Ýß³ Ý³ Ï³ ÉÇ ¿:

Æ±ÝãÁ Ò»½ ³Ù» ÝÇó ß³ï ½³ñ Ù³ó ñ»ó, »ñμ áõ ëáõÙ Ý³-
ëÇ ñáõÙ ¿Çù Ã» Ù³Ý:

ºë ºÕ»é ÝÇ Ù³ ëÇÝ ÙÇ ³ÛÝ ÑÇÙ Ý³ Ï³Ý ÷³ë ï» ñÁ ·Ç ï»Ç£ 
ºë ÁÝ ¹³ Ù» ÝÁ ·Ç ï»Ç, Ã» ÇÝã áõ Å»Õ ¿ »Õ»É ÅËïá Õ³ Ï³ Ýáõ-
ÃÛ³Ý ³ñ ß³ íÁ í»ñ çÇÝ Ñ³ ñÛáõ ñ³ ÙÛ³ ÏáõÙ£ ÆÙ Ñ³Û ÁÝ Ï»ñ Ý»-
ñÇó ÙÇ ù³ ÝÇ ëÇÝ ·áõ ó» ¹áõñ ã·³ ÇÙ ³ë³ ÍÁ, μ³Ûó »ë ýÇÉ-
ÙáõÙ ÁÝ¹·ñ Ï»É »Ù ó» Õ³ë å³ Ýáõ ÃÛáõ ÝÁ ÅËïáÕ Ý» ñÇó ÙÇ ù³-
ÝÇ ëÇÝ, áñáí Ñ» ï¨  áõ ½áõÙ ¿Ç Ñ³ë Ï³ Ý³É ÅËïÙ³Ý Ù» Ë³ ÝÇ½-
ÙÁ£ Þ³ï ·Çï Ý³ Ï³Ý Ý»ñ Ó»½ Ï³ ë»Ý, áñ ¹áõù ãå»ïù ¿ »Ã»ñ 
ïñ³ Ù³¹ ñ»ù Ýñ³Ýó, áí ù»ñ ÅËïáõÙ »Ý Ðá Éá ùáë ÃÁ, ù³ ÝÇ 
áñ ³Û¹ Ó¨ áí ¹áõù ³ë»ë ûñÇ Ý³ Ï³ Ý³ó ÝáõÙ »ù Ýñ³Ýó ï»-
ë³ Ï» ïÁ£ ²Û ëÇÝùÝª Ù³ñ ¹ÇÏ Ý³¨ Ï³ë Ï³ ÍÇ ï³Ï »Ý ¹ÝáõÙ 
ÅËïÙ³Ý ï» ë³ Ï» ïÁ ýÇÉ ÙáõÙ Ý» ñ³ é» Éáõ ÇÙ áñá ßáõ ÙÁ£ ÆÝ ã¨¿, 
»ë ½·áõÙ ¿Ç, áñ ³Û¹ Ó³Û Ý» ñÁ Ý» ñ³ é» ÉÁ ß³ï Ï³ ñ¨ áñ ¿, ù³ ÝÇ 
áñ ¹áõ å»ïù ¿ Ñ³ë Ï³ Ý³ë ÅËïÙ³Ý Ù» Ë³ ÝÇ½ ÙÁ, áñ å»ë ½Ç 
Ñ³ë Ï³ Ý³ë, Ã» áñ ù³ Ýáí ¿ ³ÛÝ ³ñ ¹Ûáõ Ý³ í»ï£ 

ÆÝã å»±ë »ù Ï³å Ñ³ë ï³ ï»É ³Û¹ Ù³ñ¹ Ï³Ýó Ñ»ï, 
»ñμ Ýñ³Ýù Ó»ñ ï» ë³Ë óÇ ÏÇ ³é ç¨ ¿ÇÝ£ 

ºë ÁÝ ¹áõ ÝáõÙ »Ù Ýñ³Ýó, ÃáõÛÉ »Ù ï³ ÉÇë, áñ Ýñ³Ýù μ³ñÓ-
ñ³ Ó³Û Ý»Ý Çñ»Ýó ï» ë³ Ï»ï Ý» ñÁ£ ºë Ï³ñ ÍáõÙ »Ù, áñ Ýñ³Ýù 
ÝáõÛÝ å»ë í»ñ çÇÝ Ñ³ ñÛáõ ñ³ ÙÛ³ ÏáõÙ Çñ³ Ï³ Ý³ó í³Í Ãáõñ-
ù³ Ï³Ý ù³ ñá½ ãáõ ÃÛ³Ý ½á Ñ»ñÝ »Ý£ Æñ³ Ï³ ÝáõÙ μ³½ Ù³ ÃÇí 
Ù³ñ ¹ÇÏ ã»Ý Ñ³ í³ ïáõÙ, áñ ¹³ ó» Õ³ë å³ Ýáõ ÃÛáõÝ ¿ »Õ»É, 
áõ áñáß Ñ³ Û»ñ ¿É Ï³ñ ÍáõÙ »Ý, áñ Ûáõ ñ³ ù³Ý ãÛáõñÝ, áí ýÇÉ ÙáõÙ 
ÅËïáõÙ ¿ ºÕ»é ÝÁ, ùá Õ³ñÏ í³Í å³ï ×³é áõ ÝÇ ¹³ ³Ý» Éáõ 
Ñ³ Ù³ñ£ Àëï Çëª ³Ù»Ý ÇÝã ß³ï ³í» ÉÇ μ³ñ¹ ¿£ ÄËïÙ³Ý 
³ñ ß³ íÁ ß³ï ³ñ ¹Ûáõ Ý³ í»ï ¿ »Õ»É, Ï³ë Ï³Í Ý»ñ ¿ ë»ñ Ù³ Ý»É 
áõ Ñ³ Ùá ½»É, áñ ³Û¹ μá Éáñ Ñ³ Û»ñÝ ÁÝ ¹³ Ù» ÝÁ å³ ï» ñ³½ ÙÇ 
½á Ñ»ñ »Ý »Õ»É, μ³Ûó ºÕ»é ÝÁ Ñ» ï³ ½á ïáÕ Ý» ñÇ Ù» Í³ Ù³ë Ýáõ-
ÃÛáõ ÝÁ Ñ³ Ùá½ í³Í ¿, áñ ¹³, Çñáù, ó» Õ³ë å³ Ýáõ ÃÛáõÝ ¿ »Õ»É£ 

ÆëÏ ¸á±õù ¿É »ù ÝáõÛ Ý³ ïÇå ×ÝßáõÙ ½·³ ó»É£
ºñμ »ë ÝÏ³ ñ³ Ñ³ ÝáõÙ ¿Ç §Êáë ïáõ ÙÇ¦ ³ñ ï³¹ ñáõ-

ÃÛ³Ý ÁÝ Ã³ó ùÁ, »ë ³Û¹ Ù³ ëÇÝ ã¿Ç μ³ñÓ ñ³ Ó³Û ÝáõÙ£ ºë 
ã¿Ç áõ ½áõÙ áñ¨¿ ÙÇ ç³Ù ïáõ ÃÛáõÝ, ÙÇÝã ÝÏ³ ñ³ Ñ³ ÝáõÙ ¿Ç 
ýÇÉ ÙÇ ³Û¹ Ñ³ï í³ ÍÁ£ Ð»Ýó ÝÛáõ ÃÁ ÝÏ³ ñ³ Ñ³Ý í»ó, »ë Ù»Í 
ç³Ý ù»ñ ¿Ç ·áñ Í³¹ ñáõÙ, áñ Ãáõñù å³ß ïá ÝÛ³ Ý»ñÝ ÇÙ Ñ»-
ï¨ Çó ·³Ý£ Æ ½³ñ Ù³Ýë ÇÝÓª »ë ã»Ù áõ Ý» ó»É μ³ ËáõÙ Ý»ñª  
Ç ï³ñ μ» ñáõ ÃÛáõÝ ¹» ñ³ ë³Ý ¸³ ÝÇ »É ÊÇ Ù» Ý»½ Î³ ãá ÛÇ£ 
¸»ë å³ ÝÁ Ýñ³ Ñ»ï Ï³å í»É ¿ñ áõ ÷áñ Ó»É ×Ýß»É£ ºë »ñ-
μ¨¿ ã»Ù μ³Ë í»É ³Û¹ ï» ë³Ï ×ÝßÙ³Ý£ ÀÝ¹ Ñ³ Ï³ é³ ÏÁ, »ë, 
Çñáù, Ù»Í ç³Ý ù»ñ »Ù ·áñ Í³¹ ñ»É, áñ å»ë ½Ç áñ¨¿ Ù»ÏÝ ÇÝÓ 
Ñ³ñ ó³½ ñáõÛó ï³, μ³Ûó μá Éá ñÁ Ù»ñ ÅáõÙ ¿ÇÝ£ Üñ³Ýù ÁÝ-
¹³ Ù»ÝÝ ÇÝÓ Ññ³ íÇ ñáõÙ ¿ÇÝ Âáõñ ùÇ³, áñ å»ë ½Ç »ë Ëá-
ë»Ù ²¶Ü å³ß ïá ÝÛ³ Ý» ñÇ Ñ»ï, μ³Ûó ÇÝÓ ëË³É ¿ñ ÃíáõÙ 
Âáõñ ùÇ³ ·Ý³ÉÝ áõ å³ß ïá Ý³ Ï³Ý ¹Çñ ùá ñá ßáõÙ ëï³ Ý³-
ÉÁ, »Ã» ÇÝÓ ³ñ ·»É í³Í ¿ñ ÝÏ³ ñ³ Ñ³ Ý»É ¹³£ Ð¾ 

§´Ý³çÝç Ù³Ý Ùï³¹ ñáõ ÃÛáõÝ¦ (æá ´»é ÉÇÝ·»ñ, 
²ØÜ, 2017), ö³Ï Ù³Ý ýÇÉÙ, 16.07ª 22£00 - 
§ØáëÏ í³¦ Ï/Ã, Î³ åáõÛï ¹³Ñ ÉÇ×, Î³ñ ÙÇñ 
¹³ÑÉÇ× (ÙÇ ³ÛÝ Ññ³ íÇ ñ³ ïáÙ ë» ñáí)
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In Why Is Mr. W. Laughing?, taking part 
in this year’s Documentary Competition, 
German filmmaker Jana Papenbroock 
explores the works, lives and minds of 
three Hamburg artists in a bracing portrait 
that is poetic both in form and content.

“They’re so un-dogmatic, they don’t have this 
preconceived idea of what their work is supposed 
to be like,” says Jana Papenbroock about Horst, 
Bernhard and Michael, the protagonists of her film. 
The work she refers to is the art they make in a 
Hamburg atelier shared with 27 other artists. Horst 
and Bernhard are successful painters and Michael is 
a skilled crochet artist who can make just about any-
thing out of thread. 

What Papenbroock likes about their approach to art 
can also be said of the way she portrays them: she has 
allowed the story and style to be determined by theses 
artists’ interests, their work and their perception. Their 
slightly off-kilter view on the world – a trait you’d al-

ways hope to find in an artist’s mind – is partly for-
med by the mental disabilities they’ve lived with sin-
ce they were born. But instead of approaching this as 
impairment, Papenbroock manages to reveal its intrin-
sic quality. “In films about disability there’s usually 
this distinction between the sane-and-sovereign film-
maker and the disabled other”, Papenbroock observes. 
“Filmmakers rarely allow their coherence to be dis-
turbed by the way of thinking and seeing of their sub-
jects. We didn’t want to make a film about the so-
cio-politics of participation; we wanted our film to be 
socio-political and inclusive.”

This led Papenbroock to co-write the film with her 
protagonists. “I asked them what they would like to 
present and what they’d like to do and they imme-
diately had all kinds of ideas. I chose my protago-
nists by hanging around in the atelier with the ca-
mera and seeing who was open to it. These three ca-
me along and invited me to come into their houses, 
go to their favourite places and follow them through 
their life. There was a good connection between them 

too, as they are really good friends. What surprised 
me was that although they had never been to school,  
they’re so wise. They have very realistic and phi-
losophical views on life and their own chances in so-
ciety. Moreover, they acknowledge every opportuni-
ty to be joyful. It’s a wisdom they have developed 
through a history of suffering and exclusion.”

Papenbroock is an insider to the art world as 
she’s been working as a video-artist, author and 
filmmaker for more than a decade. She confesses 
that the delicacy and care with which the members 
of this atelier treat one another is something she’d 
love to see adopted more widely: “They encourage 
and empower one another and they show interest in 
each other’s work. This atelier is a kind of a com-
munist utopia: all the revenues are shared, even if 
some of the artists sell better than others. Of cour-
se this is all made possible because the state provi-
des them with an income. In comparison, the com-
mercial art world is so competitive and ego-driven. 
I miss this kind of solidarity and community.” SK

6   INTERVIEWS

‘THEIR WISDOM 
SURPRISED ME’

Czech-Dutch filmmaking couple Petr Lom 
and Corinne van Egeraat return to GAIFF 
with their latest film Burma Storybook, a 
portrait of the central role poetry plays 
in Birmese society. Lom: “Since the film 
is about poetry, the images had to be as 
beautiful as the words.”

While Burma Storybook was filmed during the 
run-up to the first democratic elections in Birma 
in 2016, the film’s focus is not on politics at all. 
“We wanted it to be cinematic and beautiful”, 
Lom says. “And we wanted to tell a timeless sto-
ry. If you only focus on politics you tend not to 
do that. Practically, making a film about politics 
would also be pretty hard in Myanmar. As foreig-
ners, we couldn’t really film political stuff or the 
student protests that were happening; we’d get 
thrown out. But that wasn’t what we wanted to 
do anyway.”

Instead, the film paints a poetic picture of life in 
Burma as told through the poetry of its inhabitants.  
Lom and Van Egeraat manage to get to the heart of 
the country’s spirit, avoiding the exoticism that’s al-
ways a risk for this type of film. “I’ve always made 
films in countries where I don’t speak the language, 
and I guess I’m a person who doesn’t believe in out-
siders or insiders. Perhaps its a naive way to look at 
films, but I really believe in cosmopolitanism.” Van 

Egeraat adds: “On a practical level, it’s about fin-
ding the right local collaborator. We spent several 
months trying to find someone to work with, and fi-
nally we thought of asking some of the local poets, 
who are well-respected and speak English. That was 
the key to gaining people’s trust.”

The most prominent among the poets in the film 
is Maung Aung Pwint, known as the people’s poet 
in his home country. Aside from his poetry, his fas-
cinating life story also gives the film direction. “We 
filmed for 200 hours”, Lom says, “so the challen-
ge was how to turn that into a story. We were intro-
duced to Maung Aung Pwint through the organizers 
of the Human Rights Human Dignity film festival 
in Birma, which we attended with our film Back to 
the Square in 2013. Meeting him was sort of a mira-
cle – he’s the kind of person that’s a great gift to a 
filmmaker. But we didn’t want to make the film on-
ly about him and his wife, that would have been too 
conventional and too small.”

While the onscreen couple became central to the 
story, the couple behind the camera had their own 
dynamic. “Officially Peter is the director and I’m 
the producer, but we’re married, so everything sort 
of runs together”, Van Egeraat says. “We start off 
by writing together, and we love editing together. 
I think artistically we’re a really good team. We’re 
very different, but respectful about each other’s opi-
nions and tastes.” JBH

‘WE WANTED 
TO TELL A 
TIMELESS STORY’

Mohammad Rasoulof is in Yerevan 
presenting his new film A Man of Integrity, 
having been absent from the film circuit 
since the 2013 premiere of Manuscripts 
Don’t Burn in Cannes. “I was arrested when 
I came back to Iran in 2013”, Rasoulof 
explains. This is the reality for many Iranian 
filmmakers.

Like his fellow countrymen Asghar Farhadi and 
Jafar Panahi, Rasoulof is lauded at international 
film festivals (A Man of Integrity won the presti-
gious Un Certain Regard Award at Cannes this year) 
but haunted in his homeland, where his films can't 
been shown on the big screen. As a matter of fact, 
Rasoulof had to shoot his most recent films in se-
cret. “That’s also why the filming took longer: it 
had to be clandestine.” 

It’s safe to say that Iranian officials don’t look 
kindly upon Rasoulof’s close scrutiny of the fa-
bric of Iranian society. “When I came back from 
Cannes in 2013 I had some time on my hands, 
during which I studied the society around me”, 
Rasoulof explains when asked where A Man of 
Integrity originated. “The thing that struck me 
most was all this corruption.” 

A Man of Integrity shows how inescapable this 
system of corruption is through the hardships of 
goldfish farmer Reza and his family. As a character 
in the film says: “In this country you’re either the 
oppressed or the oppressor.” Rasoulof has felt the 
effects of corruption in his own life as well. “Even 

if you don’t want to, it will engross and overwhelm 
you. Personally, I don’t like lying, but I also have 
to present fake screenplays to get approved so I can 
film my actual, illegal screenplays. Censorship is 
part of the system itself and it makes you take tho-
se steps.”  

One event in his life, which happened some 
twenty years ago, especially inspired this tale of 
greed and corruption. Rasoulof was filming on a 
last-minute job for the advertising agency he wor-
ked for at the time, when he was stopped by Iranian 
police. “I was very tired because I had been filming 
all day, and I wanted to get to the office to work on 
this important job, but the police wouldn’t let me 
go under any circumstance.”  Even though his do-
cuments where in order, Rasoulof could only lea-
ve if he paid the officers. “Their offer wasn’t even 
that surprising to me, I just didn’t know what to do 
in this situation.”

Rasoulof was trying to do the right thing. In his 
office, before paying the officer that accompanied 
him, he quickly made photocopies of the bank no-
tes. Later he brought those to the police captain to 
file a complaint. Rasoulof remembers: “The cap-
tain looked at me for a while and put the pho-
tocopies in his drawer. The next day after lunch 
they arrested me. While writing the screenplay for 
this film this memory was always on my mind. It 
shows the complexities of the system. If you want 
to withstand this form of corruption you have to 
pay, not only in cash but also in terms of your dig-
nity and identity.” HE

‘YOU PAY WITH 
YOUR DIGNITY’
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Tatiana Daniliyants’s Six Musicians and 
the City, which has its final of five festival 
screenings tonight, takes the audience on 
a trip through Yerevan’s music and history, 
as seen through the views and experiences 
of six renowned local musicians.

Although her father was half Armenian, Tatiana 
Daniliyants’ connection with Yerevan comes main-
ly from her love for the city and the friends that 
she met here over the last decade. “In 2007 a film 
of mine screened in the KIN festival in Yerevan. 
I met Harutyun Khachartyan and he invited me to 
the Golden Apricot festival the next year. This star-
ted my love affair with this city, which only grew 
deeper over the following years. In Armenia I con-
nect with people very easily and I’ve made really 
good friends here. This film is the result of my jour-
ney through the city, the characters and the music.”

Music is very important to Daniliyants, who studied 

music since she was six. “My parents wanted me to 
become a concert pianist, but when I was 15 years old 
I decided I didn’t want to become a professional musi-
cian. Still, music has remained a vital part of my life.”

The idea for Six Musicians and the City origina-
ted ten years ago in the Poplavok jazz café, where 
the director saw popular Yerevan singer Forsh per-
form. “It was a very grey and cold day in December, 
but as soon as I arrived there I was on fire”, she 
recalls. Through meetings with others, the original 
idea to make a short film about this musician ended 
up becoming a city portrait through the eyes of so-
me of Yerevan’s most iconic music performers. “I 
asked them to bring me to their favourite places. 
These buildings and sites are important for the his-
tory of the city, but also for them personally.” SK

Six Musicians and the City (Tatiana 
Daniliyants, Russia/Armenia, 2016). 15-7 
21:00 Hayastan Cinema Garden.
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Workshop Roger Koza

Argentinian film critic Roger Koza, a mem-
ber of this year's FIPRESCI press jury, will 
close the series of talks at AGBU today at 
15:00 with a workshop on film criticism en-
titled “A Certain Glance: A Possible Outline 
for a Profession – Criticism, Biography & 
Aesthetics”. The workshop is accessible by re-
gistration only; the entry form can be found 
through GAIFF’s Facebook page.

Dolin on Jarmusch
After giving a lecture at LOFT yesterday, 

Russian film critic Anton Dolin is presenting 
his new book Jim Jarmusch: Poetry and Music 
at the Art Bridge book store (20 Abovyan 
Street) today from 14:00-17:00. The book, the 
presentation and the following Q&A will all 
be in Russian.

Closing Time
Preceding the screening of closing film Intent 

to Destroy (see page 5), this year’s competition 
winners will be announced during the celebra-
tory Closing Ceremony in the Moscow Cinema 
Red Hall tonight at 19:00. See tomorrow’s daily 
for a complete overview of all winning films, 
many of which will get a celebratory screening.

Into the Night
Once the winners are known, it’s time for 

the festival’s final party. The aptly named 
Apricot Party will be held at Process Pub (1a 
Martiros Saryan Street) and starts at 23:30.

Jury Reports
Led by festival director Harutyun 

Khachatryan, this year’s juries will discuss 
their motivations at a press conference tomor-
row at noon in the Grand Hotel’s Vivaldi room.

‘MUSIC HAS ALWAYS 
BEEN A VITAL PART OF 
MY LIFE’

The Founding 
Fathers of Punk

Gimme Danger (Jim Jarmusch, USA, 2016). 
Yerevan Premiere. 16-7 21:00 Moscow 
Cinema Red Hall.

While The Stooges only made three commercially 
unsuccessful albums in their brief existence between 
1967 and 1973, the band’s musical influence can 
hardly be overstated. With the raw energy brought 
by the guitar-wielding Asheton brothers, and the con-
frontational lyrics spat out by front man Iggy Pop, the 
band inspired the punk movement of the late 1970s 
and 1980s, even though they were not around to reap 
the rewards of the seeds they had sown.

Director Jim Jarmusch relates the eventful history 
of The Stooges, as told by band itself, both in archi-
val interviews and new conversations with the survi-
ving members. As is to be expected, a central place 
is given to the band’s front man (and by this time its 
only surviving original member) Jim Osterberg, bet-
ter known by his stage name Iggy Pop. 

Jarmusch paints an efficient portrait of the band’s 
history. He starts with the early beginnings as The 
Psychedelic Stooges in the late 1960s, following in 
the footsteps of bands like The MC5. What follows 
is a rock tale for the ages: early successes are fol-
lowed by a rapid downfall caused by the pitfalls of 
fame and drugs. Then, after decades in which the 
band’s style and attitude took flight but the mem-
bers themselves were floundering, there is the unex-
pected resurrection in the early 2000s. 

The stories and anecdotes the band members tell 
are illustrated by a rich selection of archival materi-
als. Rare photographs and concert footage, both from 
the early days and the more recent revival, form the 
spine of the film. But it’s given flesh and blood by a 
constant stream of other, more abstractly related ima-
ges: clips from films and TV-shows, jumpy handwrit-
ten texts and rough animated sequences depicting the 
wild (mis)adventures that weren’t captured on tape. 
They’re a welcome addition, injecting some of the 
band’s swagger and anarchism into what is in essence 
a fan-made love letter to The Stooges. JBH

All six of the shorts in this year’s 
Armenian Panorama carry in them the at 
times polarizing viewpoints of Armenian 
filmmakers from different countries about 
family relations, family crises, and the 
incompatibility of the traditional with the 
new.

Red Apples, by writer/producer Ofelya Harutyun-
yan and director George Sikharulidze, deals with 
the ancient Caucasus tradition of showing the 
bloody bedsheets after the first night of a marri-
age, thus proving that the bride was indeed a vir-
gin. That is not the case for the film’s newlywed 
couple and considering their parents’ conservatism, 
this brings about a family conflict that endangers 
the young couple’s future. On the other end of the 
age spectrum, Erik Shahinian’s Head Above Water 
features a drama centered on an elderly couple. The 
wife is suffering from Alzheimer’s disease and can-
not help her husband when he slips and falls in the 
bathroom. The result is a tragic comedy about fee-

ling helpless and the fact that help can come from 
very unexpected places.

In Edgar Baghdasaryan’s Simon’s Way a man 
must make a long and arduous journey just to get 
to his dying grandfather who lives only 300 me-
ters away. They are separated by the Armenian-
Turkish border, which has been closed since the 
early 1990’s. The two have to keep their binocu-
lars at hand, since that’s the only way they get to 
see each other. 

Traditional Armenian family values are at the 
center of young director Arj-Aspet Shermazanyan’s 
Salt and Bread. Inspired by the Biblical story of 
the prodigal son, the film is set in present-day 
Armenia, in the mountains of the Lori region whe-
re a unique system of values based on honor and 
dignity is still alive and vibrant. A parent-child re-
lationship is also the basis for Arsen Agadjanyan’s 
He Said “Mommy”. Flavored with amusing 
Georgian traits, this is a story about a father who 
suddenly finds out that his youngest daughter has 
fallen in love. From that point on, he becomes ob-

sessed with figuring out who his daughter’s cho-
sen one is.

Gariné Torossian’s Canadian-Armenian film The 
Structure Is Rotten, Comrade brings a phantasmag-
orical and somewhat absurd conclusion to the who-
le program. The main character, an architect na-
med Frunz, cannot decide whether to follow in the 
footsteps of his cement-obsessed father and join the 
family business, or go his own way, which might 
bring to light political differences between the ge-
nerations as well. This question of whether sticking 
to traditions or doing what you think is right is on 
the minds of most of these films, and every filmma-
ker has his or her own answer. DM

FAMILY AFFAIRS

This year’s final Master Class took 
place yesterday with film critic, Feature 
Compeition juror and director of the 
Canadian Film Institute Tom McSorley 
taking the stage at the AGBU center. He 
discussed modern Canadian cinema and 
seasoned his lecture with references to the 
past.

 “American movies have been the lords and mas-
ters of our screens”, McSorley noted at the start of 
his Master Class. “Even now, the situation hasn’t 
changed. Most of films shown in Canadian cinemas 
are from Hollywood and Canadian cinema is ba-
sically invisible – only three percent are Canadian 
films. Even our young people are mostly watching 
American movies, and I reckon it’s the same in 
Armenia.”

McSorley stated that his home country never had 
major film studios and everything was created by 
individuals. Moreover, McSorley assumes that ma-
ny Canadians haven’t even seen a Canadian film, 
although there are a few positive shifts in this re-
gard. “In the last 30 years, many Canadian filmma-
kers have garnered international recognition and so-
me of them continue to participate in international 
film festivals and get awards.”

McSorley also said that if American movies are 
usually success stories, then in Canadian cinema 
things are a bit different. “Our cinema is full of bro-
kenhearted losers, people who cannot overcome li-
fe’s challenges. I’m not even sure if our film her-
oes can even be called heroes.” Canadians are more 
inclined to conform to the situation, McSorley said, 
rather than overcoming. “Unlike Americans, many 
of our film characters are unable to control the situ-
ation. And our stories usually have a bad ending or 
no ending at all.” 

Throughout his Master Class McSorley screened 
clips from Canadian movies to illustrate his points, 
including scenes from Don McKellar’s Last 
Night (1998), Donald Shebib’s Goin’ Down the 
Road (1970), David Cronenberg’s Videodrome 
(1983), Xavier Dolan’s Mommy (2014), and Atom 
Egoyan’s Next of Kin (1984). Egoyan was sicussed 
at length; McSorley, who wrote a book dedicated 
to the Armenian-Canadian director’s 1991 film The 
Adjuster, spoke highly of the director’s art. “Egoyan 
is one the directors that discovered Canada.” 
McSorley concluded his lecture with an astute ob-
servation of his country’s cinema. “Canadian film-
makers are always trying to tell their stories in un-
conventional ways. Avoiding traditions – that’s 
what they do.” RG

A CINEMA OF 
BROKENHEARTED LOSERS


