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Umpyul plpwgpmd tnki L hwljwdwponpnt-
Gtph ogwfu: Cwqupuujnp hugbip GG wwubyty
m wpmwpuwlt) hptiGg hnnhg gnuwuupulmpub
duwdwluwl: FupnnG hp dwplhh Ypw § qqughy
wyn wuwwndwluwl nnppgmpyul htnbwGpGhpp.

widnulmb vuwlby 6, tpp FapgnG uymmd tp,
Juptip GG Gwl Phpihumd hpliGg wwnlwlng hn-
nuiljnnpp:

wywd wyu nnphpquljwl hpunwpanpimi-
GtphG Mopnmih wuwwndmpymbp udph m hw-
dwpmpul Swuhl L bpw wdpnng plwwlhphG
hwplunpty EhG YpnGuhnfu (hGl; m Swhibinw-
Qui nunGwy, pujg Guw hujumwphd tp dGwgty
hp pphumnGtwljuG hunjunph: Gphjuwbtph hn
dhwuhl wnpunmpub dby wwptin] Unwdpm-
mu’ Gw Gupnqugly Ewwhwwby mGngGhul b-
punupdGty hp hnnulyunph dh dwup: <hdw'® Gpln
wihup kY, Gw Ybpwnuelnd L Lhpihu hwjwpt-
1t pGynyqltp hp hnpuumwpuspmd wénn dhuly
Swnhg: Uw “Fapynih’ ndywpmpmbitph hunpw-

ruauryusbL Ursnk3m. Urourt ohMuL

UGsGuwGth
pwGynrh YjuGfp

«Upwphw>» (Upnuunt Nignw b dnwnt
Inudwu, Ppwqhihw, 2017)

«Upwphwih» qiluwnfnp htipnup Lphunhwnd,
ppughpuljul minmbumpyul wppughl qhbynplt-
nhg b Uw phpmu wpfuwmun|npGiph dh hnd pubuly
E, np th dwdwGwiljuynp gnpohg dmuG E symd’ hw-
Gufu wpluwntyny wnwlg wuytwugpbph, wown] by
L' wowilg hwnmly hpunmGpllph: 2phumpwtng
wundnpnilp qwpunpqud L Gpu opuigpnud, np-
wtin (w qpulgnuiGtp £ wpty dhGgh wynudhGh qnp-

puilinud ndpwifun wunwhwph vy 1 -
hwbwyp: Shpdh uhgpmd niowhwu h wnu qulnud
I wyn opwghpp gnpowpwlh dhpawlju unwpudpnid:

«Upwphwl» wpjuwd L dh ndny, npl wubiu
Gnp Yuubp b wwihu «8nyg wnp, dH wwwndhp»
uljgpmGphG: Lppumpwlmhp Yuubph fuplnp ww-
htipl EypwGhG wtuGtym thnfuwpbG hhdGuljwbnad
npulg dwuhl umd Gip Jud wpuwljunpughl
dwylihg, tipp plptpgynud L Gpw opwghpp, Yuad Gpw
(wfuhG qnpopGytipGliphg, miptp Ytphppmd GG

upfuwmnwlpwihl dhownbwbpp fud wqun wlyG-
puppltipp: Liwl wbuwpuiibpmyd Yhpupuopitpp
qpbipti GnyyGgwith wlwpd Gh, nppwb Yhnfughlp:

Uyuop, tipp Yhbnotwhqip hwunmwmty T hp m-
pnyl buptimpljwl, nphG dhow nhdnd GG Giw6 pb-
dwlbphG whnpunwebwhu, pun hwétih b ot
np ntidhunpGlip UpnGum Mynwb b G num Fnufub-
up Juhquijunptii hpwdwm|ty GG wyny Junuwwnhg,
GnyyGhul tipb wyn npnpnudp Gpptdl vuyueimd b sw-
puwpwhty hwnhuwmntuh hwdpipmpgmtp: Shpdp
qmpl L pwlynpuljub pndwbmhqih npbl Gynyghg,
puyg Gpu wlnmnuijh wuwmmdp hhptighmd t, ph
nppwl whnbuwlbph GG wyu Yubpbpp:

Lphunpwlmh  wuudmpymbp gnyg L owmw-
thu dh Yuubp, npp, nbie suljuws, wpnkG dnlnod L
thwlmnh: Lw ntie 30 mwplijub ¢, pugg dwp db-
puqgnpd wfuwnwlipp dtpugpty b hymdty © Gpub:
@t Gw hp ponp wpfuwnwuypipmd hwnh-
wmd E pp (w6 pwlynpGliph, puyg Gpub sh hw-
onnynud dtinp plipty hpwlwh pGHtpGp fud vhpb-
(h: M sGuyud Jun wpjuwmwipughl wuypdwiib-
ph ntad Shwly dhongp dhwulwljwl plnnhinpm i
L, «Upwphwl» gnyg twwghu, ph hGauhup dblm-
uwgdwdp b wlqquympyudp T mntgymd pulyn-
nh Yuubpp: U4

ruAUrYU3hL Ursnkare. IUSNKY IhGUSUUNRU

Urudnisfhg Urltif

«dbupbpu» (Ywibuyw Gphgbpwlu,
Qbpdwuhw/ Pnynuphw/ Ujunphw, 2017)

Uhly pwwnbpl wihwlqunugud GG qunpu-
QubGtph’ niyh Gypnuw hwpwémG hnupm] b
npw plipwd Wulmpwih wiitphpuGuympudp,
wyuwytiu Yngwd PtnjhGub nupnghl wwmlwbng
nlidhunp dwibuljw Sphqbpwfup fulnhpG nund-
Gwuphpnud E hwljwowl] mbuwGlymGhg:

Upw Gnp’ «dhupbpl»  phpimd qlipdwlwgh
Yupam phbGwpwp-pubynpGtph funndpp qughu £ <m-
(wunwGh vwhiwh dnn qulynn poygnupulul
thnpphy dh gy’ hhnpntjyuopuupwt juengti-
1 g wpndtivhnGuwy npwuwGGpm] (h wu $hy-
Unud ptidhunpp puuljub puwwn dwiwbwl b dwju-
umd’ funpuumqytiny qiptwlwgh phGwpwpttph
wikiGopyw pthmuiGtph by, dhiy Gpwlp wluwwmnud
L, qpmignud Jud pple quiphu: Uhguwnwpwth wbiv
$hpi6 wutiv dwlpunhunwlh nwly nhuond Ehtpno-
GphG' qpubgliny Gpulg qtipuluympmG gmgw-
phiptiyme Yhlnwlwlui aquiwbp pGnpn) Juppw-
qhdp, hlsp wlinughGtiph upnny sk Awws npud
wpluwwnnnliphg dllp' plngdfwo qlipdwwljwb
wpunwphGny UtyGhwpnb, pGytpuimd § qmuw-
ghltiph htan, wwpymd GpuGg dbpdwl hnjunw-
Uny: Puyg  ppwnwpampmbGbph  hwljupdwih
opownupany  UlglhwpnG m gkl wy qipdwlw-

hwpdwl pwn hwynn dnwdnpl L: Phpihu wigh-
(pymGGtpp Fipnyngh hwdwp dewgp hppnnnipyniG-
(itip GG wupmGuymd, pwqh Gu Jepuwypmd £ hp
nnplipquljul whgyup: Fymnh Junptipnud tplnod

gh uljunud &G Jwunwnh Ypwym] dpgly pnynupltph
otipimpyull wpdwlwlwm hundwp:

Uy YhlnGlwpp, nph wpngymubipltiphg £ Sph-
qtipwjuh PGl «nupngulhg» b whguy
wwph wpnbl Gubwynp nupdws «@nGh Epn-
dwli» $hyih ndhunp UwpliG UnbG, SulmpughG
wwpplipmpimGiiph m dwppughG Juppugosh
hwlqhum b swihun|np, ghnuplbunwlub gh hb-
wmwgnunnpgml kBl

I qtipiquwlingp, hGgp gnyg L wwihu, np GwhG hp
nlipwuunwpniG ' mGlgl) Phpihuh wumdm-
Pl dlig:

Wikl nhiypmd « Fhppn dwyphyl m pGymqb-
GhG» pwfudnn Juitpugpulub Shpd ok Nhdh-
unp OGwyG wytijh pwwn gnyg b wmwihu Fhpnngh
plwwbhph tpowlhly m hwdbpw)fu Yuwbpp, pub
pwfuhdG m dkinwwgnuip: Lpw gpfuwynp htipn-
up Gnylutiu swthhg wlbjh pudumtu £, ¢Guyud
np wynpul dunfwbwl whgpum] t wuypb: Smgh
Gpw Ypw wgnnud £ wunhG Jufn]ws opwugniygp,
nputin gpiud .« JwnwbuwghlG hwunptp pupm-
prudp»: Uy YiGumpuiu Jubpugpuilpui Shyda
hp pwpmpudp gwjugwfuhy hwpgwd | hwuglnud
uwwnwlwhb: <k
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Feature Competition: Golden Apricot - Sexy Durga, Sanal Kumar Sasidharan

ruwnwplujhu dpgnype. Nult shpwt - «Swulwih Mnipgquitiy, Uwtiw) Ynwdwp Uwuhnhwpuwt

CiRAND |

Feature Competition: Silver Apricot - Arabia, Affonso Uchda & Jodo Dumans
ruwnwpYuwjht dpgnyp. Updwph shpw - «Upwphwy, Ubntuunt Nignw b dnwt Indwuu

Documentary Competition: Silver Apricot
Mother Derdo and the Walnut Tree, Serdar Onal

dwybpwgpwlwt dpgnyp. Undwpek shpwu
«Yapnn dwphyp b puynigbuhux, Ubpnwp Otwy

Documentary Competition: Golden Apricot - Ghost Hunting, Raed Andoni
Jwybpwgpwlwl dpgnyp. Nuyt shpwt - «Nipdulwuutph npu», Nwbn Uunnup

CIRO GUERRA,
Feature Competition juror

"We celebrate films that are made
with great freedom. This freedom
should not be threatened so we
invite you to help fight censorship
of any kind."

URLN G601
TownwpljuhG dpgnyph dymph

«Utilip thwnwpwlmd Llp

Uk wqunnnipyul Uk wpwd
Dhputipp: 11s np swynp polwlu
wyn wqunnnipquilip, b vkGp
Julinpmud Glip dkq oqlily Utiq
wuypuiply gulilpugwd mbmulh
qpuuplilimpul nhf»:

=«
E
‘3

&

SANAL KUMAR SASIDHARAN,
director of Sexy Durga

"I'm speechless, this is a great honor. But
the real award was being at the festival. We
enjoyed great, weird food, good films and
the nightlife. Freedom at night. In India, you
have to go home after dark, that's an official
rule.”"

UULUL 4NrUUr UUURA-QEL UL,
plidhunp' «3wlluh Fnpqut»

«lunuplip gm(ld: Uw 0o wunnpy E: Puyg
bl wwipglip i Gl Glplyw
1hGtp G Ep: Spuspuigh meumwpophlwly ulimln
hudlinlubghlp, jun] phpitip it ghpbpuhl
tyutip nbuutip: by
nl dnipali pllGm G wbu
whinp wnil gliwu: P oplilip bx»:

MARYAM D'ABO
Armenian Panorama juror

"This is a directors' festival, but feature
films cannot be made without actors,
and it was wondertul to discover the
Armenian actors."

UurpuU 4°uen
Quijljuljmb
hwdwyfwuywnltiph dympp

«Uw plidhunpulpul thwnwwnn
uwluwy b whhGwphl b fuwnwplughl
Dhyuitip wntindty' wnwlg nhipuuwbibph:
Suy plipwuwltpl plid hundup
pugwhwymnipyniG Ehix»:

quunnipymid..

Parajanov Thaler for Joe Berlinger
«@upwowunyjul pwbip»’
n Phinthugbiphu

Feature Competition: Special Mention
Western, Valeska Grisebach

fuwnwpyujhu dpgnype. Iwnniy
hhawunwynud
«dbupbinu», dwtujw Aphgbpwfu
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ROGER KOZA

FIPRESCI juror

"At some festivals film critics are
marginalized, but here we all feel like
citizens of cinema."

0026, 4NUU

FIPRESCI dymph

« GQuuli thwpunnnllp, npunbin
inpliiwnunnlbpl whnbujmd LG,

puyg uyunlba dklp pnpnpu dlq Ghlinh

punuwpwgh thlp qgni»:

Armenian Panorama, Feature: Golden

Apricot - Donald Cried, Kris Avedisian Armenian Panorama, Documentary: Golden Apricot

wjywlywt hwiwjuwywnlbp' Those from the Shore, Tamara Stepanyan

fownuipyuht. Nubt Shpwt Juylulywls hudwytwgwinln' dwdbpuwgpulwl, Nuls shput
«Wuwnp wg tnwy», phu Udbnhujwu «Q)niu Ywp», Buiwpw Unbthwujwl

Armenian Panorama, Feature: Special
Mention for Actor in a Leading Role
Samvel Tadevossian in The Line
Swjjuwlwt hwiwjuwwywnybp®
rwnwpYujhu. 3wwnniy hhwunwynud
[wywgnyu nbpwuwuh hwdwp
Uwidyb) fdwnunujwt, «4jwup nt yrhy»

Armenian Panorama, Short: Golden Apricot
Head Above Water, Eric Shahinian
Swjjulwt hwiwjuwwwnybp®
Yuwpdwdbwnpwd fuwnuplujhu.

Nuyk shpwt

«&nh tiptiuhu duw|», EppYy Swhhujwu

Hrant Matevossian Award for Best Script
Donald Cried, Kris Avedisian
Ar ian Panorama, D

«3pwuwn Uwplinujwu» dpgutwly .
|wyqwgnyu ugbuwph hwiw Suwjjwlwt hwduljhwlqu.nnlqb_n Mdwybp
«Wnuwnp (wg tnwy», Lphu UYtnhujwu «Ophdht», Upnin Ulpungul =
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Of Goddesses
and Women

Sexy Durga (Sanal Kumar Sasidharan,
India, 2017).

A religious festival in the South-Indian prov-
ince of Kerala and a harrowing journey through the
night form the interweaving parts of the daring Sexy
Durga, winner of the Tiger Award at the International
Film Festival Rotterdam. Durga is the Hindu war-
rior goddess, worshipped by young men who dem-
onstrate their veneration by walking on embers and
piercing their skin with metal pins and hooks. The
pains to which they submit themselves attest to ma-
chismo and masochism in equal parts: the latter may
well be explained by looking at Durga’s image, with
several pairs of arms carrying a range of weapons,
and sometimes holding a severed head in one of her
many hands. Who'd want to mess with her?

In the mortal world, a young woman named Durga

Life of an
Invisible Worker

Arébia (Affonso Uchoa and Jodo Dumans,
Brazil, 2017).

Arébia’s protagonist Cristiano is one of the foot
soldiers of the Brazilian economy, an army of un-
educated labourers going from one temporary job to
the next, often working with no formal contract, let
alone any workers’ rights. Cristiano’s story is told
in the diary that he kept before he was killed in an
accident in the aluminium factory where he worked
— at the beginning of the film, a teenage boy gro-
wing up in the area around this factory discovers
Cristiano’s notebooks.

In a style that subverts the maxim “show, don’t
tell”, Ardbia is a remarkably lethargic film about
working class life. Instead of seeing important even-
ts in Cristiano’s life play out on screen, we mostly
hear about them, either through the voice-over nar-
rating his diary or from his former colleagues, who

tries to clope at night with her boyfriend Kabeer.
Hitching a ride to the nearest train station poses a
challenge however. Women are not supposed to roam
the streets at night, a limitation from which their
alleged helpers appear to derive a sense of power.
Adding to the couple’s unease is a fact they desper-
ately try not to draw attention to: Kabeer is a Muslim.
The largely improvised story has the lovers encounter
a cross-section of Indian society: young and old, poor
and wealthy, civilians and state servants. Filming at
night emphasises the precariousness of the situation
the lovers find themselves in, and offers the perfect
backdrop for a dark investigation into the state of
morale in present-day India.

A loose set of ideas and motives was all that di-
rector Sanal Kumar Sasidharan started filming with;
he likes working without a screenplay and this time
(Sexy Durga is his second feature) he even abstained
from determining a storyline beforehand. That ad-
lib nature gives the film an unpredictable quality and
yields a sense of disquiet that is hard to beat. SK

SANAL KUMAR SASIDHARAN

“A few years back, a young woman was
Delhi. It's happening all the time and people have become kind of used to it. In
our culture, we sacrifice a lot in the name of spirituality. Penetrating your body
with hooks, like in the processions you see in the film, is violence you inflict
upon yourself. If you can do that, it’s very easy to inflict violence upon others
too. This is what happens with violence: we just learn to coexist with it.”

ped and brutally murdered in

recount the incidents during a lunchtime break or a
dead moment at work. In these scenes, the charac-
ters remain almost as static as the camera.

Now that realism has established an aesthetic of
its own that has become the style of choice for this
kind of subject matter, it’s refreshing to see direc-
tors Affonso Uchoa and Jo&o Dumans boldly aban-
don this convention, even if that decision risks lo-
sing the audience’s interest at times. Their film not
only removes every inkling of blue-collar romanti-
cism that we might harbour, but its indirect narrati-
on also reminds us of the invisibility of these lives.

Cristiano’s story is the account of a life get-
ting stuck before it even really got started. Still in
his early thirties, hard manual labour has already
made him old, tired and worn-out. Though he en-
counters fellow labourers at all of the places he
works, he seems unable to build real friendships,
let alone a romantic relationship. Even though the
workplace conditions are screaming out for soli-
darity and organised action, Ardbia shows us the
isolation and apathy that actually engulfs the wor-
kers’ existence. SK

Prison of the Mind

Ghost Hunting (Raed Andoni,
France/Palestine/Switzerland/Qatar, 2017).

How do you preserve your sanity when you live in
an insane part of the world? This is one of the ques-
tions underpinning the films of Palestinian filmma-
ker Raed Andoni. In his debut film Fix ME (2009),
Andoni discovers that his own psychosomatic issues
are inevitably connected to Palestinians’ collective
experiences with occupation and oppression.

His new film Ghost Hunting offers a captivating fol-
low-up to this exploration of collective trauma. With
his own memories of the infamous Moscobiya prison
in mind, Andoni places a casting call through which he
gathers a group of men who become his cast as well as
his crew. Drawing from their recollections, they build

Defeat the Devil
with Kindness

Mother Derdo and the Walnut Tree
(Serdar Onal, Turkey, 2017).

Mother Derdo is a 70-year-old Armenian wom-
an who lives in Istanbul and Bitlis with her children
and grandchildren. Throughout its history Bitlis has
been a place of conflict. Thousands of Armenians
were murdered and driven away from their land
during the genocide. Derdo has experienced the har-
rowing aftershock of this horrific moment in histo-
ry. Her husband was murdered while she was work-
ing in the field; her Bitlis land has been taken away
from her.

Despite these tragic events Derdo’s story is one
of perseverance and tenacity. While her whole fam-
ily felt pressured to become Muslims, she remained
faithful to her own Christian beliefs. Driven to pov-
erty with her children in Istanbul, she maintained

Prisoners of Time

Village People (Tzvetan Dragneyv,
Bulgaria, 2016).

The life of the heroes of Tzvetan Dragnev’s un-
flinching Village People will never change, becau-
se nobody visits their God-forsaken corner of the
world. Their region in the north-west of Bulgaria
is considered one of the poorest in the whole E.U.
and these people have nowhere else to go. Surviving
on a miserly pension, they inhabit a village where
time seems to have stopped — Lenin’s portrait is still
hanging on the wall of the local train station.

Villagers get water from the well, they go work
on the fields and go fishing. The village poet is also
the undertaker, and he’s concerned how he will ma-
ke a living if people stop dying. The local cinema’s
projectionist joyfully thinks back on crowded scree-
nings of Indian films. The shepherd dreams of tas-
ting ice cream, while the village philosopher espou-
ses his views on existentialism and Jean-Paul Sartre.
Everyone here is old, except the mentally handicap
youngster who dreams of having a beautiful girlfriend.

Dragnev doesn’t explain why this village, that
once had a population of about 2,000 people,

a prison set in which they re-enact the most vivid me-
mories of their incarceration. The moments they recall
are often violent, sometimes redemptive. One former
prisoner explains how he would frequently dissolve in-
to fits of laughter in his cell; humour would circulate
among the prisoners almost as a last resort, an instinc-
tive reflex to stay human.

The film focuses on isolated experiences instead
of delving into the personal histories of the former
detainees. Rightly so — their back stories might ha-
ve only deflected attention from the politics of hu-
miliation that underlie the detention of such large
numbers of citizens. While the participants relive
their experiences, the fictionalization of their past
frequently betrays how very present their wounds
remain. Even apart from the clearly therapeutic ef-
fect it has on the participants, this makes for fasci-
nating viewing. SK

and even managed to regain some of her land. Now
every two months she comes back to Bitlis to pick
the walnuts from the only tree growing on her prop-
erty. It’s a fitting metaphor for Derdo’s own growth
under hardship. Her visits to Bitlis are Derdo’s sol-
emn moments of remembrance as she’s reliving her
traumatic past. The village is established through
shots of a graveyard, showing that death has played
its part in Bitlis's history.

Still, Mother Derdo and the Walnut Tree is not a
melancholy documentary. Onal captures moments
of joy and togetherness in the Derdo family rath-
er than those of sadness and isolation. His protago-
nist is also too much of a believer to wallow in the
past for long. Maybe she’s influenced by the cal-
endar on her wall, which states: “Defeat the dev-
il with kindness”. This even-natured documenta-
ry delivers a striking blow to that devil through its
kindness, as Turkish director Serdar Onal makes
a compelling case for acceptance, forgiveness and
oneness. HE

was abandoned over the years. But it's obvious
from the villagers’ conversations that these per-
manent prisoners of time and place are the vic-
tims of social shocks and a cruel system that pu-
nishes the misdemeanors of the poor while turn-
ing a blind eye to corruption on a higher level.
But Village People is not a journalistic investiga-
tion, and Dragnev tries to convey these people’s
state of mind as artistically and poetically as pos-
sible. Scenes of them talking intertwine with ima-
ges of nature and slow-motion shots of the town.
The striking camerawork slightly softens the harsh
edges of this sad reality, where Dragnev strives to
find some beauty. AB
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Frozen in Ice

Donald Cried (Kris Avedisian, USA, 2016).

In Kris Avedisian's American indie Donald
Cried, based on his own 2012 short of the same
name, Peter (Jesse Wakeman) returns for a day to
his bleak, snow-covered native town of Warwick,
Rhode Island. He left there twenty years ago, right
after graduating high school.

Only some minor flashes of bright colors sug-
gest that once there were some crazy teenage fee-
lings here, now frozen under a thick layer of blue
ice. Just like everybody around him, Peter is dres-
sed in muted colors, matching the dullness of the
surroundings. The only one who has retained so-
me of that teenage vitality is Donald (played by
Avedisian himself), Peter’s best friend back in their

high school days, who is still smoking pot, han-
ging pictures of pornstars' private parts in his room
(which is basically his parents’ attic) and wearing
a bright checkered jacket as his garment of choice.
But through all that, his desperate ear-to-ear smile
indicates an inner struggle of identity which could
be lost by any wrong move. While Donald is gras-
ping the past to never let it go, Peter wants to get as
far away from it as possible.

With this hand-held and it seems mostly impro-
vised film, co-written by Avedisian's film school
friend and co-star Wakeman as well as Kyle
Espeleta, he creates a subtle drama with comedic
elements. There's a feeling of sincerity and authen-
ticity in this depiction of two people who each in
their own way have become foreigners in their home
town. Perhaps that has something to do with the fact
that Avedisian himself is from Rhode Island. AV

The West Goes East

Western (Valeska Grisebach,
Germany/Bulgaria/Austria, 2017).

‘While many are troubled by the growing number
of immigrants flooding into Europe and the cultural
dissonance this brings, director Valeska Grisebach
explores the problem from the opposite point of
view. In her third feature Western, her first film in
over ten years, a hired group of German (one might
say Arian) construction workers come to a small
Bulgarian village on the border with Greece to build
a hydroelectric power plant.

Co-produced by Maren Ade, the director of last

Interior and Exterior

Those from the Shore (Tamara Stepanyan,
France, 2016).

At times Those from the Shore, Tamara
Stepanyan’s second feature-length documentary,
feels like the landscape symphony films of the
days of early cinema. Her camera takes a train ri-
de through desolate landscapes; wide shots show
mountains, deserts and some solitary trees sticking
out of the isolated environment.

But Stepanyan hasn’t made a nature documen-
tary. The empty landscapes are a way of showing
the interior and exterior of Armenia and the ma-
ny people that have left to seek asylum elsewhe-
re. Stepanyan (born in Armenia but now living in
France) interviews Armenian asylum seckers in
Marseilles who struggle to get through France's bu-
reaucracy. They try to establish a new kind of fu-
ture in France, but are stuck at a border with only
their past as baggage. It's an uncertain place for the-

Proving His
Courage

The Line (Mher Mkrtchyan, Armenia, 2016).

Set during the Nagorno-Karabach War, The Line
follows the exploits of Tigran (Samvel Tadevosian),
a young schoolteacher who's madly in love with his
best friend’s sister, but can’t bring himself to con-
fess his feelings to her. This is partly out of loyalty
to another friend who hopes to win her heart; but in
the eyes of his grandfather, he simply doesn’t have
the guts. To prove the old man wrong, Tigran deci-
des to head to the war front, after his best friend has
already signed up for his own reasons.

Loyalty, love and loss propel the drama forward,
both at the front line and back home. Gradually
adapting to warfare, Tigran gets to prove his cou-
rage when an enemy militia resorts to hostage ta-
king. At the home front however he finds that his
boldness has come too late. The Line offers a good-
looking and compelling drama, which perhaps
could have done with a less excessive score. The

year’s festival hit Toni Erdmann and like Grisebach
a filmmaker counted among the loosely affiliated di-
rectors of the Berlin School, Western is an understa-
ted exploration of cultural differences and behavioral
patterns. Shooting with non-professional actors and a
non-traditional script, the director spends a great deal

se people, who have to learn a new language to ha-
ve any chance in this new country. One of the asy-
lum seekers aptly describes this state of being: “It’s
an inflated balloon, and we're swimming inside it.
We don’t know what's going on outside.”

For a decade now, millions of Armenians ha-

jury’s acknowledgment of Tadevosian’s charisma-
tic performance is entirely fair praise, as his arrival
on the film scene holds a promise for the future of
Armenian fiction. SK

of time just diving into the everyday interactions of the
German crew. One can see every twitch of their gri-
my bodies as they work, talk and fool around under
the baking sun. It’s as if the film is observing them
like an entomologist studies insects through a mag-
nifying glass, recording their behavior.

Their demeanor exerts an animalistic urge to
show superiority, which the locals do not appreciate.
However, a worker named Meinhard with a supre-
mely Germanic appearance befriends the villagers.
He becomes fascinated by their white stallion, ri-
ding it like Siegfried rode his Grani. In an unexpec-
ted turn of events, Meinhard and a German collea-
gue start a furious competition for the affections of
the Bulgarians. AV

ve struggled to find a new place in the world.
Stepanyan manages to draw the bigger picture of
the lives of these people, showing that for decades
refugees have been washed ashore and caught in a
bubble of bureaucracy, unable to see what's going
on outside. HE

Artisanal Armenian

Origines (Ashot Mkrtchyan, Armenia, 2017).

Armenian painter Marine Petrosyan is invited to
join other artists from all over the world in France for
a small festival devoted to the Armenian experien-
ce. She had always envisioned France as the country
of the Eiffel tower, with the bustling streets of Paris
as its local milieu. But in the rural surroundings of
Le Troillet she experiences another kind of France:
green pastures filled with animals, surrounded by the
Alps and inhabited by kind-natured farmers.

Thanks to the warm welcome extended by a local
farmer and art appreciator, the Italian-born Roberta,
Marine and her fellow artists get to experience the
artisanal life. They work on the land, make cheese,
share experiences over dinner and bond through art.
Barriers of language are overcome by their shared
creativity. With Origines director Ashot Mkrtchyan
shows how sharing these kinds of spaces can allow
intimate and deep human relationships to grow. His
film is a loving ode to the artisanal life and the peo-
ple that make that life possible for others. HE

| FIPRESCIJURYPRIZE
Under the Radar

A Man of Integrity (Mohammad Rasoulof,
Iran, 2017).

What is the cost of integrity? The sixth feature
film by Iranian director Mohammad Rasoulof goes
a long way towards saying it’s priceless. A Man
of Integrity puts family man Reza (played with
exceptional rage by Reza Akhlaghirad) through
trials akin to those of the Biblical Job. He loses his
money, his car and his source of income. The only
thing he has left is his integrity, but even this mo-
ral high ground is put to the test when all the fabrics
of society around Reza are trying to pull him down.

“In this country you're either the oppressed or the
oppressor”, a man lectures Reza, who tried to es-
cape this dynamic by moving to a small village in the
north to establish a goldfish farm. But it seems Iran’s
systematic corruption reaches every part of the coun-
try. A powerful company apparently owns Reza’s vil-
lage. Now it’s trying to reclaim its land. The deliver-
er of corporate malice is Abbas, a local enforcer who
goes to great lengths to drive Reza out.

Soon enough Reza finds himself in judicial of-
fices, company lobbies and even prisons as he at-
tempts to fight his way through this oppres-
sion. It's precisely Reza's honesty and hun-
ger for justice which make him such a vulnera-
ble opponent: he actually has something to lose.
This is where Rasoulof’s own biography seems
to seep into the film. He is no stranger to the
Iranian judicial system, as he’s still facing a
not-yet-executed prison sentence because of his pre-
vious films. Just like Reza, Rasoulof went north to
make A Man of Integrity under the radar of officials.
In doing so he created an unflinching and harrowing
portrait of corruption and oppression that won the Un
Certain Regard Award at the film festival of Cannes,
but won’t be shown in Iran itself. HE

MOHAMMAD
RASOULOF

“Even if you don't

want to, the corruption

in Iranian society will
engross and overwhelm
you. Personally, I don’t
like lying, but I also have
to present fake screenplays to get approved so I
can film my actual, illegal screenplays. Censorship
is part of the system itself and it makes you take
those steps. If you want to withstand this form of
corruption you have to pay, not only in cash but
also in terms of your dignity and identity.”

Minor Troubles

Head Above Water (Eric Shahinian, USA,
2016).

Erik Shahinian’s Head Above Water features the
drama of an elderly couple. When the husband slips
and falls in the bathroom, his wafe, who suffers
from Alzheimer’s disease, is unable to help him.

This tragic comedy revolves around that feeling
of helplessness, and shows that sometimes,
help can come from very unexpected places.
Shahinian’s artistic decisions, the film’s intimate
setup and the fact that there’s only one speaking
character make it seem like Head Above Water
was in some ways was inspired by the silent films
of a century ago. Just like in many of those films,
the protagonist’s troubles are seemingly minor and
funny, yet they're life-threatening and extremely
moving at the same time. DM



